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COMPANION

* importance in all the relations ef life, iv it not
strauge that it occupics a place in the beekyromnl
in the great majority of our schools? It 1w sub-
nitted in all candor, in view of its imp-rtance, if
thoart of writing should net be placed in the fore-
ground of our educational plans. I8 not its natural
order next to that of reading ¥  ls not its import-
ance pecond to none but that?  But whatare the
factsin thecase?  Until very recontly it hay al-
most been ignored as a branch of study in onr pub-
lic schools, W hile wo are in advance of the United
States i many branches of seienice, wo aro far ho-
hind them in penmanship. A roform 30 sudly
needed m this country is now being brought about.

Iu most of our cities and important towns this
subject is of late receiving special attention.  In
many instances, writing-masters who teach this
subjuct scientitically and upon principles as clear
and gatisfactory ay that of other branches, have
recently heen employed, and the results of such
teaching convinee s that it is only through means
of proper and systematic instruction that the fr-
sideratin of a good hand-writing can be procurad
by every pupil that comes fairly under the infla-
ence of our public schonl system.

While satisfaztory evidences of progress nnd
improvement are nuw manifesting themselves in
our large schools, located in towns aad cities and
possessing special advantages, countyy schools, re-
presenting by far the largoest part of our school
})opnlution, we find in many instauces «till encum-

hered by the ancient methods of instruction fol-
lowed by our forefathers, viz., Jaditation and Prae-
tice. These terms, in their vaguest sense, scem to
have complete poussession, not only of the public
mind, but also of the minds of the mnjority of
teachers.

The writing oxercise i3, consequently, in many
schools an unmeaning and uwninviting ceremony,
willingly omitted or 1aid aside for those nf a more
mteresting, but not more important nature.

While it is indeed true that Imitation and Prac-
tico are the chief means by which penmanship is
acquired, it is all important to the pupil to know
how to imitate and how to practice, that tho best
attainable results may he arrived atin the shortest
possible time,

In order to cltect this, the chall and blackboard
must be freely used by the teacher in connection
with every writing lesson, and the proper made of
practicing the copy fully exylained and illustrated.

In carly boyhood 1 attended a number of differ-
ent public schools, and was instrrcted thercin by
1o lese than ten different teachors.  While many
of these were well qualified, able, and practical
teacliers of other subjects, not oue of them knew
how to teach penmanship properly, or ever at-
temnted the use of the blackboard to illustrate and
explain writing lessons.

The course usually pursued by these teachers
was to it at their desk during the time allotted to
this subject and write head-lines for imitation, or,
in case engraved copies were used, their time was
devoted to some of the junior classes, and those
engaged at penmanship were aliowed to practice in
accordance with the dictates of their own fancy.
The consequence was that some pupils would ho
writing one copy and some another ; and instead of
practicing carcfully and critically, the object in
most instances wauld e to sce w?m counld get over
the greatest space in a given time.

. Thisstyle of teaching penmanship is still invogue
i many of our public schools. There arc still

many teachers engaged in the work who never use
the ilnckbonrd in connection with their writing
lessons, and as a natural vosult their pupils show
far less improvement than those who have heen
sulliciently fortunate to he under more practical
and enthusiastic teachers.

Succeny in the management of writing classes,
whoether i public gchouls or colluges, depends al-
most entirely upon a proper use of the blackhoand,

The Jive practical teacher will first oxplain the
copy on the baand, then eall the attention of his
clasy to the orrory i formation, slant, shade, spac.
ing, turny, &v., that tl\cy nre linblo to run into;
pomt out the way to avoid them, and by a fow
poiuted and well-tiuen romarks inspire an tstorest

rand enthusiam m his pupils which will ocension
them to practice with that zeal aml critical ear-
nestness which ensures suceess. [ venture the as.
sertion that any teacher who understands how to
criticise and explain powmanship, even though he
Fhe not o gowd penman himselr, end keeps up an in.
fterest in his pupils by a free and proper use of
| blackboard illustrations, will be able to show more
improvement i three weehs' time than those adopt-
tg the old plan of allowing a class to imitate and
practice according to tnaividual faney ean in ax
many montlis,

It 13 often asked. ** Which is preferable s en-
graved or writtenn coepies?” My angwer is, that
¢ graved copies are decidedly the best in any
sehoal or college inwhich there is not n professional
pensman, or a tezoner who ean write sufhiciently
well that lus copes may bo usad as proper models
for inutation.  For the follmving reasons - Capies
are the means relied on ns the subjeets for imitation
by Jearners, until such timo as the mind becomes
suthiciently nnpressed o ith the furms and cysentials
of good writing to dispense with them. Copics
shonld therefore contain that, and that only, which
it is desigmen shall be imitated, and shonld be so
I’u\ccntc(l and presented as toslevelope in the mind

of a fearner the clearest and most definite wleal m
form, slant, shade, spacing, ard all the other char-
acteristies of good writing. 1t is not for me to
Ispeak disparagingly of the writing of onr teachers.
11 kuow that there are among thetr some excellent
fpenmen and many very bad writers.  The ques-
ftion 13, can the handwriting of all our teachers,
bregquired to teach this subject, be preseated as
proper models for tiie imitation of pupils?

The diflerence between suceess and failure in
teaching penmanship lies in a clear conception of
the different steps in its acquisition, and a rigid
adherence to the Fundamental principles of the
{ Art; and, above all, the ability to stimulate en-
tdeavor aa the pupil, whether by the teacher’s own
skill as a penman, or his power to control and
direet to suceessful results by black-board illustra-
tions and criticisms as formerly explained.

It must be recognized that the Jesson in Writing
is an aetive cxercixe, in which both teacher and pupi
are to participate for the purpose of promotin
dexterity in the use of the pen by the pupil, and
that the pupil naturally looks to the teacher for
his model :mH guide in his modus operandi, ay ~
docs to his copy for the matter to be written.

Hence it fo?lows that the tcacher must be on
the alert, active, wide awake, and attentive to the
work in hand, and thus fuarnish a proper personal
example for the pupil's imitation, as well as the
precepts which are to guide his performance.

No exercise of the scheolroom calls for more
physical exertion on tho part of the teacher than in.




