
TRI NEW BDUCATION DEFJNZD AND ILLUSTRATZD.

artiste' concertioll, whichi seeks an ob jcctivity, a reality, in the
statue. Tliird, the statunrv's art and the art of education have
littie in comnion. Iii supplort Of tho irst Objlection, it need only
Le said that the antient Greoks were aeeusto;med 10 paint these
statues, and bonco t bore wLIs 110 necessity for tiern 10 make
ornamoents of evory cloud, spot iuîd vein in the marble; and
:111 will ngreo that tho modern sdulJtor, after ho bas oxer-cised a
someivhat commereial spirit in picking ont a sound piece of
maie, is flot likoly to bc turnie froin his original conception
by any of the clouds, veins or spots in it. If ho finds the piece
of marbie ho has selected to be defèctive, ho throws it aside and
takes up a second piece, and suroly no one woutd justify the
teacher who would think ot'ibllowiing bis examplo iii this respect.

In the second a4sertion there is a dilemma. If the statue
lies bidden in the tinhoevn mairble,-it is in the amorphie form
of moleculos of carbonate of lime cohering in a mass, and if
this is to be callod a statue, thon tho term rtatue may be taken
to, represent tho abstract notion of cobesion under ail circuin-
stances. The future development of the man, as we all know,
lies ini the gerrn oftbeehild's mitd, and surcly no one would came
to maintain a comparison Ipetween amorphous dead matter and
mental activities capable of' growvth. But the statue, which,
as everybody ivili meadily cestbs. is not a more conglomerate of
Iime,but a conception realized,is not ini the virgin blockof n arbie ;
it la in the seulptor's mind. And here ive have the second horn
of the dilomma, for no one would bc so fooiish as to say that the
future of the thild as an'-intelligent being, when the process of
training begins, lies within tho keii of teacher or parent, as the
statue lies wvithin the statuary's concep)tion hoefore ho touches
the mnarble with his chisel. The teacher, in his dealings with
the .child, may have bo turn out ot his course on account of some
l)eCUliarity ot disposition, somo mental defèct or excellence,
wbich appea ns as t li proeess of training proceeds. Not soin the
case of the scîîlptor. The whole re.sponsibility of hewing out a
good, bad, or indifflèrent tstatue lies with the statuary. With
him, an) excellent statue pr-oves a siliful artist, a bad statue, an
unskilftil artist. But who will persevere in saying that a like
responsibility rests upon parent or toneher? It is true that the
parent is often blamcd for the waywardness of a son, and loir


