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ln the IlTaming of the Shrew," Act '2, Sc. 1, read
moon " for" mort," ; wbîle affixing the query Mrs.

Jameson adds Il More yes than n." ln the same play,
Act 1, Sc. 1, the very noticeable change of Il checks " te
II Etbicks " receives approval. (The allusion is te a work
formorly beld in great repute, narnely, Il Aristotle's Ethics.")
It should be noted in the prelude te thîs play, Ilsheer ale "
should read IlXWarwickshire ale." In Act 3, Se. 2, of this
play the reading of the "lAmours or Forty Fancies " is given
instead ef the Il Humour of Forty Fancies." There is
believed te be bers a prsviously undetected reference te a
certain production ef Drayton's, and liglit is thrown on a
misunderstanding wbich la knewn te bave arisen between
that writer and Shakespeare. Mrs. Jamneson adds cautieusly
te this cojecture the marginal note that this is a Il specu-
latien hardly borne eut by proof of any kind possible, how-
ever."

In II Macbeth," Act 1, Sc. 6, for Il Chautres " read
"Chautruers." This Mrs. Jameson marks a plausible
"more yes than n." In the same play, Act 3, Sc. 4, as

queries 1, exhibit " for Il inhabit." Again in" Macbeth,"
Act 1, Se. 7, curiously she declines te accept" boast "I for
Ibeast," the true reading, accrding te old Shiakespeare

readers, and auditors were naturally unwilling te give up
Lady Macbeth'as mphatic Il beast," which tbey bad been
wont se tboreughly te approve ef. In a similar manner,
in the saute play, Act 5, Sc. 3, wbere vçe are instructed te
substitute the word "lgrief " fer I"stuif," Mrs. Jameson is
disinclinsd te accept the change, with the candid avewal

1I don't mucli like te give up stuif."
In the IlMerchant ef Venice," Act 2, Se. 3, Ilinserted

fer IIinferred " is approvt-d cf in a qualified way, "lmoe
yes than ne." In Act 3, Se. 2) pause ", for Ilpeize "i
queried, and in Act 5, Sc. 1, "pesy " is accepted for
4poesy." In Act 4, Se. 1, of this play eccurs the very

important change ef " Woolen " te Il bollen." A weellen
bagpipe had greatly exercised ail commentaters. It
appears tîat it sbeuld have been a bollen bagpipe, that la, a
bagpipe fully inflated, as old Engliali hearers would have
understoed the expression. Mrs. Jameson, bowever, can
enly accept this with a query.

InaIlHenry IV.," Act 4, Sc. 4, for "lLet's sway on " read
"Let's away on," which Mrs. Jameson improves into
"Let us Rway." In the same play, Act. 1, Se. '2, IlMask-

ing," thougli supperted by the centext, is refused.
la Il Othello," Act 1, Sc. 2, te "l.shift " for Il shut," as

appends "lmors yes than ne "; and in the same play, Act 3,
Sc. 3," mock " for Il make " is net objected te.

Ian"The Tempest," Act 1, Sc. 2, Illoaded " for Il lorded"
is net approved cf; and a criticiani is added upen the old
corrector's change ef Il truth " inte Il untruth " thus, Il the
memeory beceme a sinner so te trutb, net te untrutb." In
Act 4, Sc. 1, s queries il thrid " for Il third." But inaAct 1,
Sc. '2, Hbs accepta "lfloat", (the vsrb) for "lflots " (meaning
a fleet). ln Act 3, Se. 1, the simple reading et Ilbleat I
for "llest " is net aceepted; aevertbeless, this amendment
of the old correeter, wben fully eonsidered, will be seen, 1
think, to tbrow liglit on a difficuit passage. One is rather
surprised te find as doesa nt approve ef the reading
Ilblet" for "glest"- ia the passage, wbicb bas se long been
a puzzle te cemmentators, wbers Ferdinand, while engaged
in bis task of piling cord-woed at the bidding of Prospero,
says te bimacîf, wbile tbinking of Miranda :"lThese
sweet thouglits do even refreali my labours "-the folie ef
1623 bers said, "llest wben 1 do it," which the editor of
folie 1632, misunderstanding, ebanged into least, making
some sense eut of the passage ; but the trus reading, as
the Cllier annotator informa us, was blest, for whicb lest
was a typographical errer. The restoratien of the "lb"
at once makes the sense vsry plain.*

