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ments, :\Ild sometimes to }‘k‘l'i“l'lll them

teacher's dirwiion.
Qur apparatus being readv, we will have some

practice in mantpulation:

Put some alcohol into the spirit Tamp, and

Make a serateh direetly

msert a

Aeross apiece of

Hold

cood wick.
lass tubine with the edge of atran
the tube with the thumbs oppostite

v} f
l 1

ith the tingers on the
serateh: use foree as if vou intended t
backward at the The tube
quarelv off.  Round the sharp edges of the glass by

spirit lamp

et =ide o
Vit

N A
shotlid

1 Yoy 1
seratelh. OUCUR

holdine them in the tlame of

red hot.
clasz tubing, about 151, long.

Take a piece of Tin. ¢
Hold it in the upper part of the tlame, turning it so

3

reat an inch or more uniformly.
: bend

ains to soften, slowly bend it

When the

angle, and allow to cool gradually.

in the same plane,
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Notes for Teaching Music by the Tonic Sol fa Notation.

NiNtH Parrn,
First, note at the end of this pa

on the last,

Vv have caus
\\vc El:i\'t 104':\u‘1 dt i
column on the modulator, (.
key, Key G, wl
of the scale f Is sharpened to

the t of the new scale.

+ 2 becomes d,

column to the richt, a
sharpencd and becomes

take the corresponding places aud have tl
of these respective notes of the scale.
the d in the central column and the d

column to the rizht.  We zee that it been ralsed

one octave und one tone. Disrecard the octave unid

think of two removes as raising the pitch of ‘the d one
tone.  We may then su

Y removes or )

ve us Kev D

“ Kev E
I\" 1 l~le:11']'r

Again Key G

}\'t-_\' A

3 B o RKev B
left hand column.

We shall now look to the tirst

On looking at

the motdulator we see that £ b coules .,
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lower drm f becomes the upper
slod All the other
notes fall into their proper places, exeept to Tts flat,
which we call ta, be T"his

the same change that o made n returning

Wt \ ! "
tetrachord

of the

So o the

tetrachord new Reyv.

mes fof the new =cale.

the kev of Gointo the central column of the
which s understood to represent the Key
the left

that nto the right in teaching,

Pl column  to

CONes

transition
after
Where < becomes d 15

{ )

omes d s neat

next
the castest transition, and where

In whatever kev we are singing

remove to the I'._'}lf 15 the castest, and the

1est 15 one remove to the left.

teacher on the modulator such an

point
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Then point
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now point and sing No. 2, but to

fl and ask the class
Note
and assumed a duller
The

was sung 1t

at note td

L

s=<ound hke—sfmrd.

1 how the lah now resembles doh.

lass will feel that while the svllable te

' (iive

was not the note t, but a =ound a hittle lower,

name for this note ta. Ask the class

Lo sins 2 to the teacher’s pointing on modulator,

fter the teacher has sung
the

column

',_'. pointin tte nutta, a

it over to them.  Next point the exerclse on

passing into the  side

Hold the bride
to establizhom the pupil’s mind that the

a4 new chuaracter:

modulator at

f ]

e fmord »note well to the svllable

soh, 1 oorder
not the strong, firm,
nt the crand, br vht effect of soh.

the mental effects of <ound may

to the pupils thus:  Picture Farmer
working i the ticll, and then introduce to
In hisuniform,

seems quite a different

them Captain Jones of the volunteers.

'
1

at the head of hizs men, he

person. Next introduce him in his boat as a fisher-

man. The ditference of dress and position seem to
’ After the children
1

wive himoaodi
cot famliar with one note of the scale taking
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tTerent

character.
chiaracter of another in changing key, the pupils
to make any change of key if the teacher

This may be done cither on the modu-
lator or with the mannal signs.  Let him stop at any
Tell them now to think of any

scaler sing that sylluble sufficiently

v} 1
Lhe scale.

note uf

i
other note of the

o o impress the new character, pointing to the




