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ïsss£,ic.ï=t£ 3fesiîarïr3sr»have been arranged, about ninety feet in all, from the famous the complete equipment of the student for his pro­
frieze of the Parthenon, now for the most part in the Bit ^ ljfc s(nlggle with aU its ever varying practical details,
Museum. Other sculpture from the Parthenon also, mclud1 g ^ ^ ^ pn.pare him s0 as t0 take a broader view of his
three of the metopes, has been placed on the walls; a",'a"Und hJe of worU a„d acquire a deeper insight into and a fuller 
the room are famous pieces of antique sculpture the enus >f P ^ kg underlyiog practice, to widen his horizon
Milo, the Victory of Samothrace, the Madrid Museum Fau g^P^ PeforePhjm ,]igh ideals after which to strive. In
the Diadumenos from the British Museum the M.rs o t archjtecture this is preeminently the case. It is impossible to
Louvre, and the Discobolus of the \ atican Gallery There is am, unwise t0 attempt, adequate instruction in the
also a series of bas-reliefs, illustrative of mural ^oe de~ra- ■ routine, the minutiæ of practical requirements

Ancient Assyrian and Mediaeval deta ^ ^ young architect’s energies to a degree
but little realize. These can only 

but most effective of

tion, Ancient Egyptian,
M°hTtlie Architectural Studio alongside are casts of detail 
and ornament arranged in four groups, Greek, Roman, Gothic

included, such as The teacners.

which, as a student, he can
be learnt by experience, our severest .

,. But what the University can and ought to do is to 
preliminary education which, for width and grasp and 

is immeasurably superior to any training an
and Renaissance. Some statues are
Slave and 11 Penseroso, by Michael Angelo, and the Fifteenth esg
Century Gothic Madonna of Nuremberg but or Ue mos busied with definite work lo be accomplished, can ever
part the casts are purely architectural. They include ““pl“ • Routine WOrk and office detail can easily be acqu.red
of such first-rate importance as half capitals ( îe u su diligence and common sense ; but the wider
the original, from the Parthenon, the Krech heum nd the wdh^ht ^ ^ ^ ^ ^ ^ ^ achievement s
Temple of Vesta at Tivoli ; the Doric and Ionic orders of * attained by systematic study, opening up the
the Theatre of Marcelin, (half size, ; and a partial model of ased can only be ^ m,y ^ but indirectly -
the angle of the Parthenon (a quarter full Me).. while abo the goal. To leave these closed and undiscerned will
all should be noted the full size cast of a caryatid figure, th jn great measUre narrow possibilities and cripple
famous Canephoros of the South Porch of t e -rec • opportunity in one's chosen profession, rendering work less

in the British Museum, complete with entablature ££ aims less high and lowering those ideals which
soul and life breath of our best

offer a

now
Sty'°k* certainly hoped that to work in the midst of these are

It is certainly P ^ wQrks consecrated by the endeavour.
for all of us the very

beautiful reproductions
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