In Il King Henry V,," Act. 2, Se. 3, the old corrector
ef the folio bas made a change in Mrs. Quiekly's acceunt
of the Last Moments of Falstaff whieb aithougli it seema
te clear up every difflculty bas staggered many old Shakes-
peare studenta. lHe bas drawn bis pen tbrough Ilbabbied
of green fields," and subtituted "lon a table of green
frieze " in the place of these words, detecting and correct-
ing the typographical errera of "on" for "and," and
"frîtze " for "fields." It appears that Mra. Quickly cern-

pared the nose et the dying Falstaff te the point of a pen
seen in treng profile on a table cevered with green frieze
or eloth (an old-fasbîoned substantial qui11 pen seen lying
aslant in bold relief on a writing table must. be thouglit ef).
It seamaq little in harmony witb the character et Falstaff
te make him in bis dying moments "babble et green
felds," but the expression wben once zommitted to priat
took the faney of Shakespeare readers and bearers, and

* Dr. Riobert Chanmbers, of Ellinburgh, in a x,anuscript note of
bkis i iny possesion, thus plausibly explains the passage as pre-
viously received : I But tbese swveet tbougbts (do even refresh my
labours:ms busy leat wben - do>," ix., he pulls up in his soliloquly
'ith the relection that lie is forgetting is work. Il But these
tboughts," lie continues, i which occupy my nind, quite refreslb my
labours and keep nie busiest when with'my hands Iarn doing least.'

This note is taken from DIr. Robert Obambers' copy of the Clier
Enendati,,ns, likewise in rny possession. He bas therein madle seve-
rai other inanuscript notes oi is own. It would appear that in the
oid volume correctsd by the annotator, seule pages were ii'sing, and
serne were damaged. On this crcustance Dr. Chambers nakes the
observation: I t is greatly to be regretted that the corrected folioç
bas hadl a leaf blere and there abstracted fromn it. Val-aable impreve.
ments in the commen text have thus, no deubt, beau Iost."

Dr. Robert Chambers bas also this remark :"lThere can be no
doubt that tbis corrector bad access te ouis meaus of information-
stage copies of tbe plays, MS., or otberwise-which we do not noxx
possess." "A writer in the DuIbliin University Ma'iazine, iu 1868," he
continues, Ilvery sensibly says : 1it seems to me strange how UUy
intelligent, tloughtful, unbiased reader can doubt the seif-evident
rigbtness of al the more unportant emendations contained in the
Collier folio. Whoever put th em there, they speak for theinselves4
even in the case of the table of green frieze.'"

when required te give it up now as a blunder niany of
theni of course resiat manfully ; among these Mrs. Jameson
appears te bave been one, and asedees net scruple, without
entering into the particulars of the question, net only te
mark it witb the symbol of bier disapprobation, but aise in
an off-band manner te stigmatize it in the margin of ber
copy, thus, Il this is ail stupid and quite inadmissible"
(but see Chambers' reniarks at the close of footnote just
given>.

lan"Antony and Cleopatra," Act 1, Sc. 1, Ilsouring"
for I owering " is approved of, but in Act 4, Sc. 8,
"jests" (deeds) for Il guesta " is rejected.

In "Twelf th N iglt," Act 5, Se. 1, Il foot " is considered
an improvement on "Iseul."

In certain instances it would appear Mrs. Jameson lier-
self bad anticipated the od corrector. In Il AiI's Well That
End's WeiI," Act 3, Sc. 2, she appends the note, "lJ had
made this correction in my Shakespears" ; and in " The
Taniing of the Shrew," Act 4, Se. 4, she says in almeat
the samne termis, I Ibad mads thia correctien years ago in
may own Shakespeare."

Af ter tbree of the plays annotated in this work Mrs.
Jameson bas penciiled down some general observatiens of
ber own which wili be read with interest. Af termIlMea-
sure for Measure," she says :"lThis play bas always
appeared te me the most diffleuit and cerrupted in point
of language of any of Shakespeare's playa." A simlar
rsmark is made upon IlLove's Labour's Lest " :I This is
another of the moat difficult of Sbakespeare'a plays in the
language and allusions." And to "lTreilus and Cressida,"
abe subjoins " lThis also is oe of the meat difficult of
the plays and oe of the mest wondefui in point of ian-
guage." *HENRY SCADDING.

