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seish lu poitit cut lo professors tnin amateurs
the advtinge ofrestabiishing a Sneiety for the
promotion of the selnce or music, and toraise the
standiari of intiteai inste ii lhis ity. fly these

miteains lte greatest ienit ouf ld be tierievi fron
the interchitnge of idens by Chose ho Irom en -
thusiiiasm li titeir art, are in the daily sndy and
exercise of i. J atm ceftiidelit that ns city ati t-
tain imusinitii eseelIeice wiithmntt I co-operalion
with lte irofbssors; on tlie coitrary , iîould an

Academt tif mttsie ealin siedi lthe resutf tthis
praetical experience w ointi lie naturally bentelicial
te professor and nltaîeur. 'fTle lmitiblest iiusi-
clai should not be deterred frem bearitng a part.
It should be remtieimlered that there is tio" "Roytal
road to learnsingt"-titc grat labour is the price

wlscieIt iiic alst pay for gîreat exellentce, antd " ie
that could eîl cf the fruit -nust elimb first the
tren to get it."

Tironghitoit Eutrope lie principral cities anin-
lain a hit rious htoiospitality for lthe promotion of
music. ii Italy and in Stetenit is esteaied one
of the most polite accomplishments, especially
aunog lthe ladies. .IL is irildeei, ii thosecoantries.

alttost a seertaielete ittacleal professes, aire
hell ini lii h eputale, ind Iîir vocation is lecae

so honrable, lat persons of the higiestdi.inite-
tio are aulitot cf teti cottpaty and acquain -
intce.

The Royti Aatiediy of Music it yndon, la ant
institution fonttletd id tnatttgei by a nilblier et'
ilic spiritd noblemen and gentlemienu, whoti have

ie otier object in view tain the advtancement of
the arl, and to niforl means o pursuing it to ta

number of pronising young persos lo ollier-
iseig ettii not have studtiedt it ln an econmnnial

anti atlntilageeus tîanner.
I believe titi institution o this htitl wonii re-

ceive liberal eicourageienlt frein tlt Poublie-
tîtîter this impression, ite spirit of enterprise, 1
listi, isstill aire in the professOra ofour city; anti
i coIjitielion sîith the maty aniatettrs, their Cal-

eut inay b ltrîed into a noir atd bttaier channtel
lu elevaitetheir art, te btriiig îewî succours to ile-
ten the futurie istoriin of utsie ni le enle
to mention lthe estitbliihnent of this Academy an
a nen era.

IL isiotmy intention to trace the earlilest stages
of the art, whitei music was imttperfect an:edtie.

I haie ratier. Lnconsier imose shoos of com po- i
sition which have suîeccsiveiy tet lithe prin- i
ciioes etoftast', nt Svchitl laveitniy fremted
theint auieteneooe lypastelmean that
judgmetimif ntalu d liaauireiwhichen-
ableslisteodecide on lit mneritofatprocetion. By
the progrels in musicis the teste regilatel; Itecar
igairattof Cteprinciplesof iarmeony iril be char-

ned by c mawkicii bal lkhd inteferene te an ex-

pressive ronsî:a. while ltle half etitted ttini
tit cati compaus 'e gaeielr of i light rittrneli

is itiable lto apîpreciale hie dieeper patihos of sn
oratorio. But as nale wili forts a steton in thes
pilpers. I till fir tlia pirset dilisis lthe queslion
and revert t ehe tou fcmpsiit.iticit
as I have said abore, hare tenied te esttblisli it.

Ne art, T beliere, chroticies a more reiiarialible
rerolhtioi itait thtat which IIectel instrumental
itmusie during lte las century. Aremtngelo Cor-
eIli, IL BologIese, was the first cid iniy great vi-
olinist o his day, mti though gith liflie iiven-

lion, iwas the fttnier of twhat tiy be lutter l the
Aitneietu Schol. 'For htis labours lie was tewari-
etd with te proui title of Princejts Jih.sieorumi;t.
ie tied, .fainy. 1713, nged I0 years.
The productions of this sciot verebronglit, tu

the higiest perfection h>' Hlandttii. it 170.4 lie
brought out his first opena" Ahlnir n." it in 17t t
was producei his clef d-um.tc, Lite Oratorio of

îile ichul," peritaps lte tîmost pterfect emntîn-
tion fron te hunien mu andt t hihitiioug this
sniuime eoiposition iwas 1 not aI irt ulily p
itîteti. its irits soon pitcuietd it consideration,
anti t ineteaspci eotîSidiitl' in repittli. In

estinster Ali bb tis a mnattCert by R1
hilliae, erected to the iteitr- cf Élie grent cot-

poser, bearing lite date oef iis deatl, Aprii iflth
1759.

Or tho mm ic or 1ýhat-nIv maya calledl th M,Àid-
l&-ool, iti eali:ie nIt; f is eti lits ani

theiir wrks ate forgottlen. 0f Staaîii, Staitînzl,
ani Sterhiel, and a croIt or eLhers, ire reai tîuhei

but bear nothing. While at that perinIo these
iusicai cmposers were filliing the worith ili

the fameof their worst, a Imighty getiiu ws
preparing iminelif, in Solitude anti ebsurity, t
earry instrumental liriony to a idegree o per-
fection never before iangimei; tihis to supersede
all that hiad beet delo leftore, and lt lay the fon-
dation of lthe uiîdert Schan, of whicli lie Iras af-
telrardis t liecomie ona of te chief ornaments.

Tii, I as lie deliglit nad asltoishiîîent
uf his own tite. nitst b regarded by' iosterity

a ne C lite nost creativo geniluses that vr
exint. This celebtatel man wtas borni ini pver-
ty, and for a long perioti hadl to endure niany of
its privations. " Tis," says an eminent writer.
"I was a fortunato circuîinsttnce for himti antlio
art. Bei tg tlîinIe ltopy for ittsteetion, ite u rn
cotnpelled to instruct iimself nnîi his fertiin i-
vent3en,unsfeteeu bypoasrfil enipiernu oelir-
ity, led hie to the formation o a style l insru-
mental compositionC, which the voice of Europe
lias pronouenced a model of excellence.

Iît Ias frein a union of the two- schools that
ayda formeil th tihird, and by blending tlip

lieay style of the firt with te lighît ninteresit-


