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Busby s back at Cinematok

Bananas and horns abound in 1943 musical
Mr. Mason, if you had a beard, some turnip about a romance between  ---------------------

you’d remind me of my two favourite a singer and a soldier, and the writing 
people: Santa Claus and Uncle Sam.” and acting couldn’t be worse if they

Busby Berkeley’s The Gang’s AU Jad a S^«’s sticker tacked
Here meringued onto the screen in
1943, with plugs for war bonds, cheers But plot and acting are mere 
for the war effort, and a bubbling threads on which Berkeley hangs his 
cauldron of technicolour fantasy and dazzling dance routines and costume 
song.

Now, to inaugurate the Cinematek, Carmen Miranda sings The Lady in 
a new theatre on Yonge between the Tutti-Frutti Hat while a Une of 
Eglinton and Lawrence, the managers chorus girls wave obscenely huge 
are showing a rerelease of the film bananas at her. Benny Goodman and 
with the Fox Movietone newsreel 
which accompanied its opening at 
New York’s Roxy Theatre on Dec. 22 
1943.

The story in The Gang’s All Here is
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1,A 1 /ta 1 1 k-his orchestra parade off a bus, playing 
as they walk and sticking their 
clarinets and trumpets into assorted 
backsides. AI

The screen of the Cinematek is 
stretched floor to ceiling like the skin 
of a bongo drum, and the floor slopes 
downward so that the eight rows of 
seats are at eye level with the screen. 
The effect is that of sitting in 
somebody’s private projection room.

Filmr scheduled at the theatre in 
December include Max Ophuls’ Lola 
Montes, Ernst Lubitsch’s To Be or 
Not to Be (with Jack Benny and 
Carole Lombard), and Des try Rides 
Again (with Marlene Dietrich and 
James Stewart).

Also planned are the 1949 Great 
Gatsby (with Alan Ladd), King Kong, 
and Casablanca.

Admission is $2.25 with 
membership fee of 50 cents.

Members receive notice of film 
screenings, and may enter free to a 
film forum to be held at Cinematek 
monthly.
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Felt your presence in passing 

As a wave underfoot.
Mirhtn?\Cna®St*®^ ‘"to1®"™Srt 7oarentaerTam thïctnematekVn8Yonge ^ ^ * rUnning at 
nightclub patrons in The Gang’s All Here, Busby k on Yonge._____________ __________

You're a wishy-washy play 
on Bayview, Charlie Brown

But

Not knowing your direction 

Yon slipped by,

Leaving

Only the dampness 

Of sea salt spray 

In my hair.

a
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the Playhouse Theatre on Bayview, Cathy Wallace 8Who has h«n ^ If p ayed by Martin Short- for the second time around trave hL for the L and he makes UP for a lot of the com-

If you have seen it the first time 38 P3nyS short™™ngs With his good
you will be glad to note that Don tion^Sheï î sense of timing, his warmth and talent
Potter, the man who played Snoopy in Crabby Person - according to a^U life TIT* ^ captures the ioy for

îUsm s: s --L - »- is °l

:LXau^eaenu,sfan'no,hl,,6 MaM,sj,,rbbyDM7 a-

ssr —-°f -— sSE€iaAcomba agreed that the Layla This is probably not the fault of the bromes evident from the way he mrk^d bîtoVÏÏ? T ShT !f 

sequence was probably the “high” of actors. The structure of the show is a handles his blanket that he tJ h=! ^y th lack of cohesion And
the film, and said that a similar treat- string of skits based on the comic strip read S%lnd Freud 1lV Uabellevably ~ Lucy- ** ~
ment had been planned for the bV Schulz. and little opportunity is Schrader played bv Mel Tuck wi?h rü",UCy'p '6 gestu£e’ makes UP 
sequence in which Mallard and Kathy, given to the actors to develop and noticeably lackssome oftiiat hoi™’ ?.rbe Brown Peanuts will
the woman who visits him, ride nude explore their characters. Bie same again,
on horseback across the plains. Blaine Parker misses the point r\ . . \ r\ 'pXbae:x»hyBrr ( bight and Sound i

Although we know that this is what V ^ __________________ V
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Acomba is sorry 
his film had plot

By WARREN CLEMENTS whole film is simply a build-up to and 
let-down from a beautiful five-minuteDirector David Acomba feels his 

first film, Slipstream, was a vehicle to sto™ se(luence orchestrated by Derek
“take out my fantasies”, and is sorry . tbe Dominos’ Layla - talk 
only that it was forced to have a plot. naturally turned to the film’s music.

“The whole thing was like a 
dream,” he said in an interview last 
Friday. “The concept was, what if a 
guy, out there alone, has all the best 
music available — what kind of music 
would he play?

“What kind of control would he 
have over himself? How would he deal 
with the people he saw?

“Because it had to have a plot, we 
lost a lot of feeling. That’s not what 
I’m going to do next time.”

