
staccato jabs of John Weinzweig's
music of the 1950s <to which one
finds responses by a number of other
Toronto composers of that period.
especially Somers and Freeman and
late echoes even in Weinzweig's own
works of the 1970s) and the eneraetic

vements t
Clermont

work's historical connections are both
musical and strongly emotional.
Schafer's "essay in sound", part of a
clocumentary ca lled Vancouver
Soundscape, consists of a short tone-
poem created from the juxtaposition
of pretaped sounds of train and ship
whistles, foghorns and other signais
evocative of the Vancouver harbour
area. Creatively slight, this sound
collage well illustrates Schafer's feel-
ings regarding the need for aurai
sensitivity to the environment and,
by its range of responses (here


