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ry thai truc education consists iii trainiiîag the moral and phyeical,
no tees thani the intellectual factîtties.
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Graditatox lia TeaclaLing aud Tralîaing.
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tinuied tiltie slial have acquireui that command over them, %vhici
will enabie him to gave ny quantity, of sound required ini their
syllabio or %vord-combination. Anti tho saine exorcise should
exteîîd to words in composition. Lt a composition titat, gives
%vords thoîr relative totality of meanîng, and Meair relative degrecs
of telles, and loties thoir special chanctertistics.

9. lVith titis exorcise, combine the practice of force of toi ce
throngh its différent gradationx, tilt a full commnand, frein a dis-
tinct %vhisper upvards to our higliest tories, j8 acquired ; and lot
the differenco between ascending and descending inlervais, and
propcrly sliding lofes bu pointed out. B y the former, the voice
passes up or down by steps,-these fnlt linked by continued vocal-

Before procecding to illustrate flic rieîng andi faliing moc monts izatîcn ; by the latter, it tlcwvs up or down by an nbrolcen slîdirig
oftheb voico by rides andi examples, I present the toactier wiîî the Of the voice.
foitowving diagram, which is intended to represent the clifferent A little practico %wiil clearly show these difféences.
(le grees'cf stades ;-requesting ils carefil stnldy, and t eoxercise 10. Observe, there are three scales cr pitdti, viz. the cotttinuecus
Iltsetf upon the différent intervats of Bhades tilt lie eais readily rise cnd fait of the voice ; tixe step rising and falling, 'vhether the
make lis voice risc or fait freont the fundamontal piteli cf tais voice, intervats h o ties or semitones ; aîid the tremîdous, or those mo-
Nvliaaîver that may bo, te any deTyree ho pleasos. l'ilt thon tie can- mentary impulses, separated from each other by very minute in-
tict ho ccn6idered %voit qiiatafie~i te înst riant bis pipils in veace tras aiî nuwr rdwwr ednyo oaiy
modulations. evlhvnanuwdordwwr ednyovcli.

N. B.-! de îlot consider it necessary te go beyoiid tîso octave Il. I) te ordinary use cf the veice flae coîxtinucu8 ritie or fait
ranges cf the voice îliot lhat the voico ini an upvard and dcwn- gee throiga the iîaterval of a toile, a ttîird, or a fifti.

Diagram, shoivig the variaus degr-ees ofvroice exrpensîon.

0, 8 Intensive or hiighiy emeotienal
7 Strongly ernphatac

..... o Emphatic or Interrogative
4 ExprTessive
3 Ordinary or Iirst accented

< e.........2 Ditone, plaintive or sense continued
1 Fundameaital pitcx cf the voice

-0.-.----------------2 Sense continued

---- Ordiary cadence sense manking
5 Interrogative or stroilgly empliatic

7 Tue entotional, and strcngly interrogative
-- 8 The impassioneti or intensive

ward course does net use thcm, but that those given, aie, in lîny
opinion, sufficiently preci3e for our purpese. t

For referetirp amft aiditg the memory, I give the fo!whgtable
frein Dr. Ruiil't cehrated work on the pixiloscphy of the hxumant
voire.. Ils wcork is one of the bcst I have seen upon the subject.

Fartiîer hints and exunimples on the ana lysis of the iroicc.
5. Thec spenkaUx- or roadino' voica lins its metodial ranges. The

objeci cf the eduicater is te nàlce ils succession of extending scunds,
as agreeabie anîd effeîctive as possible.

6. To (tu Iais, hie lias le study hov propcrly te hegin, continue,
mTer ge iet cadi successive teile, eacI letter, svl!abte, and word,
and nmake ilie clio-gi~ toise, suit the cliaracter cf flie itea or corn-
position ; aind liis, bý3 lais cwn exampie, show licwv fac tones cf
the voico rota intoenadi other front letter te tetter, syliable te syl-
fable, anîd froen word Io %vord, the pausing onty inakino' breaks.

