
22

->'^'i,(,

The (list point you have to learn, is to depress the tongue so as to
unveil the pharynx and soft palate. Many persons find difficulty in
doing this, but by persistent elTorts before a mirror, all can acquire
the power. Now watch the soft pal.ite while you breathe gently
sometimes through the mouth, sometimes throu-h the nose. At
first the soft palate appears to move about in .i most mvsterious ni.in-
ner by itself, without any volition on vour part. Nr.w it goes up
and then the ne.xt moment you see it hanging loosely down By
watching these motions in a mirror, and attempting to control them
you will soon find yourself able to elevate or depress the palate at
will. Now sound the voice continuously, and observe wha* cffea
IS produced upon its quality by the movement. You will notice
that the moment the palate falls, the voice acquires nas.ilitv and
that this effed disappe.irs when the palate is raised into conta/t with
the back of the pharyn.v.

During the a.t of speech, the soft palate is raised continuously
excepting when the sound of ;«, /,. and

„ff, are uttered. In order
to correa a nasal quality of voice, therefore, your pupil must raise
his soft palate. The question arises, however,-how arc you goinc
to make him do it .^
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Various expedients may be resorted to. such as the common
one of telling him to blow an imaginary feather away fn,ni his
mouth while bespeaks; but these are all indired methods, and do
not touch the root of the matter. I would recommend you to go for
the soft palate itself, diiedly, wth a hand-mirror. Teach your pupil
to elevate and depress it at will. Dired the adion with your hand

V/hen you raise your hand let him raise the palate (Cut A), and
keep It elevated till you give the signal for depression (Cut B).

(Cut B. )»

•These cuts are reproduceJ from " Voice, S.,1,1:, and Sneech."


