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lKEA'TFS :luIS MJIVLANI) CLASSIC
T EN D i NCIES.

LTI IUGII beloni-giutg, in date, to tue second
i cade of te cenitury, tc pocti y of {u'atsPI i ol Is a pos.itiont intixvay Ibct\veen te first,
i roadly roniatiî noveitiett led lîy Scott, anti

_iliat peeuiliariy modern groîvti kýiiowi as tite
ustitetue scitool, xviich reaehied lis liiigit ini tue
paîiter-poet Dantte Rossetti. Of the formeri
inoveniett iitieenl, the niiedieval poems of

Keats are but al delicate anti faltît after giow :ut relation to
the geîleral. effect of lits worik tiîcy strike lis ratimer as ait atci-

dental expression of that ('atitolie inîstinîct of anl essentîaliy

exteritai ieatîty iiy wviiei, it spirit ai ail evetîts, lie is so
ncariy aiiied to the geitins of tue atilnt(rek ula
genlus of whicli modernt astieticisîn, says onîe crîtît, is

Ilikçe soine strenge secondt floxvcring after date." Oiue
rnarked cliaracteuistic of thecse tmodiernt dis~ciples of tîte
bcaiîtiftii is ait vai ante wIth tîte ciassic cuiîception tite

tenîceiîcy, itaiiieiy, to reeognize iii ail nattîril olijeets soute-
tlting of a humnai affinity, to represent tlieni to nis by their
eînotional sicle, to ruiake thein, ini shtort, tue veiticle of the

poet's individital il(ood. It is bis sitare of titis spirit whicit
causes Keats to rusetîiute so cioseiy certain pocts of oîtr

owrtday: iaeyec~tii cîal h ii e fmgr
of the lontger pacitîs, it is oîtiy iii tue oudes that it filids aile-
qplate exp)resý-ioii. Tiiete the effect is to create in uts a
Vivid setise of pimre, scni luoîs beauty, cieepiy infuscd xviith
that xistfuliîess ttex'er whloliy absenut fron titis sceiutical

geuterattoit.
'Fle tîvo ixicits '-i ected for our stuîdy oft Keat s apîpeare1

ini te pct's tiit aJ nîl ast volumie, publisiieci iii 182o*
Kýeats xvas titei itt tis t\wetity-fiftli year. Hie liaci aiîcatiy
Iîniiisliied t wo siliiii Vol umes, Il M iscellaticots Pcte s '' and

II -nciyiiciti,' it '(S17 auJ( 181i8 respectiveiy. Of tue con-
tenîts of these cýarhier v'thtîntes it is untecessary to speak.
They contained inaîy passages of triic poctie beauty, aitt
titeir defects cotilt ini no Wise exctuse the itarsh critîcisin,
stili less the coarse itersotalilties, of te'iiiti reviewers.
Before publisltiig itis tii1  volumle iats stiIje-tedl its
contents to lus owui furtehy criticai jitdgniîett. lue fell tat
it w'as to be the toueblstone of bis pactic gîft, anJ 011 the
eve of its appearance ivrote to a friid as fohhoxxs : - M\y
b)ook is coining ont, \Vitit veiV l ow liois s, thiitii îlot spirits,
Oi iiy part. Titis slialI i e mny last tial. N ot tceiing
1 siîalh try xx'iat 1 cati dto iii te apotitecary hie." OfQ titis
sainle x'olume, whvlicht coittatins sotieu of tilt iluasterpieces of
Erighisli poetry, lue xvioie a mlonthl latc'r : IlMy btook lias
iac ia good success aunoiig literary peouple, andJ 1 believe
bias a ritoderate sale." Its successor, lIoxx ever, tiever
appeared. Ili the eariy spritîg of tue foiloxviig year Keats
was laid iii his grave iii tue Protestant ceîtîetery ai Roîne.

It is easy to undei static tue attracticon \wiîici niechieval-
ism ivouici exercise oit sucît a id as tuai of Keats. For
lis of tue îirîieteeîîil ceiîtuiry the Mitddle Age bias titat ciîarîîî
pecrîliar to ail seasotîs of baif-ligbts. To ounr view its
contratdictions are subitted, ils ugliness becomes met eiy
grotesque, its loveliniess icai. It is titis ideal side of
nîedievalistu titat Keats bas succeeciedinl reuderirîg xvith
amazing accuracy anti tact. H-e gîves poctie expression
to the distinctiv'e, sonîewiiat mystic spirituial hife of tue
age, just as Scott introduces lis to its inost practicai exter-
nial activity. Pcrhaps titis clîaracteristic of tue incîiitvai-
isnî of Keats may tie sluowu more clearhy lîy a short suitvev
of that conceptioni of it wiiichi lie litas cinbodied in ftie
"Eve of St. Agiies."

Aud, firsl, throntgboul the hiocî WC are consctons of a
seuse of contrasi miore or iess promnîent, wbich extends
beyond tue mere sceiîes to the cîtaracters thenîselves.
Tlius, the persoîiaity of Macieline is thrown into rcelief by
comparisoil witlî liat of Arigela, and the same c'ffeet îs pro-
duced, but more remotehy, inth ie persotîs of IPorpiiyro atnd
the J3eacisman.