7. Tite ccntinuity oi 1te sotnnd, 1s or short, musi Uave cither
;M asccnding or descenduiiiag mevement; or be conîinued on tlîo
saine fine cf pitoli. Anti tixe grteat crin of the traîner sbouht' *oe
te give tus pupil itat coniîuuand ouer his own Teice, %Yhich %vil
enabe hini te give il lIxai direction and cliaracter nxost suited te
Itis reading- or speaking. Aand when conce the pupit is ahic roadily
te distinguish ilheso difforences cf voice-movement, very tittie
dîfrtculty %ili afterwards attend the training cf lais veice.

S. In gcing over tlac sounds wvhich censtitute %werds or senitences,
thoere aiîould ho a clear enu-ard unity cf lone,-atl the soumis
,nicdy s!iding, or running into each, other.

The most effectuai way te dIo this, is. te exorcise thxe pupil oui
the elemental sounds of' letters, as embodied in words. WVieaa each
elemental sound is pronouaîced 8in,7ly and separateiy, it receivos
ant ijîdividuai enorgy of organi ecffort, and wiîht a distinctiioss cf
sound anid definite ottine, wiiicx make ait excellent prcpcratery
for correct and forcibte pronunciaion in the compounds cf speech.
An exact pronuniciatien of the elements, as embodied if %vords, is
of very great importance. Nor shouid this exorcise be discon-

12. 'l'ie risiaig third, lifili and octave aie Il wvett knowrc signa
cf iiitcrrcg"amone j aiid tuie dowitwaîd, the movements of positive
dc1araiox ajid cuniaîmand. Tite plaintive intonlation cf the serai-
ltine, tip or duwn, is easiiy- recogaiazedl.

13. Ali tue movomenîs cf thivac ve nist be eflectcdl iii an easy,
agrecabie maîaîcr ; nd siiitod tu thc characlor ci the composition.
Tice beauîy ci speech conuissts in botx skiifutly varying the eider
cf plîrasq, as tlivy nieve oaawards, and in eorrectly managing the
rise anti fait cf tle voice tlieio« the %vhoie cempass of pitch.

14 t'rite goed effeuls cf such exorcises are many. TLeir wvhole
tenulcncy is te zzive great comnmandl cf vaice; impari variety te ils
quiiy renate a s.treoîgl cf uro'an, gae afitdence te the speaker
or rIer; and na ialeaaii Ficility, vitliant.h.etrange cfod0 a
ýy exoriotîs of Fpocuia."l The w!îoic veice as thu rained, acquîres
su muca coimînaad uvor lts vocalaizaticii, and ils varieus niedifica-
lions5 and gradationxs lIat ie ktanws lio% far, and with wvhat force
a.dvantageotisly te extid lis voice.

Tlarce'uchier praîacaplos ct rendaing licre require notice, viz. accent,
emplansis and cadence.

15. Acenit înay L'e dtefiiae,-tliaît marked, fixed feature cf a
word by wlîici h us distigacd lis seat bas ant audible pro-
itine'îce iii wc<~.Every word tacs ils accentuai, distinction, even
mitosyllabiee. lia have, lia is accentiu-zlly distinguished frein-c e;
in chiige, cha itum mugc, &c. This lias been shovn mn preceding
notations. Accentl, tierefure, lias referclice tc these distinctive
parts ef wvords %vtici give aux ity te their parts. Accent is the tic
by wIviicia tue parts cf wcrds are brougiat together, ýivino' thern an

embodimieat, as omphînsi., is tue exloftent cf speciai tlotughis or
words, rosperctiai" lisir .ignifiiîinc)' or omotioiiat claracter. The
pecialiar cflice uipacceiit respects pronuinciation ; lIat cf emphasis
îiioiiglits or iticas. Accenand u emphasis botît give great variety
le ]aeh,-he ller e.specially. Dcili, thorefore, demalid the
special attenatioin of' tue le.atier : the firet with reference te the
isi apprcved crilio5p) of words ; the second %vith respect tu


