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pr(>blein worked ont years before withi
great satisfaction. The intellectual
process ;s gone through, and the feel-
ing of pleasure i.s instantly revived.
'l'le problein is then read over to re-
ncev a fragment of pleasurable experi-
ence. 'This is imaginative pleastire
whichi lies at the root of ail poetic ac-
tivity. Too often Browning forgets
that ail poetry must be emotional.
l-l's %vork is stimulating but the poetrv
of abstract ideas wiIl not live. There
mutst lie something more than philo-
sophv iii a poem. It matst be coucrete
anîd beautiful to become immortai.
Browning's beautiful l>iec s will live.
Andrea del Sarto shows l is eccentric-
ities least.

Andrea wvas a real persouage and
lived fromn 1487 to 1531. Browningn got
his mnaterial froin Vasari's 'Lv~of
Painters,'' but did. îot stick ta the
facts as lie found them. ile makes
the wife worse than in the ofr.sc
Vasari. Fromn the point of view (À
art, it does not inatter about the
origin of the material. The treatment
is ail important. It mnust lie true to
huinan nature. The "Lost Leader"
wvas suggested by Wordsworth, but has
no conniection with himn. Browning
emliellishe1 the ideas received to suit
imiself. I the saine way lie was not

(,mntent wvith the life of Andrea but
stuidieci his art. The pocm, was siug-
grested by a pictiîre of Andrea and lis
w'iffe, supposed to be painted by him-
seli. I-e could flot get thîs painting
for a friend so wrote the poein to give
an idea of the effect the picture had ou
Iimi. Tue main idea ruuning through
the poemn is that perfection is not
really a sigu of the highest excellence.
lIn R7abbi Beîî Ezra, this idea is applied
to, lifc iii general ;in Andra del Sarto
to art. B3rowvning wvas xîot îierfect him-
self, and lie wvould consider it an ex-
cellence. Andrea was called the
"Faiiltless Painter." His technique
wvas perfect, but this was a defect iii
the s(>ul, because the nian wvas not
striving for something iliglier. There
is progress only in striving. Tiiere wvas

a lack of strenuonus ardor iii Aundrea.
There was a consistency in this fact
wvitli bis moral life. H-e wvas defective
iii mnorality as lie was lu art.

'rhe poemn itself is fulîl o! force,
beautv and charmi. The blank verse
suits the thouglit exactly. We find
here perfection of forin. Browning re-
i)reseuts a bit o! lîuman life beautifullv
and mnelodiously. But this bit does
xîot appeal to everv'one. Shakespeare
wvas universal, Browning limited in as-
pect. Here a character affected by art
is examine(]. This poeni w<.s not iii-
teiîded for popuilar delectation. A
knowledge of art is necessary iu order
to fuilly appreciate the poem.

It is writteu iii the form of a mono-
logue. Andrea an<l his wife have been
cinarrelling. He is iii deelp depression.
i conversation wvith his wife, hie is

yiel(ling and apologetic, even abject.
Thiere is a Iack of force in his dhiarac-
ter, and a pathetic toue runs ail
throuigh thle poem. His wife does not
appreciate art. Slie is interested in his
painting onlv as it brings in nioney.
Thev are Si tting together by the win-
dov "iail iii the twilight," and she al-
iows him to study her physical beauty,
becauise in so doiug she serves as a
niodel. She is utterlv selfish and
heartless. The twviiight suits his mode.
His youth is gone, his hope gone ancl
hce lives as a disappointeci man.

The fatalismn shown iii "Love, we are
iii God's biaud," is a sign of weakness.
lu Rabbi Beni Ezra there is a different
way of being in God's hand. Browning
inakes Andrea con fess his view o! art
iii a certain wvay. He is perfect, but
others that strive are greater than lie.
A man is îîot to be judged by his
work but by lis aspirations. Andrea
lias no ardor, no enthusiasm. "Ah,
but a mau's reach should exceed his
grasp, or what's a Heaven for ? " is
chu racteristic o! Browning. Rafael's
pain tinig was uot faultless, but there
is sotîl, intention, conception in it too
higli to reilder.

Inuline i 18 Andrea is stirred up to
reproadli Lucrezia, but soon apologizes.