“The horse was going to go 
two-mile run,” he said. “The 
would have been white, and then you 
would have seen figures moving and 
realized that you were looking through 
clouds.

on a 
screen

Glendon composer presents concertNn fire* ________" "" A lecture-concert by Edford Providence, composer of the music for Collage

#n annale £m"\owDiningHai1»» " W###Cf#0 Metamorphosis, opening m the spring at the St. Lawrence Centre, along with 
By JUDITH NEFSKY Margaret Somerville (dance) and Wane Karlstedt (tight). All is free.

Written by Marcel Horne, 
nomadic, despondent type who

wh, w. M, lh ttwzssstis,
“-ft -r «he awards, Acomba M
quoted the jury as saying they liked his shows with Delaney and Bonnie, Van Having been a camy, thief, convict, statewid* timber strike. Admission is $1 25 generTlU for WfrtU° SSZ3 fresh approach for Canadian film”. Morrison the Byrds, and Anne pusher, and performer, El Diablo Next week: Straw Dogs, a tale of neighbourly companion in 5£ and

Murray. He plans to make another (Home’s adopted name) does have an 7T ..  --------------------------------------- -------- n ^ t'ngland
feature ^terœting story to tell, but someone He rtf) COUflty tO pldy ill BethUOe

Slipstream, showing at the Uptown-,...... . , “We planned to play Van Morrison’s
tells the story of a disc jockey broad- Into the Mystic over it, and it would 
casting from a desolate shack on the 
Alberta prairie, and his reaction to a 
woman who intrudes on his solitude.

have been another high tike Layla.

“But when it came time to shoot, 
... , the horse wouldn’t run, the helicopter

1 f j.was tfus year s recipient of mount was improperly positioned, and 
the Canadian Film Awards for best there was a storm approaching which 
picture, direction and sound. we couldn’t shoot around.”

Kesey’s Great Notion in Wintersa

Admitting that he was a dark horse

“Slipstream was a more obtuse, 
obscure movie than the rest of the 
films in the competion,” said Acomba.

“In a sense, it’s much more a stoned 
movie. That doesn’t mean 
smoking up all the time we were mak­
ing it, but the images, the way it 
made, give it a relaxed perspective.”

The term “slipstream”, applied to 
aeronautics, refers to the speed of 
jet’s exhaust relative to the 
ding air — air “slipping” against air.

“The poetic equivalent is a person 
who, although he has to make 
decisions, must surrender to a lot of 
pressures. Ultimately, Mike Mallard 
(the disc jockey) must follow his will, 
even if it means a breakdown.”

h

“There will be even less of a plot 
than in Slipstream. It will have more 
characterization, sort of a concept ap­
proach.

Originally intended as a private ™e highly entertaining Perth County Conspiracy aoDears in Rpth.ml 
diary, the book is written in a semi- CoUege s dmmg hall tonight at 8:30 p.m. for an evening of SSid natier Ad 
literate non-fashion. To attach cliché ™sslon “ *150, or $1 for Stong and Bethune students who hfven’Snla^S 
to soggy cliché, Home employs his their sessional validation cards. n 1 nusplaced
ample vocabulary of four-letter words.

His philosophy of life is less than

we were

“Van Morrison and I will share an 
experience, and generate an idea for 
the music and script. The moments

was

Woody Allen’s treatise on sex.... .... J ... enlightening. Critical of the rich _____________________
will be valid for me, and you 11 be able bitches with full stomachs and fuller Woody Allen decorates the screen with a oarade of cpVOr=i
seauence°”* ^ ^ th* St°rm wallets- our hotmouthed hero doesn’t Everything You Always Wanted to Know AbLtSex SSaHIiTSi”
equence d0 any reflecting when he starts pull- ™ghts at 8k:30 Pm »n Curtis LH-L. Bethune movies h^’tlSparJv oflS/

ing in $450 for two nights’ work dul«ence but, because of inflation, move their tolîïSiïÏÏt
Introducing the book, Home writes : for Bethune students. They throw two cartoonsPintTtte bargain Sttimra

Monkees In Head film at the Rôxÿ L

a
surroun-

i Slipstream was filmed in 31 days 
year ago last June, financed by the
Canadian Film Development Corpora- no* a writer. Nothing has been
tion and “people who wanted tax 
write-offs”.

Acomba conceded that it was a dif­
ficult film to promote.

Since the film is musically-based — “It has no sex, no violence, hardly a 
and since, in this writer’s opinion, the Plot, no stars, and it’s my first film.

a

added or left out for your reading
pleasure.” _____________ ____________

This is his most obvious contradic- omorrow night at the Roxy, one of the more unusual movies of the past few 
U»n-w,y did he bother hhvb* , booh
printed at all? V.S~' —77A ‘"Tra’ rt,,,,eue r umceuo, Frank Zappa, VictorThe hard-cover edition (Peter Mar- SeTo Ï ls..repu.ted ‘° be hiihly amusing. For those who
tin Assoc.) costs a cool $8.95. to ga™bl® °” a“ch things, there is a double feature of Let the Good Times

Roy,_ and it all starts at 7 p.m.
II


