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T40le~ readily unfolded, and the action

g IUick , thus requiring the music to be of an

'S itense passionate character, wbich in the

1. isae o! Caveleria is absolutely tbrilling.

Mine. Calvè, the eminent singer, is, we
egret tO say, according to report, sufferia'g9
R eve rom

I rely cancer, littie hope heing en-
tertajned of ber recovery, Calvè is a mag-

n60fient artist, gifted with a superb voice,
h 111%t dramatic ability, passion, intensity,

ala a. glowing, fervent, zeal for ber art, and

dalîng the last tbree or four years has cre-

0 4ted almnost unbounded enthusiasm and ap-

eP8111e in ail the great opera bouses where
6ue bas appeared. Her Carmnan is said to

be art derful, and far ahiiad of any otber
Sttt in that'role. We trust the report is

11tcorr-ect, and that she will fully recover.

The Canadian Musical Agency, 15 Kiýig
t st, have since our last issue complet-

9d their announcement for 94-95, a copy of
wbicb bas reacbed us. As a work of art,

bohas to style and general press, it is un.

etiéle ,by any book o! its kind, and the
88c sto bq oongratulated upon it, both

irithis regard and the higb class of artists

t h5ud8. Every concert manager or enter-
t%'fnent committee sbould have this book,
48 't simplifies the work of securing talent.

r.H. M. Hirschberg, the mnanager of the

"'e will promptly supply specimen
ruges,0 not to exceed an amount

euified, upon application to him.

es had the pleasure of hearing a young

ý8iOesinger o! great promise, Mr. Stan-
e Adamns, of Winnipeg, the other

"Ven1ng, sing " The Arab's Bride," by

nOdtrey, M rks is voice is of good musi-

allnimated, vigorous, poetic interpreta
t'O"i Of the song above referred to, which

'Sespecially pleasing. Mr. Adams is a
ta]ented amateur and brim full of enthu-

but is yet undecided as to whether
cast his lot in the ranks of the

"bu'ical profession, with its harassing uncer-
taiIIties and sometimes cruel disappoint*

t)eits, or net. Should he, however, make
hiind up in this direction, he basl much
irih favour.

Miss9 Ellen Beach Yaw, a San Francisco
girl, now studying in Paris, is said te bave

j the rla0st phenomenal voice of any singe!

Wbo bas appeared since 1770, wben

thcezi Azugari astounded ail hearers by
tepurity and range o! ber voico, which

extended a note or two over three octaves.

"ut Miss Yaw'à compass extendp nearly

four octaves, and every note is saic
to ble unusually pure and beautiful

At first one is apt to doubt tbe re
Ieliability of such an extraordinary
sttMerent, that the buman voice could

eiO5iblv bave such a remarkable range
e8Pecialîy wben it ià said tbat the youn

ldis5 Iower notes bave the depth and rich

'5O! a contralto, but the Paris paper
"'Y it is the truth, and that the wvbole musi

£al WýOrld will be some day both astonishe
an3d deliohted with the superb vocalizatio
of this beautiful young American.

'We bave received the following ne
17nuij fromn the composers o! Chopin
P tude (No. 6 from op. 25), arranged fo
th, eft and, by Leopold Godowsky

b1ýe the Heart of Rosa Sîninher," an

''Twas Eve an! May," songs also by Le
P)Old Godowsky ; Il M ter Song," by Andr
~e3sbocà<je, and "lDanse Ancienne,"

ensry Jacobsen. The two songs
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GodowFky are most artistically conceived,
and will lie tborougbly grateful te any
singer who wili give thein study. The
molody in eacb is fresb, and the accompani-
ments very beautifully written. They are

for mezzo soprano. The Etude is admirably

arranged to develop the tecbnic o! the left

baad, and is quite effective, but much less

so than tbe original. But we cannot recom-

mend the fingoring, it being not only awk-

ward, but absolu tely incorrect, as it des-

troys the freedom of the tingers. Wby

need there be any deviation from the natur-

ai fingering of the chromatie scale in double

thirds, when this scale se written occurs in

any piece ? With change of fingering the

Etudo oaa be miade very useful. "After

Song," by Andrè Nesbocaije, is exceedingly

well written, and imbued with much feeling.

It well deseribes the character of the words

-which are beautiful. -Considerable origi-

nality is displayed in the composition o!

this song, and the composer betrays an

artistie mind. The Il Ancient Danse"I is

well named, as it flavours exactly of the

old music. It sbould become popular, as it

is playable (clavie roesyeffective, and

brilliant. The contrastLd pEriod in D
inotir forms a striking contrast te the

cheerful melody of the first part.

Alexander Siloti, the Russian pianist,

wbom we have of ten hoard playing in the

good old Leipzig days, will play several re-

citais in London during the present autumua.
Siloti bas a great tecbnic, and is a most

sympathetic musical player. Hie will prob.

ably come te America next year. Wbat a

great galaxy of artists used te live in

Leipzig a few years ago! Friedbeim, Siloti,

Brodsky, Petri, Schroeder, Nikiscb, Perron,

Willy Rehberg, Dyas, te say nothiag of

Reinecke, Jadassohn, Krause, Hans Sitt,
Carl Wendling, Adoîf Ruthardt, Richard
Hofmann, Julius Kiengel and1 maay more.

