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revîew by Dean Denneft
"A little fire is qickly trodden out

Wblcb bengsuffered,rnverscannotquench.»
-Henry VI, Part 3

Exposures is William Cbadwick's interpre-
tation of t4e true story of Emma Orr, adisillu-
sionedturn-of-te-ce-nturyCanadian v.man
frantically bopping f rom one flickerng pool
of hope te ariother in a desperate atternpt ta
avold the plunge into the b46ck eality of
isolted existence in backw"rdGalt. Ontario;
a reality that indiudes prying ne.ghbors who
can hei- "birds fomnicatin' in trees," a Ian-
Suid yet pornpous husband, a terse teenage
daugbter wbo rnoonights as the town tease,
ancf an impudent younger son witb a voice
dma repeatedly achieves the exact octave
necessary for the soynd te penetrate one's
skull like a dagger.

The play recouns how Emma (played .by
Gale Garneit> makes her last attempt to
escape the tediousness of provincial hife. She
pines for the brigbt lights of the major met-
ropolitan areas. A photographer narled Si-

ney Trevelyan (Geoffrey Saville-Read> cornes
te tewn and sweeps Emma off ber fet.

Sid wants his own studio in Moritreal but
lie is stuck in Gait doing catalogue shots te
earn the money te move te Moritreal. Emma
wants te go East aIso and te speed things up,
she decides te let Sid take nude pictures of
ber. Sid promises her that there's big money
ini these kinds of pictures and Emma wants
out viIa the quickest way possible.

Sid agrees te retouch the photos se that
Emma is unrecegnizable. Vnfortunately,
before he can do this, the pictures are stolen
and presumably faîl inte the hands of Emma's
husband, Tony (David Main) and his frething
pack of prudish relations.

Emma bas taken-the ultimate gamble te
save herself but loses. Altbough ne stranger
to running away with strange men. Emma
bas now gene toe far, shaming herself and,
ber family while Sibas taken the 2:15 te la
Belle Province. The enly route left is death
and Emma goes full fare.

Gale Garnett turns in a splendid perfor-
none in the lead rote. Her acting style is*

imprxessive for the little things she does, the'
subtle mannerisms that lend believability te
the characters she_ portrays. For example, in
ber flrst meeting with Si, Emma uncens-
ciously wvipes ber hand on ber skirt before
shaking bands. The play is set in hot, dusky
Ontario, and it's enly natural that
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palms would get sweaty with work. Garnett
-knows ber part and is always conscious of
what's happening around ber character.
Tbese kinds of gestures, therefore, come
easy te ber.

Garnett's performance is rivalled only by
that of Christopher MooreasJlim Allison. Jim
is the backward country farmhand in the
service of the Orr family.

Although participating in a secondary role,
Moore almost steals the show -witb an
endearing performance that neyer slips into
the easy stereotype. Jim is the bard workçer
possessing little schooling and few friends.
He makes ne enemies and his enly request
frem life is that he be ieft alene te work the
garbage cart with bis father. "Gentleman
Jim" is the title given bim by Emma and it is
certainly fitting. He disturbs ne one yet is still
chided and abused by members of Emma's
family. This is wby we feel vicariously satisfied
when be smacks Emma's daughter Maggie
(played by Myfanwy Meilen) after sbe teased
and taunted bim.

The -structure of the play itself, however,
proves its demise. There are tee many scene
changes, tee many pauses in tbe action te
allow the plot te build. Taken by tbemselves,
the scenes are welI acted and directed, but
they don't cerne togetber te form a tight
piece ef theatre. What this play could de
with is some quick edits.

Aise it appears that the normally techni-
cally impeccable Citadel feil down for this
peroranoe t a interesting te listen teth itola maialy begin playing when
Emma played with. the kerosene lamp or
opened the front door. This transgression
was further compounded during a set
change in the first act. The lights went down
on the actors and a blue light came up on the
running crew as the duo of singers - Alix
B ed n and Michael Becker - crooned on in
the dark. Oh, weil, nice tu know tfme ýjtddeI
is human, tee.

1 he prinicpal theme of Exposures is the
nature of traps and how dreaming can only
perpetuate tbem. Unfortunately, this themne
is presented in toe straightforward a manner
and leaves littie te conjecture. Maggie cern-
plains that living in Gaît is a trap and that she
would do just about anything toescape. Jim,
in a discussion with the son, Norman
(Spencer Mather) preneunces that he hates
te see animais in traps and if he sees an
animal in a trap he shoots it. The foreshadow-
ing is crystal dear.

Exposures is a play of anacbronisms. Just as
Emma's collection of classical literature seems
eut of place on a far-remnoved farm, se both
she and her dreams fade in harsh glare of her
disconselate existence.

Exposures runs threugh te Mar. 17.
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,9Çïaduation )[ortzraits

-only $1000 cmoation fee
You wilI receive:
- 15 min, portrait session for casual and formai portraits
- 10 original poevlew to keep and choose (rom.
- AU finiahol poitrai retoucheo. Prices stitn at $12.95

1300k your appointment fl0w
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