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gong. Monu 18 bis interest, and ho fiuds hlm "as queer as
on creation's day. " Thot very reason on wluich lie plumes
himself only helpa to iuuake hlm more brutish than tbe
vory brutes. As for Faust, the poor fool 18 eternally
yearniug after the romote aud unattoluoble. "«Only give
hlm up to me during his earthly life, and I will bot any-
thing ynulike that I will lead hlm to destruction." It is
mnan's lot on earth to boe tenmpted of tho devil, and beave
is given to Mophistopheles to do bis worst; the high
aspirations of Faust are pleasing to the Lord, an1 hoe will
at last bie led from darkness into light :the devil mnay
disquiet an aspiring soul, but cau not permaiiently entice
hlm into the path of sin and error.

The only character difficult to understaud lu the First
Part of Faust la Mephistopheles, "der Schalk," the rogue,
as hie is called in the Prologue. It is uîanifest that
Goethe bore meant to repre"ent, utot a personal devil, but
a touldency lu human nature. Mephistopheles is a spirit
flwhich ever denies." Beouty, hariuony, ideal perfection
produco on hlm n impressiou. Ho is o cold unsympa-
thetic reohist, to whom the vision of the 'might bie' is a
bllnid and foolish distortion of the "lis. " Ho is always call-
ing a spade a spade, or, in other words, charocterisiug
thiugs only lu their superficial and unideal aspects. He
18 entirely destitute of reverence, or, as we înoy say, nf
religion. As Goethe represents hlm hoe has also a singular
gift of satiricol speech, a waggish knavery, and au
unimpassionud spitefnlness and malice, qualities that
serve to individualise the character, and which are quite
compatible with its radical vic of irreverenco. With
this mockiug, coldly lutellectual, irreverent hoing are
stroligly contrastod the higher spirits, the truc sons of
(;od :

But ye truc sons of Deity enjoy
The ever-loviug and abouuding boauty;
Lot thot which, self-renewing, works and grows
For ever.clasp you lu love's tender bauds-
And aIl that lu a wavoring semblance hovers
Do ye with perdurable thoughts secure.

The sons of light, that la, becauise their whole being la
filled with revoreuce, contemplate the universe nt as a
cold leaël ldentity, but as a living self-active organie
whole, overy part of which strives towards ideal perfec-
tion. The Love which 18 the muner principle of ahi things,
works lu them and reveals aIl finite things to their pene-
trative gaze as but a "wavering semblauce" or seusunus
symbol of the divine. Thus the archangels express pure
revereuce for tho Eternal Tmuth, Beauty, Gooduess,
Mephistopheles the cold irrevereuce and bliudness of
more intellect. Mou, again, as embodied lu the character
of Faust, la neither pure angel nr pure devil : with
thoughts andi aspirations that wauder through etomuity,
ho la yet coutinually led from the truc path by the decep.
tivo light of the funite, the seeming, the sensuol. Yet, as
Goethe toaches, the roveronce which impels lmr to seek
for ideol perfection eau nover bie quenched, and, however,

lie may "eat dust" and grovel in the mire, nothing short
of the divine can for a moment stili the cravings of luis
immortal nature. The litres and wlles of Mephistopheles
may confuse and bewilder hM, but they neyer lead hlm
to say : Now I arn content. The devil must cheat him.-
self, because hoe caunot extiuguish the ineradicible crxving
for the divine. The tragedy of human life consista iu the
war between theso two conflictiug tendencies of the
huiuan seul. It is this tragody which Goethe seeks to
pnrtray ln the temptation of Faust. The issue, as hie
ilitimnates in the Prologue, cannot bie doubtful. The
aspiring soul, aithougli it foul seventy times sevein, loarns
from its faîl whcrein the true good does not consist.
Men rise "on steppîug stones of their dead selves to
higher thiugs." They are saved "so as by fire." Thius
Goethie believes not ouly lu original evil, but lu original
goodness, but iu the goodness as more fundamental than
the evil.

Iu the opening scolie we liave the poetic expression of
the revoit of the modern spirit against the fornial spirit
of the middle ages. As Luther held that religins truth
mnust bie a moatter of personai experience and not of exter-
ual authority, so Goethe wouid record bis protest against
the attenipt to satisfy the desire for knowledge by the
blind acceptance of traditional beliefs aud dogmas. So
far hie is in accordanco with the negotive resuIt of that
movement of enlightennierît, which lu England expressod
itself lu the scepticisrn of Humiie, iu France lu the noga-
tives of Voltaire, and in Germany was summed up lu
ternis of the intellect by Kant. But, just as Kant was
not coutented with the more rejectin of exterual author-
ity, but weut ou to maintaiu that reason must be able to
auswer at least nogatively ail the questions which it is
able to raise, so Goethe exhibits Faust, not only as dis.
satisfled wvith a bliud traditional learning, but as cou-
sumod with a desire to read the "riddle of the painful
eartb." The parallel with Kant is evon dloser stili ; for,
as the Critique of Pore Reason songht to show thot,
strive as we may, we con nover break through the charmed
circle within wbich the speculative intellect is comnpelled
to move, while yet we are dluîly oware of a great super.
sensibie reallty agaiust which the bounded circumference
of the kuowu world stands ont lu relief and makes our
darkness visible; so Faust, foiled lu bis atteînpt to grasp
the ultimate truth of things, yet does not doubt that
there is a region of eternal truth if only the banian mmdu
could peinetrate to it. We may even say further, that as
lu Kant reason is the faculty of the influite, and only lu
tbe sphere of the moral consciousuess eau abidiug satisfac-
tion be fouud ; so it is Goethe's conviction, as we leoru
f rom tlue close of the poem, that ouly lu action, lu devo-
tien to the good of others, can the influite and finite sides
of humon nature-the desire to know and experience ail,
and the necessary limitations of the individual-be per-
manently recouciled.

Mophistopheles ucxt preseuts himnself to Faust. fie
exhibits that mocking humour whlch is ne of bis char.


