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Somebody s immitatmi Jeubro TÙi aid metbinkcs
Wes Ian Anderson. Crest o a Knom,, Tufs previau

album, had returned the bond to rock legod status
and held much hope for the fresh nuu drection

Rock Iskind las reverted bock to Anidérsosfired
and cllche-ridden reworks of is aider material-it bas
no spark
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you Accuse oarehbiçiIýus butClaptons muio
Big Mana oronWs version 0of1-louait Doag s a
standout this is the vway it warhtended to be done, RcI
over Ei
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