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Wo
rks of three Toronto artists exhibited in Paris

Th g

i :rgz:i;ilan Cultural Centre in Paris
. Tor:r?t:n ci>.<h|b|t|on of works of
AUl Foure, artists — David Bolduc,

| il ier anq K.M. Graham.
E A ree artists sha.re more in com-
?ll thre: thfz fact of being Torontonians;
Mo 1y witnessed Toror.\to’s entrance
thEirworld 'art scene in the Sixties,
Sculptury reafzt{on tp the painting and
ot - keXhlbIteFi in _their hometown
painters_ ey part in their development as
e ::c:'::ny_lrways, their work is typical
hGErful £ oronto palintlng, with its
CO"Ventiol tlosyncrasy, its disregard of
‘ Cloyr. Y:: gogd tas'fe and its surprising
iy . their art is nnever regional in
A 'ato'r, inr::\e: .Karen Wl.lkin, a free-lance
| lo?{atabgue_ introduction to the exhibi-
v :::i::l serious and ambitious artists,
it ik to cc_;mpetg with the best of
Al [ , not just with the local best.
b agree that they were shaped in
d“fing thV.by having seen Canadian art
manifest eir formative years (even if this
e adians itself as reaction against the
l, D’Ubably ea:/rt they saw) but they were
ek en more profoundly affected
th L anadian art. Bolduc, in fact, says
Q°“Vincelgg a Matisse exhibition in Paris
Sty Ctions hlml to abandon his early con-
| oy, i b for straigh.t’ painting. Graham,
over of Matisse, and an admirer

ted p

re : e :
doge,.. Orif e sesgay
bunepti elyt' Paul Fournier, 1979, acrylic on canvas. 5
Clyge.s ,MPle, all-over expanses; buoyant €
v smaller units of contrasting calligraphy”

of Milton Avery.... Fournier's recent
work seems firmly rooted in the Old
Masters....

Common concerns, apart from any
similarities of background, join Bolduc,
Fournier and Graham. They are all
abstract painters, or perhaps it would be
more accurate to say that none of them
paints pictures of anything pre-existing,
but they are abstract painters with a dif-
ference.... Their paintings are clearly
willed, made, directed by the artist.

Tyne, 1981, acrylic on canvas by David
Bolduc. Bolduc’s works alternate between
“severe formal inquiries and more elabo-
rate, more-spontaneous looking images”.

Fournier’s recent works “are
Jouds of atmospheric colour are

s

September 1, 1982

Vicenza by K.M. Graham, 1979, acrylic
on canvas. Graham’s works are “an in-
vente'd vocabulary of shapes, lines and
::‘or!f/gurations derived from her life-long,
intimate study of nature”. ;

B_olduc’s canvases are meditations on the
history of art itself. Fournier's most
recen_t works are loaded with cosmic
associations. Graham's images derive from
her observations and deep feelings about
nature and the out of doors.”

Biographical notes

David Bolduc was born in Toronto in
1945 and studied at the Ontario College
of Art in 1963-64, then with Jean
Goguen and Arthur Lismer at the Ecole
des beaux-arts de Montreal in 1965-66.

Paul Fournier was born in Simcoe
Ontario in 1939 and studied in Hamilton'
first under Jean Wishart at Central Secon:
dary School, then under George Wallace
at McMaster University, where he studied
engraving. A Canada Council award win-
ner in 1967 and 1969, Fournier was also
resident artist at Waterloo Lutheran Uni-
versity in 1969-70.

Born in Hamilton in 1913, K.M
Graham studied at the University om;
Toronto from 1932-36. A self-taught
artist, she did not begin to paint seriously
until the age of 48, but she has been a
prolific painter since that time, working
in acrylic, pastel, India ink and pencil.

The exhibition will close in Paris
September 19 and will move on to the
Canadian Cultural Centre in Brussels in

"November and December, and to the

Walker Art Gallery in Liverpool, England
from March 4 to April 10, 1983.
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