A WJNTER ROU.NDEL.

DEEP lies the snow where we met that day,
Faint sounds the brooklet's muffled flow;~

In white wreatbs where the violets lay,
Deep lies the snew.

Reat on the silent plain below,
Peace in the twiiigbt gatbering gray-

Ali! reat and peace love may net know.

Winter winda the pins-tops sway,
Dirge for departed summer's giow;

Over the love of yeptemday,
Deep lies the snow.

C. H.

THE RAMBLER.

ONE feature et some modemn hjoks is the significant oee
that,* aftem once reading the novel et the day, it is

relegated te the dusty upper sheif whseeIlpaper fiction "
reigna. Upon sucb a sheif wbeme repose Clark Russell,
Haggard, Stockton, Robert Louis Stevenson and Cenway,
enly the feather duster ever falîs, whereas, wheu that spare
heur comes (wbich sbould come te ail of us if we regard
our health), when we foliow the procesa described by cer-
tain writera as " taking down a novel," we arely miss
seeking the Thackeray asîf or the Dickens row, the Vie-
tom Hugo volumes or even the few ai creations bearing
the magical word Brontë on their backs. For the iodera
novelista are, atter ail, but teying witb plots and dallying
with situations. Tbey have, compaatively speaking, ne
evolution et pedigree and circumatance te ecount. They
go, in niost cases, straiglit te the point, ignorant of or
cheosing te ignore what is technicaliy kuowa as padding.
The resuit is sucli a story as "lBlanche, Lady Falaise,"
by John Shorthouse, which I ead quita recautly trom
beginning te end in about two heurs. In its way, it is a
perfect story ; oe cannot aven compiain tbat it is tee
short. It is, as a fact, et a riglit leugtb, and wellnigb as
skiifully constructed as any modera womk you eau name.
Yet wsill 1kaow that once read, the chances are it ' will
neyer be read a second timo. What dosa this portend 1
'The merit et the book is its fault. Theme is seîething
after ail in niera bulk, in the slow, aven ponderous evolu-
tien of avent and character wbich chaacterizes certain
womks of a bygoue age. And in the final verdict et the
centuries, bulk still goes for a great deal. George Eliot
iett net only oe but baif-a-dozan mastempiaca. There are
two compliments you can pay te the novelist. Oas is,
wben you ead on and on and cannet drop the stomy tili it
îa finished-this illustrative et the iodera oe-velums or
short -story-expanded novai. The other wben yeu read by
sipa and fits, etuning again and again te the scenes
whieb se enchant you-as in the case, I hold, et the eider
nevelista, Scott aad Richardson and Dickens and Haw-
thorne, and in the present day et George Meredith.

A correspondent sigaing humsif I"W. S.," and wbom
1 shaîl dub Wenldly Scientist, writes quita an amusiag

* I 1853, Redfiald of New York Ipublished a oe-volume edition
cf Shakespeare, edited by G. S. Daybrinck, wth ail the Collier emen-
dations incorpo'rated in the text ; adding the old readings at the foot
cf each psge. Oonsuting this work ws are brought, as it saems te
me, nearer te Shakespeare himself than va are la any other edition
of bis pîsys. Te have rendered the volume mnre complets, the " Son-
nets " sbeuld bave been arranged in the order indicated by Garald
Massey, with the intarpretations cf that sente writer appendsd te
each. (See ' Sbakespeare's Sennets, neyer befors interprted; bis
private frienda identified." By Gorald Massey. London :JLongnians,
Green and Company. 1866.)

etter apropos of my remarks last week upon certain
phases of devotion to science :

