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21. AHIA («/).— Miss HILLAHY.

Ili'nr, \i'. Isr.'icl : l)c;ir wluil tlic IjoimI spciikctli : 'Oh liiidsl tlioii lii'cilcil my
(•iiiiiiiiJtndiiicnts ?

"

Wlin liatli boliovcd our report; to wlioin is tlio ariii of tlif Lord revealed ?

Thus saitli tlio Loril, the Roiloemer of Isr;iol, and his Holy One, to hitn oppressed

liy tyr.iiits: thus saitli the Lord:—
1 mn He that comforteth : be not afraid, i'or T am tliv fiod, I will streiiifthcn thoe.

Say. who art thdii. that thou ar( afraid of a man ihat shall die
;
and foi-irottost the

Lord (hy .Mil<er. who hath strefciied forth the heavens, and laid the :;arlh"s (oiiudii-

liiins ? Be uol afraid, tor 1. thy (Jod, will slroiiiithen theo.

Isa. xlviii. 1. 18 ; liii. I ; xlix. 7 : xli. 10; li. 1'-', l.'f.

'22. c Hours.

Bi' not afraid, saitli (iud the J.(0rd. Be not afraid I thy help is near. (Jod. the

litinl thy God. saith nnlfl tiieo. Be not afraid !

Thouu^h thousands lanjjuish and fall beside thee and tens of tliousands around thee

perish
;

yi't stil! it shall not eouie ni<rh thee.

Is:i. xli. 10 ; I'.s. xci. ".

•2;i. RECITATIVES (/>). Mr. SCOTT and Miss OORLKI'T. with CHORUS.

Klijah.— The Jjord hath exalted tliee from among the people; and over his peo-

(»>) This touching and plaintive .\ir— fl Miii'ir, Adivjio '* - witli its peculiarly syncupated ligure

ill the aecoinpaniineiit for Strings, is perhaps the most varied and jireteutious in the Work, and in

its treatment tiironghout displays the most eousummate skill. A short Recitative precedes the
Nccond p irt of i he Air, which o[iens with a change of time ami key to /f .Va/or, -l/Zci/zo J/ffcv/tMo,

;,', and a reinforcement to the accompaniment of four linixKi's, productive of most brilliant efleci, and
Ntrikingly appropriate to the altereil character of the text.—The voice part is rem»rkal)lc for liold

and powerful declamation.

The Chorus

—

O Major, Allez/rn MacMoto, 4-4 -enters with stately grandeur, supported hy the
whole resources of the Orcliestra. A aubseciubiit change of time to Pin .-f »(;«'(/() introduces a fugue
led ofThy .\lti). Arpeggios, in tlio .Strings, form a pjjuliar feitiire of the accompaniment. The
magnificent return to tlie original subject is produced by an effect thoroughly Mendelssohn Tenor
ami Bass reiterate the words, "He not afraid," supported by /?ra.i.<r .« in /////.-»>«, //", and ti\e time i.s

gradually retarded, till the first phrase reajipears with tlie pinnp whicli marked its entrance.

( //) In the l{ecit.ative-(r J/;»()r -the slurred accompaniment in the second part is highly Jiic

ture.si(ue. Tiie succeeding scene, A Afinor, is conceived in the loftiest dramatic style, and the con
struction of the <Ihoral responses is most .significant. At first the ]iarts (uiter succesively, as if the
replies came from various quarter*, and latterly, as the excitement increasef, the voices enter togetlKsr

jF. as if the people were animated by a common impulse.

In the final Chorus—" Woe to him"- ~Alli'(/r(i Moilrrttio, 4-4--thc f^-nzy of the multitude finds

utterance in wild deelamaticm. The closing symidiony .seems to .-JUg^^ t the gradual dispersion of

the throng.