Then d'Albert would come over froni

Eisenach, wbere le then lived, Stavenbagen
f rom Weimar, Saner and Marie Krebs from

Dresden, Barth and Moskowski frein Ber-

lin, Sophie Mentor from ber Austrian

home, Brahms Essipoff'-ancl poor Davidofl

the great ceilist, now deceased-Roseilthal
and Gruenfeld frein Vienna, E(lward Grieg
from Norway, and Reubiastein and tbE

lamented T8chaikowsky, frem Russia-

and play te us, or have some o! their coin

positions performed for our benetit. But

alas !Those days were net te last. W(

could relate many musical occurrencet
wbicb are interesting and wbich hap

pened, we believe, when Leipzig wai

at its best, for the first seven or eigh

naines itentioned above have le! t there

which bas net been witbout its efflect on th.

famous old Saxon town. The three mes

T distinguisbed musical personalities livinl

tlere te-day are, Reinecke (now in bis 65 t]

1 year), Jadassobn, and Prof. Martin Krause

g the great piano pedagogue and critin

' These attract many students from varieu
8 parts of tbe worl, as dees aise the iRoyi

'- Conservatoire. But the Conservatoire hE
d net progressed in late years as it shoul

n bave done. The samne school o! piar

technic is taugbt there still as that expoun

w ed and taught by Plaidy. WVh,, siî,)
's modern artists, dees not know thelhard, steu

~r though coldly brilliant toue for which t12

S; school is celebrated, and how lovingiy i

ad disciples faveur and clerish the principi

o- %Ibich produce it h But this school

rè piano playing is on the decline, and is 1

by comiflg weaker every year, for since Lis

bv naturainess is sougît for, beauty o! te
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sof t, sonorous and eloquent, as well as the
greatest ricbness, deptb and sparkling bril-

liance. The Leipzig School, as it was

formerly called, is still developed from

principles rigid and inartistic, and the

classics, Bacb, Scarlatti, Haydn, Mozart,
Beethoven, Weber, ililler, witb, of course,
Czerney, Clementi, Moscheles and Crammer,

are taugbt almost to the exclusion of the

modemns. The school is aitogether teo con-

servative. We are net standing still. A

studpnt must ho made familiar with modern

music, the beat music of to-day, as well as

that written yesterday, or during the clas-

sical period. In the matter o! piano play-

ing, most remarkabie strides bave been

made dtiring the past eight or ten years in

methods of teaching and in toucb, the con-

sequence being, we bave shorter roads to

artistic proficiency than formerly, and the

band more readiiy absorbos and assimilates
tecbnic, freedom, elasticity and indepen-
dence,
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ALDIýN'S N'I-HFI, CYCLOP1'EDIA. Vol. I

Newv Yoirk ; Joln B3. AIlleni.

Thuis publication is the first inistahiient of

what is in part, and gives promise of bîeing as

a whole, a (cncise yet sutlieiently comprehiei-

sivo dictionary oif recent ovenits in this pro-

c-ressîve worl of ours. it is a fact evident

and soinetjinies perpîlexing and annioyiiig, to

one who wishies, as regards gcneral information,

te, koep1 pace wjth the tjues that ho o! ton con-

suits bis big encyclopedia. in vain for' informa-

tion on cotinp'sraitivoly recent events, which lie

flnds is !ot thoere recorded. It is at such a

time the searcher would readily give far ire

thaln the cost oif suchi a publication, as the one

before us, could lie obtaini what ho seeks. _-\

glance through tlic well filled 500 pages oif this

first volume shows lîow fresh, varied and re-

hiable its contents are. Wo have opened it at

a venture at tie 3l06t< page and we tind it and

the subso'1 uent page nearly filled with an ex-

collent sketch of tlic famous Dr. C. A. Briggs

and a statement of bis case. Anotiier page

llovi(1es a sketch of General Banks, whose
dloath occurredi a few days aglo -too late, of

course, for record hotre. Thon again under

-Anarchisnî "wo have a short lîut clIcar state-

ment showing, the origini and growth of the

iveolnt and reforring, l)y tho, way, to the

Ifiestead riots. Undor '' Cape tof Good

* Lope' are presentod nîlany facts and figures re-

-lating to the condition anti progress o! that

importanit colony, anti the reoCird is brouglit

tlown to the subjection of Lohotigula. WVe

hope Mr. Aldoni will speodily completo this

excellent work, se valuahile net enly in itself,
«but as a supplement t eoxisting encyclopodias

s of' oarlier grewth.
t

é THIE HISTORICAL GEOGRAPHY OF THE

t HOLY LAND). By George Adam Smith.
Londlon :Hodder & Stonghton. Toronto

h IL. Reveil & Co. 1894.

S This hook, is a treasuro for any library.

The work ie a credit te EngIlish sclielarship,
Rand the pains which have evidently been taken

il by the publishiers tieserve special conimenda-

Ls tien. The work is well arranged with niar-

.d ginal anaflysis througlieut. ani furnisheti with

10 six larg'e inaps which have been specially pie-

d-pared. The fuîll title o! the work reads;
a IlThe Hlisterical Geograplîy of the Holy Land

1g especially in relation'te the history of lsrael

ly and ef the Early Cliurch." Students o! the

Lis Bible who desire te soo a backgroundl and feel

ýts an atmosplhore will net be disappointod. They

[es will discovor frein the lie of the land why the

o! histery teok certain linos and the prophecy
and gospel were expressed in certain styles.

ae They will leara what goography considored in

zt, connection with history. contributes to Bib-

rie, lical criticisin, and be able te discern betweea


