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this ont as au instance of the attention paid by the designer to the conditions
inîposed by the use of the article for wliicli lie was xnaking the decoration.
Tfle sanie attention to such a point Nvi11 be seen to, have been observed by
the designer of the cope iii Fig. 203. In nmodern wvork there is gencrally coniplete
nieglcct of so, obvious and yet important a consideration. It arises of course froin
the unscientific and alniost primitive way iii which s0 niany designs are now set
out. Nov the story-telling intention of the cope iii Fig. 202 iS to display the
genealogv of Jesse, and the scrolling stcmns conventionally represenit the branches
of a tree that springs froin the center of the lower part, whiere but a part of the
recuient figure of Jesse reinains. Unfortunately in course of time the senli-
circular shape of the cope lias heen cut anid diminishied in order to drape a sixorter
ecclesiastic than the one for -%vhoni it -%vas flrst nmade. Iiinediately above Jesse is
David and tiien coules Soloinoîî, whilst the Virgin aiid Cliild is ininiediately above
theni. To the left arc the figures of Jacob, Eliachini, Thares, Abrani, and AhiatS ;
to, the righit Isayc (Isaiali), Moyses (IMoses), Roboas (Jeroboaîn?), Zorob iel
aud jereinias. Stili fuller in story-telliug intcrest is tic designl Of Fig. 203.
This cope is certainly one of the niost reînarkcable speciniiens of opus cznglicum11
tlîat exists. Its founldation is canvas, wvhicli is entirely concealed by the silk and
gold enil>roidery wroughit into it. The formai geoinetric fraine, wvhich, Lreaks
the entire design into, many quarterfoil panels, is baQrdered witlî gold threads
-%worked in close lying short stitclîes, betveeni vhich are three rows of green
or red iiît<.rîiiîîgled -%vith ycllow or -white silks iii cliain stitch. True grouinding
within the franie is alternately of green or fadcd crimson silks workcd iu short
stitclîes to produce a chevron or diaper pattern upon tue sî-rface of the groîi<ling.
The figures are donc with closely workcd sinall cmaii or split stitchi. This kind
of stiîcli recurs so freqîîently in tlîis opus aznglzcunz tlîat it lias couic to, le
looked upon as the peculiar feature of opus aiu .As we hiave seei.
lioivever, chain stitchi wvork w'as iii voguc wvith Greeks soine centuries B. C. jîîst
as ninch as wvith Romans and Byzantines at least four and five centuries a-fter
Christ, aud I uîierely direct attention to this coincidence, iii order to keep the
iîîteresting fact beforc us that siînilar methods of embroidcry hiave survived
cveîî ahîîost universally aîîd for long periods. It is- their successive varieties of
ornaîlient, Nvhich such old time inethods express, thiat temipt us to regard thein
as nlew forins of stitchcry. The cope which wve are studyiîîg iii Fig. 203 iS
knowîî as tic Syoîî cope, on account of its liaving belonged to the Nuns of
St. Bridgct, for whoin Henry V of England built a monastery called Syon, at
Islewvorth near London. Figures of angels standing upon wheels and other
anigels are intermixed in due order with figures of saints and groups representiug
such events as tic Crucifixrion, Christ crowned as Ring w;vi theUi Virgin, tic
Denth and Burial of tic Virgiii, St. Michael overcoiiiîg Satan, Christ iii tue
Gardenî alter the Rusurreetion, etc. The iiîclosing border of the vestient
conltains various lieraldic shields wroughit over square wasli canvas iii cross

,telles anîd fornis a înarked contrast wvith Uice main field of the cope. The
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