
Art After the War
E VE-N wlîile the guîIlîs we*re demolishing vil-lages and ch.urning the land, men within the
very sound of those guns wvere at work 'building.
The whole countryside miglit be strieken as if
with pestilence, but whierever ilitary necessity
demanded there ran tlirougli that wor-se than
desert road-s whichi men buit under sheli fire
and theiî kept in repair. One of the inevitable
resuits of war, visible even while war rages and
inescapable as soon as war subsides, is this pro-
cess of reconstruction.

AfteT sucli a war as this, which is not yet tecli-
nically at au end, the need of reconstruction ex-
tends beyond the. region tliat sheil fire could
reach. In an interes-ting disiusýsioni of ''Art
Af Ver the War," a writer in thec editorial pages
of the ''Ottlook'' sta-tes that those, roads of
France were symbols of men%- aninds. No one
can read the literature produced in the treiichc-s
without realizin-g that just as men were bu'sy
reconstructig -the lîigliways across the devas-
tatied land, so men were busy building in their
rninds new patlis for their tlioughts to take the
place of paths. that had been obliterated by their
war experiences. Aid just aisthe -e'ndof the war
lias re-le-ased energy for the reconstruction of
material things des-troyed or dlisplacc-d, so the
end of the war lias offered a new opportunity
for the reconstruction -of mc '-s minds.

TDis whicli seenis commonplace enougli, and
so Obvions as scarcely to'bear the saying of it,
i-s, like many other obvious things, likely to be
overlook-ed by those wvho are nearest to it and
ouglit to sec it mnost clearly. The age of rel3on-
struction is distiinctively the age of tic artist.
Prim.arily tlie artist is a builder, a creator.
Wlîether the material lie handies be pigment or
dlay or brick or ïimpouderable sound, what he
builds is ide-as.

Indeed, there is nothing to-day ýso es-sential. to
the world as its art. Even. the propliet and
teaclier of religion cannot avail un-lesLs lie citiier
lias in him the creative power of the artist or
caiî enlist that creative power in the service of
the ideas lie promulgates. The educator mus:t
be an artist, otherwise lie will be simply a
hearer of le-ssons or the keeper of a place of
detention. Tlie political leader mus-t exercise
the funetion of the artîst if lie would create ncw
forms of 'law or of political action to meet the
ne-wsituation. Whoever, in fact, is to have any
creative part ini reconstructing wiat -the war lias
injured -or replacing wi.th something bett-er wliat
the war lias destroyed, wil-l srucceed only to the
dcgree to which h-e follows the laws and prin-
ciples which it i-s the buýsiness of the artist to
discover and in his produet to reveal.

There stili lurks in th-e minds of many, un-
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doubtcdly, the idea that an aî-ti-st is a sort of
super-entertainer, and that art is a f orm of rest-
fui amusement. Pictures, f rom this point of
view, exist to provide rel-axation f or the tired
business mn wvlo lias tlie money to buy them;
music is a counter-irrita-nt to. thie cares .and wor-
ries of the day or a 6oporifie for soothing over-
stimulated nerves. Accordixîg Vo this view, there
is no important distinction between good and
badl art. If it amnu-ses, -rela-xes, stimulates, or
otherwise entertains and refreshies people, it is
sufficiently good for itas purpose.

There lurks., too, ini the minds of many people
who regard thenselves as ar-tists the idea. that
art is primarily for tlie self-satisfaction of the
artist; that it is good to the degree that it ex-
press-es the, ernotion whidh the artisýt wants to
express. Pictures, fromn this point of view, are
but projections o-f whatever is in the soul or
mind or nerves, of 'tlie person wlio paints thein.
Music is the audible cry of the comnposer 's!spirit,
wli-atever it may be. This idea of -art ignpores
the intercats of the tired business man, just as
the busines man's idea of art ignores tlic yearn-
ings of the -artist; but the two ideas have this
ini common-that tlie good or bad in art is a
matter -of comnparative indifferenoe. From
îieither point of view lias tlie artist any need of
a conscience or a standard.

ln cither of these senses art ils a trivial thing.
It is equally a silly luxury for the seekzer of
entertaininent and for the pe-r-son wlio imagine.-
himiself an artist because biis emotions are to>
inucli for hi.m. Ini a -nation engaged. iu the seri-
ouis busines-s of finding order in the chaos that
wa:r lias created aind setting to riglits thie things
that war lias set .askew, men witlî a sense of
responsibility are riglitly impatient witli those
wlio talk about art at 'suclh a tinie, if art is noth-
ing more than a meains of entertainmnent or a
sort o-f emotional safe-ty valve.

Art, however, is not a luxury; it is a neces-
si-ty. It supplies to men the sati-sfaction of a
crav-ing as great as hunger or thirst. Prom time
immnemorial men have f aced -a world of chaos
as we are facing it -to-day. They have tried to
think tlieir way through tlie tangle, and those
wlio h-ave thiOuglit the most cle.arly they hiavé~
hailed as their philosophers. .They havc groped
tlîeir way to f-aith inl an order underneath al
tlîis disorder, and those whoý have brouglit them
the cleareatL ]lit of ýfaitli -they have liailed -as
thçir prophets. But mcn have noV been satis-
fied, they -neyerý will. be satisfied, -with nmerely
hearing about this order -and beauty which they
are convinced exists somewhere. They want
that order and beauty made -real to them. Tlicy

(Con cluded on page 134.>


