to pnmt ollt to prnfcswxs mul nmateun

“the a stage - of establishing n Saciety for the

prmnulmn ni the sciénee of musie, and toyaise the'

standard of musieal taste in this eity. - By these
means the greatest benefit wonld be devievd from
the interchange of idens by those who from en-
thusiesm v their art, are in the daily study and

- exareise of it ] am canfident that nocity canat-’

tain musical excellence swithout o co-operation
_with the professors; on the contrary, should an
Academy of music be established the resultof this
praetical experience wonld be naturally beneficial
to professor and nmatenr.  LThe humblest musi-
cian shonld not he deterred from bearing o part.
Tt should be remembered that there is no “ Royal
road to learning™ t|.||: fr-c'm"hbnm' is the priee
which all must pay for gv e.lt exeellence, and * he
that would eat.of lhc i‘n uit must dxmb first the
tree to got i W Do
Thronghout Xurspe the principal cities mnin-
{ain n Inxnsions bospitality for the promotion of
musie. Tn Jtaly and in Swoden it'is esteemed one
of Lhe mast polite’ accomyplishments, - l‘specmlly

nmou" the' Indies Tt i mdeelh H tlmse Lo.mlncs :

Imosl, [ frcnr-ml scxcm.c. musxc.nl praf'('5°
eld § in lu'rh mpu(e, :md thcu- \ocntlon s dc

institution immdcd und m'muﬂ'cd b) a numhel of
public spirited nublemen and gentlemen; who have
10 other object in view than the advancement of

* the art, and to alford means of pursuing it to n 3
g musical composers weve filling the world with

number of promising youny persous who other-

“.wise eould not have’ studmd iy in an nconommu\

.md advantageous manner.

'T believe an msm‘uunn of' ﬂua lnml “ould ‘re-

" ecive liberal cucoulwcumm from the pubhc—-

under this impression, lhe spirit of enlex-px ise, T
trast, isstill alive in lhe professors of our city; and
in cmuunctmn unh (hc many nnnteurs, their tal-
ent, may be Guened inta a new nml better channel

1o elevnte Lheir art, tn hring new éuu.oura 10 ff
then the future historian Uflllll:lc may be enabled '§'

to mention the c:.lublx=luncnt of' tlus Auxdem) as
anew ern.

Tt isnotmy intention to trnce the enrliest stages
of the art, when music wns imperfeet and; crude.
T have rather. to consider lhme sehools of compo-
sition :h' have successnel) nﬂu.lul the p\'m-

: cl))les of tnste, and which bave c\m\hu\l!) formed

determinedeade, By taste Tiean that

" J\:df*:n«:ntlmlf u'\turulmul lmlhcquu‘cd which'en-

' shlesusto decide on the merits’ of i produetion.” By
: the progress mmuslunthemstumrvulnlad the ear
R wnamnl.of Lhcpnnc:plosofhnrmon) will be char-
" med by & mawkish ballad in preference to an ox-

4 “hilliae; erected to the memory of the. grent com-

pres:ne Fomans \lulo lhe half educ'uc(l mmd
‘that ¢an -.0mpn~: the n-n.mt\- of alight nlurnoﬂ'\ :
is uniible 1o nppreciste the dccpm‘ pathos of o
oratorio. Butb as taste will form u seotion in these
papers. Twill for the prosent dismiss the nquestion
and revert to thoge schoals of composition, whicl
as I have said above, have tended to estabilish it
o art; T balieve, chroricles 1 more remarkabla
revolution than that which aftected instrumental
‘music during the Jast century, - Arcangelo Cor-
‘elli, » Dolognese, was the first and only gret vi-
olinist of his day, and though with little inven-
tion, was the founder of what may be tevmed the
" Ancient School. - For his labours he was rewnrd-
el with tho proud title of Princeps - Musicorum.
e died, Jany, 1713, nged 60 yeur .
The productions of lhh schonl verebrought to
the highest perfeetion by il - In 1704 ho
br ou"ht, out his first opern # Abmira. amd in 1741
wus ‘)m\luwd bis chef d'wunre, the Orutorio of
the ¢ Messiuh” perhaps the most perfeet cmana-
tion from the hunian mind 5 and_ulthongh this
suhllmc ('omposmou was lmt, at first duly appré-
uulcd u: marits soon P rogured it consideration,

L .
Westmmxtcr Abbe_yl. nament b_y Rou-"*

_pu:.cr bl.'ulll"‘ tho dale of hi: leulh, 4\pni 13th,

()f the mus ot' what ‘may be LnIlcd lhe Mul-
:I{c School, lmlc can hc .~,:ud l‘nr its nutlmrs nml
thair works are fulgnuen. Of Stanhal), bmmm.
and Sterke), and & erowd of others, we read much
but bear nothing.  While at that period these

the fame of their works, n mighty senins wan
preparing himself, in solitnde and obsenrity, to
carry instrumentnl hnrmony, to o degres of per-
fection never, before imugined; thas to' supersede
alt that had been dane before, and lo h_y the foun-
dation of the Modern Schaal, of which he was af-
terwards to become ana of the chief ornaments.
Hmdn who' was the delight and “astonishutent )
of his own time, nunst be rer"u(lcd by- posterity
as one of the most creative geniuses that @
existed, This celebrated man was born in pover-
ty, aud for o Jong period had to endure many of
its privations. * This,” snys an eminent writer,
tavas o for tunato clrcumstuncc for-him and_'the
art, I‘»emo‘ unable to pay for instruction, lie was
cumpc\\cd to malrm.t. hiraself; nnd his fertile ine
“vention, \mfeucred by po\wrfnl e\nmpleor author-
ity, led him to the' formition of nsty le in u\stru-
‘mental composmun, ‘which the - vaica:- ‘of
Thas e 1 2 model of 1)
It wns from 5 union of the. two: scbon]s that
Haydn formed the third, and_ by h)endmv_dg,n :

aver

herey style of the &est with the lght ininterest~.
B




