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nicans of culture for the wvhole
people, wvas Durer; and lie en-
deavoured, above ail, to develop
its grand power, richi fulness, and
breadthl, and, in these iespects,
brought it to an tunrivalled perfcc-
tion.ý

Ifn bis paintings, Durer ainis at
higbiest completeness, with an
execution wlîich often borders
upon a miniature-like minutencss.

Panig in Germany, at that
timie, hiad degenerated almost to a
inanuifacturing business; since, in
the great workshiops,-and this
%vas specially truc of Wohlge-
rnuthi's,-the preparation of the
altar-panels ivas intrusted, iii a
great degree, to the hands of ap-
prentices.

Durer wvas also glad to acccpt
aid froi tlic Italians in his aspira-
tions aftcr scientifie thoroughness
in bis work; for lic cxprcsslv made
tb e journey to Bologyna because
sonie one there had proniiscd to
give himr instruction in "secret
perspective.' In the sanie way lie
strove to make himself familiar
îvitli the architectural fornms of the
antique, as understood bv the
Renaissance; but, to the salvation
of lîimself and of his art, lie re-
n1ained, in cverytliing esscntial,
trile to himself and to bis native
land.

Thiough it cannot be dcnied
that lie neyer cntirclv got rid of
many liard, unlovelv nlannerissrns.
stili persisting in Élie lîarsb, an-
gular trcatmcnt of drapery, as well
as in lus predilection for fornîs
lcss rcmarkablc for beautv than
for sharply-dcfined clîaracteristics,
yct, in spite of su ch shortcomings,
-the tribute paid by hini to his
age andc environnîeîts,-be stands
for us niuch highier tlîan lie
would if lie biad sacrificed bis
pectîliar individualitv to the imita-
tionî of a foreign style.

No tow'u in Gerrmany, says the
]Rcv. Dr. S. D. Green. s0 cofi-
pletclv as Nureibcro- retains the

charactcristics of the past. Evcrv-
thingo) in tue outwvard aspect of tie
place is mediaeval. The tail
bouses, witlî evcry variety of high
gable, dormer wvindo%'s, and riclily
dccorated prôjections, are not sinu-
ply hiere and tlhere to be scen, as
iii other places-quaitit survivais
of the past amid architecture of
nmodern style-they arc everv-
wvlerc, andi the modernî seenîs thle
ulnnaturnal exception. The cit%
wvalls ali( towecrs. uvîth tlîe great
inoat or ditclî surrouildingr thlenu.
reinain nîuch as wheti the\, were
needecl for (lefence. though., in-
deed, the nîoat for the miost part
is dry. and occupied by veg-etah1-'
glardens. The bridges over tlhe
little river tliat divicles the to-wn.
snie of tlienu covcred bv l)uild-
ings, partakze of the antique char-
acter of the place-the verv SB'-
dcvoted to mîodernî iti(lustrv, andl
the wares of to-day, seem, in tlîeir
niarrowv streets, to harnini7c w~ith
the great buildings of whici 'lîev
forw. the low'er portionî: and I fe-ar
tlîat the odours o! Nurcnibergn ane
nîcdiaevatl too.

Jn the church of St. Sebald tbe
iîost coiîspicuotz- object is the
saint's shrinc, wrougbt in bronze
by Peter VTischer (A.D. i5oS-io).
and fairlv to be rcgýardcd as the
niasterpiece of that description cof
art. Its detail iii everV part i,-
exquisite, as our engraving iacv
iii sorne nicasure inclicate. Thi.
statues in tbe twelve pillars which
support the fretted canopv are iii-
tended to represent the aposties.
tue familiar fig'ures I1w whiclî the
columuns are ,crowne( are the
,ýbief fathers of tbe chutrch: vh ik-
the bas-reliefs in the arclies thiat
support Hiie sarcophacrus depict the
allcged miracles of St. Scbald. In
a niche o! the muonui -lnt below.
the artist bas introchiceu a statuette
of liiself, witii his worknîian's,
apron on and a cluisel in luis lîand.

Nurcnuberg., bcyoîd nîost citie:
iii Gernianv, accepted the Re-
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