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is inevitable, as inevitable as Nature
herseif. It migbt scem that Nature
not only gave him the iatter for his
poem, but wrote bis poen for him.
He bas no style. He was too con-
versant with Milton not to catch at
times his master's manner, and he bas
fine Miltonic lines ; but he has no
assured poctic style of bis own, like
Milton. When lie seeks to have a
style lie falls into ponderosity and
pomposity. In tie Excursi on we bave
bis style, as an artistic product of his
own creation ; and although jeffrey
completely failed to recognize Words-
worth's real greatness, lie was yet not
wrong in saying of the Excursion, as
a work of poetic style, "l'his will
never do." And yet magical as is
that power, which Wordsworth bas
not, of assured and possessed poetic
style, lie bas sonething which is an
equivalent for it.

Every one who bas any sense for
these things feels the subtle turn, the
heightening, which is given to a poet's
verse by his genius for style. We can
feel it in the

"After life's fitful fever, lie sleeps well

-of Shakspeare ; in the
" Though fall'n on evil days,

On evil days though fall'n, and evil tongues

of Milton. It is the incomparable
charm of Milton's power of poetic
style which gives such worth to Para-
dise Regained, and makes a great poern
of a work in whîich Milton's imagina-
tion does not soar high. Words-
worth bas in constant possession, and
at command, no style of this kind ;
but be bad too poetic a nature, and
had read the great poets too well, not
to catch, as I have already remarked,
something of it occasionally. We find
it not only in his Miltonic lines-we
find it in such a phrase as this, where
the manner is his own, not Milton's:

" The fierce con federate storm
Of sorrow barricadoed evermore
Within the walls of cities ; "

although even bere, perhaps, the
power of style, which is undeniable,
is more properly that of cloquent
prose than the subtle beightening and
change wrought by genuine poetic
style. It is style, again, and the ele-
vation given by style, which chiefly
makes the effectiveness of Laodameîa.
Still, the right sort of verse to choose
from Wordsworth, if we are to seize
his truc and most characteristic form
of expression, is a line like this from
Micad :

"And never lifted up a single stone."

There is nothing subtle in it, no
beigbtening, no study of poetic style,
strictly so called, at al! ; yet it is ex-
pression of the highest and most
truly expressive kind.

Wordsworth owed much to Burns,
and a style of perfect plainness, relying
for effect solely on the weight and
force of that which with entire fidelity
it utters, Burns could shew him.

"The poor inhabitant below
Was quick to learn and wise to know,
And keenly felt the friendly glow

And softer flame ;
But thoughtless follies laid hin low

And stain'd his name."

Every one will be conscious of a like-
ness here to Wordsworth ; and if
Wordsworth did great things with this
nobly plain manner, we must remem-
ber, what indeed be hiniself would
always have been forwa:d to acknow-
ledge, that Burns used it before him.

Still Wordsworth's use of it bas
something unique and unmatchable.
Nature herself seems, I say, to take
the pen out of his hand, and to write
for him with ber own bare, sheer,
penetrating power. This arises from
two causes-from the profound sin-
cereness with which Wordsworth feels
his subject, and also from the pro-
foundly sincere and natural character
of his subject itself. He can and will
treat such a subject with nothing but
the most plain, first-hand, almost