"Your picture is ailuring and Arcadian, not to say
pastoral, naifand toucbing, but who wilI consent to receive
it except as a pretty generalization! Wiil you assert that
a man of science, because lie is aware of the cheniicai.
constituents of his morning chop, is therefore insensible te
the way in which it sihall be cooed ? la be, for instance,
so poor a fool that hie doss not know the différence between
broiling and frying ? Again, are yeu quite sure that bo
will ever remain passive under the influence of bsanty
because he bas sonie knowledge of the procsss and the law
which make up the morning rose and the evening sparkls ?
1 myseif would seem to incline to tbe belief that men of
science, on account of their occupation and their erudi-
tion, muet ever be tbe niost fastidious, the niost careful,
the ioat appreciative of small things, levers of detail and
of finish. Why sbould not 1 Lucilla's cap' awry at the
breakfast-table provoke your F.R.S. as much as it dos
your M.D. or LL.D. I And why sbould not a man of
science be as good a business manager as your broker,
lurnbsrman or merchant ! The poet, perhaps, loves, like
the Cavalier lyrist of eld, a tress disordered or a bodice
unlaced. The poet may affect, or really enjoy, the artistic
disorders of atelier and den, but the great chemist, or
geologist or astronomer, is a person in whom Hsaven's
first law shows daily. Look at bis papers, bis data, his
statistics, ail fyled, ail labelled, aIl classified. Note bis
laberatory, bis library, bis dissecting or observation room.
Oount bis reference volumes, his inanuscript notes and bis
close piles of copied or translated work. Order, preci.
sion, systeru, accuracy are bis daily bread ; hs would be
as notbing witbout them. It is true and surely pardon-
able that many of the affairs of everyday lifs are dero-
gated te wife or relative ; the specialist in modern science
bas no leisure for these matters. But lie may stili be a
keen critic, an impartial judgs and a conscisntious father
and friend, even if he take but littie outward share in
mundans concerne. Tbe old type of scholar, indsed, is
rapidly passing away, and we look out upon a new race
of scientific workers to wbom the world is a pleasant,
erderly, peaceful place and in wbich comfort is second only
to independent researcb."

Tbere are scbools-and scbools. Here is an extract
from the prospectus of one, carried on, not unsuccssfuily
1 believe, in Long Island. 1 think the points it drawa
attention te are very important, and yet-ene does net
altogether grasp either the iRepublican simplicity whicb
ougbt te bc present, or the grammnar :

Il TUie ESPRIT DE CORPS.

"The scbool is not dssigned to be large, but vsry
select, irreproachable in morals, ceurtly in ail intercourse,
elegant in personal appearance and bearing. That the
students believe these resuits te be attained, at least in
part, is shown by their courteous intercourse with oe
anether, by their Ioyalty te the school and its rulec, and
by their respect for the Faculty."

Continuing we are informed that Ilsome of the studies
regularly taught are spelling, writing, pbysiology, geo-
graphy, rsading, book-keeping, English grammar, letter-
writing, cbemistry, natural pbilesophy, French, Latin,
algebra, arithmetic, Gresk, German, military drill, music,
table conversation, Spaniali, geometry, rhetoric, New
Testament, etc."

It is a relief te know----should ws ever send anybody
belonging te us there-that these subjects are tauglit
regularly. From the manner in wbicb they are jumbled
up we miglit have predicted the reverse. Table conver-
sation, miiitary drill and the New Testament weuld be
My faveurite subjects.

Talking of scientiste, it is intsresting te observe that a
notable degreseof longevity appears te attacli te them. De
Quatrefages, an eminent Frenchi anthropologist, Jean
Servais Stas, a distinguisbed Belgian cbemist, Hofinian,
botanist, of Giessen, Mailly of the Royal Observatery,
Belgium, and Jesephi Lovering, Enieritus Professer of
Harvard, ail of whom died quite rscsntly, were aged res-
psctivsly, eigbty-twe, seventy-eigbt, eighty-two, seventy-
tbree and seventy-nins. Their ages thus ferni an aggre.
gate of tbrse hundred and ninety-four. As their days, se,
shall their strengtb be. As we are upon statistics I may
state that there are at present upwards of oee undred
and twenty-five publications issued in Toronto hy local
presses and publishers-sucli as they are-the papers, net
the publishers. ilere should be a fine field fer the aspir.
ing native writer.

MR. GEORGE WILLIAM CURTIS turne a compliment in
making a characterizatien a little more felicitously than is
possible te anyene else. Here is bis lateat, froni the con-
clusion ef bis most recent speech :"I The legend of the
modern newspaper press is that of the ancient churcli-
semper, ubique, omnibus-always, everywhere, for all. It
stili seenis te me the greateat and most powerful ef modern
forces. Public opinion governai the world and the press
carnies on a constant campaign of education. 1 bave some-
times theuglit that even Congresa legislates with its bead
turned over its shoulders, te hear the approving music or
warning thunder of the newspaper press."

EXPERIENCE is the extract of suffering. -Arthur Helps.


