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tirely to religrion, anId it vaS7 ai favorite sayingr of li. tbaýt Illie
whlo wTould (I0 tie work of Christ nust live with Crs.
I-lis life imay bc looked on as an attenmpt to prolong into a
fi- ad state, the raptures ani cestacies of religions fervor, an
attelfljt gruided by the grood sense which ecgiz( the truthi
that fer-vor, to be atn inust bc quiet, and within bounds*
Every picture wvbicli Angelico painted mias to lii a diniite
relig-ions act, as inucll anl exaltation of the spirit to lbcaveiî,
as prayer or i)1aise. Ife shed tears of sympathy for the suf-
ferings hie was depicting, wlicben buwas painting a cruifix.
ILe pî'epared lhuînseif for bis \Vorlc by fastinges, v igils and îîîed-
itation, and wlvben thc biour of fultilînent a-ppeared to hlmii
arrive(l, lie grave foinl to the visions, wvhichl to hilm %verc reali-
tics, with a biaud wlîich rogtwitli certainty, if often oid.ed
by imiper-feet knowvledge. Lookzing( on alil that lie did, as doue
directly uni(ler divine guidance, lie resolntely rcfused to alter
or airiend bis first coniCeptionl of a subjeet. It %wili at once
app)ea troili this, \v'hat thle powers of' art expression ilnost
largely' developed lu sncb ai mnan would bc. Those maîuely
wh1îicii are neccessziry to exp)ress his spiritual Conceptions.
Dreainig ever of puritv, of siucerity, of thie l'air ligbit of un
ideal paradise, wlbec ail w'as lla-rnîiony and peace, and wbecre
(lesire and loiigiIig could find no lplace, biis figurîes are, as far
as hoe couIld inakelý thein, the equivalents of these ideas. To
no painter bias it been giveni to express spiritual 1 )urit a.nd
teni(levIiess w'ith sucb sustained clevation.

1'ersons seeîng bis paintings for the first tiîue will bc struek
Nwitb thecir primitive character, in somne resp)ects. Mie f re-
quent use or' gold, for exainple, in the hialoos and ra,-ys of lighit,
the neat, p.reise (leliIIcation of tbe, contour,,, and so forth.
'Nearl v ail biis works -%ere exemited eithier iu f resco or in temi-
PCm'a, blie latter being a mode in whicbi the colors wvere miixc.zd
with size or ghîle and W.'ater. ILe dcpcuded xnucb upon simi-
pie aragmusof liniii expressing form, and in color pure,
unbrokeni tints Nvere biis favorites. Thie b)rig-Itt colors of
flowers and bir.ls wvere those thiat hie loved, unmnodified by
shiado'vs. In powver of xnodelling, souud structural drawing,


