
n MA THA THIAS: A TRA GED Y.

NOTK.-The following plan was followe.! in the oriRinal reprenentation.

tt is perhapH comprehensive enougli for artJHtic purpoHOH, and anything more

elaborate might easily be le88 in keeping with the severe character of the

piece, and besides give no truer reality.

8CKNE—a caurt or open place among houscit (oriental).

CoSTVHEr-loosely flowing robes with girdles, of a single colour.

The extreme of variety would, perhaps, be black for the Chorus, white for

the Jewish characters, white with red girdle for Herald, who alone should be

covered, turban colour of I'obe.

The persons, except the Chorus who are always on the stage, make their

entrance or exit behind, or at one side. Tlie context of the play sufficiently

indicates the time : first, Mathathias, who at once addresses the Chorus
;

then

Herald of Antiochus, who, as he goes cut, is passed by Judas Machabeus, who

in turn goes out with Mathatiiias, leaving only Chorus on the stage
;
at the

pro,)er time he returns, followed shortly by his father, and soon after, by

Simon leading in the Israelite Messenger ; after wliich all remain till the close.

Much depends on the Chorus. They are ideal spectators, but of the real

action. Accordingly, they introduce and help on the narrative, and especially

contribute to the pathetic movement of the piece. However, they are in no

wise actors, and sln.uld not be placed as such. The following is the arrange-

ment that seems most eftective, and is certainly most conformable to Greek

models.

Position at beginning, resumed when other oluxr.cters leavo the stage
:
Prin-

ces on one hand. Ancients on other, foruauy «emic.rcle across the entire stage,

at the extremities of which, nearest the audience, stand the two choragi{lead-

ers.) When one of the characters is on the point of entering, the line breaks

in the centre, each part retiring backwards, until they form two parallel lines,

facing each other and leaving the stage free between.