The figure of Maieline 18 011c of tue iost delicate and

chiiacteristic of tht poet's inatitrer ci tatious. She 1$-l?

einiodinient of the îevtof ail tiîat is mlost p]easai

the por so tiioroigily reveals to uis tiîat c uiriotiS, Od
dictory iner life of the 'Middle Aeas the pitlircOf5

1 ~
li ne îîîoviiug, booiwiîk'd withi faery fait -, "1111011.

sweepting tr ains aiid Iaijiorous cavaiers."' -1iere i

J)erfect fitness iii that ejtithet of Iltiioti,,îtfui aPllldjto
lier b)y the poet. The unîconscioiis grar joLneît fS
natuîrc is discovered wlîeîi, on the x ery titresholti 0 d
Ctanliher Wliere the vision is to be fullfîi ,ietOi 5 a
to light the Ilaged gossip) " dowvî the stair. The sveetît
of lier youth is emph)lasizcd Iy Aiigcla, who \vith the IeI
mi is an exceltent exaîn pie of a type of ohi agýle li i
to the bines : lierseif fui]l of al dai ker suîper stition, .
yet inii(ge iii a grînii, sceptical i hunior \vlii n the VIS
Madeline, Ilaslecp iii li of iegcîîds olti, tises 0'
mnernory. Onîe of the nîost fiiîely cotîceivec ictLUrci
tieicii i s that of the littie inootihit rooi, w~htther e
stray ecito of revelry carrnes distnay to \ngela,
tiiere witiî lorpliyro, a veciy inmage of ignorant a
nîîkindly age -with its sndderi fears, its frequetit ejacfe
tions, hiaif pions, hiaif profane ;its uincanny inirtii ti( Pcoil
îîess to evii conjecture fil Po piy~ro, agaiti WxC have
chix'alry of tlie agc a(iventttrott.,, hot hatiana ilas
One phase of tiiis chiaracter, however, strîke.,ýs ns

what incongruorns. 1Poî pîyro. aftcr lic aping Ip 10 5 t

banîqnet at ]lis ladi 's ittiside, indlîges iii ay
sentimnent that is rather a înalady of tlie nirieteenth ce'
titan of iîedîevaiisi. [,-Veil gi antingy tie siu o
cantiot lie'lp feeling dit tiîis swoonîi g pi op rsity
pityro is seat cely conlsistenit \vitiî the spirit thai lias a
carried iihîm so far. Lastil , the li-ture of tue be elpee
appeat iil- very iirielly, withjn the rirroxv gotic C 1 ~IL
the opeti ing antd clos-e of the pîo' iii-c0iiip)ltC' j îajf

turc of îîtediex'îl society wtîi a refiectitti ofte
a'sccticisni of thle ion1kisl spirit.

Ilu spite of the delicate suggestivunuiss of the i
the great charin of thc poern lies îot tun these. dte
resuit of thle sîîontaiteity and richness; of th( te "M 1 1 ~I.
its adichrable adaptation to the si iniltNîdt
Speiîsc tait stanza--itore titan aîivtiit, ' pcrhîaP51  'e
powver of scenie presetutation. The a' thetie side of eIf

gettîtîs rex cals itseif Ili tue pictoril ehtaract&'r Gof die ~
Hc lias 1<, au e'çtî ordittaty dc gr< t the glU of oVe
lis titît locatl colot ig xvhicliW ivectan lie wv tiIC
tlhe -eit us of tue placî<e. lie act otuplisîtu s tbis at e"
the uise of a sinlgle apt exprcessiotn, oftenl lîy a e.t
sultillg of souîtîd to setîse. Titis is very nîtnceabe Dùo!
openirtg statîzas. i'ieîe is ai greyness aiîd îîîtstert) c"i
the Saxon piîraseoiogx titat itarniotizes Iveil wil it 1 edI,'

frigid ontinues of the Gothtie citapti, as it il rselti
ris iii the folioxviîîg fines

I-is player lie sailli, tii ptatienît, iioiy tuait
Thei takes his laini, anîd riseill rin his kle,"

And Luelk îctutrrnth, meagre, itarefoot, w an,
Aiung, tihe chapel aisie hy slow degrees;
The sciiltiitred dead, onit ci side. sei to freeee'

liriltriisoited ini black put gatoriai rails;
I'ùigitts, ladies', pi aying iii diîrnhil ora'tres,
Fie passetlî by ;and lus uveai spirit fruils is
Ta think ttow tiîcy iîîay ache iii iey itoods aild "l e ii

Compare titis, lu point of language and subst,11c
the folloxvlng

Anîd stili sie 'uiept ant azure-ltdded sleep,
lui biaticlied liîîîeî, si-nootiî, anîd iavenidcr'd,
\Vhiie lie frotît forthl the cioset hrought a iîeaP
Of caîîdied apple, quiince, and pluin, and gon'rd
\Vith jellies sootiier titan the creainy ctîrd,
Attul mcent syrajîs, tiitti ILl cit u atllI
NIaitta and dates, it argitsy trattsferr'd
Fratti Fez/ and spiced daitities, every (),le
Fýront siiiýcit Satttarcuutd to .cduir'd Lciuanoîil. eî

Ilu its appreciatiori of the pureiy mu isical Pr'O
worcls, li its lîeapirig 1tup of epititets that introduce


