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j=v v .- - But.itwasg faghioned ard to God wis vowed .
Jvuygr By virkues that diffused, in every part, . - . “r '
tities . ..+ Dpirit Divine through forms of humar art : .

+, , ,  Faith had her afch~—her arch, when winds blew loud,

Into the consciousnéss of safety thnlled

And Love her towers of dread foundatlon Isid

Under the grave of ‘things ; Hope had Her spire

"o Star-high, and-pointing still to something higher;

Trembling I gazed, but heard a voice,—it said, .

-, . {Hell-gates are powerless phantoms where we build!”, , . |

* *Certainly there are pectiliar feclings that' stedt upoii one'in the
noble fanes erected by our Christian forefathers. The unobtrusive
‘fitnees, thie unworldly grace, the eloguent symbolism of plan and
‘oindmet in all around, direct in' a marvellous way the thoughts
to God and Heiiven. Some iy undervalue such pr')mpters and
guides of the'emotions ? But do not the méans of grace affect the
‘émotions? Aud do not the emotions in turn influence the life?
‘And, were it otherwise, are not the emotions'a part of the’‘migro-
cosmn’ which in it8 integrity is to be offeled “a willing sacrifice
acceptab]e unto God ?”

‘T'1hust not dwell on the' pecuhar oxcellencies of the Minsters of
Engltand,—oh 'the' richhiess of Ely, the grace of Salisbury, the

“massive strength of Durham, &c., tior particularize the rarvels of
Gdthic Art thas adorn ‘them, such as tho “ Arigél-Choir” *of Lin-
‘colni, "the oa‘k’canopy work, " all carved out of the-carver’s brain,”
o York, thé'pendaint bosses in the ceiling of Henry the Seventh’s
Chai)el &c. To b ‘dppl eciated such things must; be seen; and‘once
s}eeﬂ they can never be forgotten

’

ol . . Tas DECAY OF ART, . .

1 This, after the -Florid ‘Gothie, was very rapid. In Italy and
Fréitics the Renaissance, ‘the Cinguecento, and the Louis Quatorze
stylés’came in succéssion’; ‘and before they had run theii course,
Art~hs tompletely separated from Religion. Decorations bdcame
ﬁmiply mithetici-a chads of fruits and flowers, and shells and
nbbbns and birds and butterflies-display, and gold, and glitter—
‘étiniping, and coquilldge, and bravara, and flutter, And so the
ninth life’ of Ornamental: Art’eate’.to an end with the bmarre
Rocooo, the last gasp of the Louis'Quatorze.

‘In England thé déclining pulsatlons shewed themaelvds in- the
Elizabethan form of the Renaissanice; in the monstrosities of the



