
ON WAR MEMORIALS

lost its gladiatorial character and the warrior
had ceased to be an athlete.

The Romans were really the first to
realîze this. They have left us no wa *r
paintings, but in their relief sculpture they
always aimned at an essentially pictorial
illusion of space. They also recognized the
necessity of introducing landscape back-
grounds for which sculpture can neyer be a
satisfactory medium. It is only natural
that, when the fine arts began to rise again,
after the interval of many centuries between
the fall of the Empire and the rise of the
Italian principalities and commonwealths,
the interpretation and commemoration of

when warfare was the sport of knights in
armour, who tilted at ' each other with
wooden lances, when decisions were brought
about by forces which would now appear
ridiculously, inadequate, and'when the loss
of life was comparatively slight. It was
the age of decorative war, and this war was
interpreted in terms of purely decorative
art.

With the introduction of gunpowder, the
aspect of war changes completely. The
landscape assumes far greater relative im-
portance.. The flat, pattern-like treatment
of the decorators gives way to the study of
atmospheric effects. The dramatic aspect
of the battie receives the artist's considera-
tion. Leonardo da Vinci, in the early part
of the 1 6th century, jotted down in his
note-books bis advice to artists engaged upon
painting a battle picture. - You will first of
ail make the smoke of artillery, which
mingles with the air, together with the
dust whirled .up by the movement of horses
and warriors . .. " Then follow explana-
tions of the atmospheric effects caused by
smoke and dust, and advice on how the


