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At lauStu rrays Incounters concert even
thi. stage set-up for the concluding pece was
moe excitlng than the. mui for most
Edmonton programs.

Two gleaming grand -pianos, their llds
retnoved to expose their strings, were sur-
rertindby four kettie drums, plus a battery.
of percussion and a suspendeti gong. what
an entincing invitation to twentleth-century
music such a sight providesi 1I

The. work was sartok'sSonata for Two pîa-
nos andc Percussion (1937>, one of bis mom
radiant andi confident masterpeces. Helmnut
Brauss w* the. force behinti thîs perforý
"Milice, as he was some flve years ago whien k
was ptayed at one of bis faculty recitals. This
timne bis colleagues were strident Eliabeth
L".c and percussionist, Brr Nemish and
Brian Jones,

The. Sonato began witb, the. quietest of
druinrols, followed by the. flrst piano's mys-
tenous entry. It gradually speti up until both
pianos bammereti out the. main theme.
Melodies abount throughout, most notably
the jojous xylophone folk tune in thi. finale.
The piece is far from being a collection of
sound effects, yet the. delicate colons of cym-
bals, gong and xylophone, are amnong the
works most chamiiùng fMatures.

The. first movement seemns harried at times,
as the. pranists t.nded ta play a bit loud anti
fast, witbout the witedynamic range or the
moments of spacious repose wbich gave the
work more grandeur. The. fugue wasn't
laundied wihthe alertn.ss that makes it sucb
a powerful sumrmation to the. first move-
ment. Nevertiieless, the. resuit was still pol-
ished and tirlling, overail, ant ithe formid-
able rbythmic subtleties were excellently
bantilet by ail four musicians. 11

Brauss merioned aft.rwartis that -they
bad reiiearsed togeth.r for 30 hours - not
counting the. solo practice neèdeti to leamn
their parts. That's thé. kind of dedication that

First per forrnedina Berlin cabaret in 191Zý
tM song-ce of 21 poems has bad an
enormous influence on vocal writing in our
tîme. It descrbed the. moonstruck descent of

Piro V(otnarrator/dlown) imtQ a sort ofbai acdt np. Tiough thei pems nightmiar-
islm imagery is scary to read, Scboenberg's
smting distance the. emotional content, miak-
ing them seem ironîc or cbfilingly wry, unlike
the frigtening lyricism of bis earlier Erwar-
tung (1909), or a later vocal work like Max-
well Davies' Revelation and Fall (1965>, which
traws on beavily on this tradition.

Sciioenberg set these poems ta a vocal
lin. dubbet sprechstimme, or talk-singing,
whicii requires the singer ta speak the words,
but on a fixed pitch. Since the pitch changes
constantly, the control neeteti is consider-
able, as lt's easy ta, lapse into straigbt singîng,
which many pr estigious sopranos do. But
its clearly not wbat Scboenberg wanted, and

soprano Elsie Hepbum's sprechstirmmre was
the real thing.

Attimes the soundishe producediwas abit
soft, soit didn't cut through the bard, bright

-w-t Ro s'-

socsndspf cl#jinetLflute and piano as k neetis
,o.'Pèartly because ot the tortuous vocals the.
words were bard ta follový. <Texts were
thcludeti in th. program, but witb the. hall
darkened due ta the spotlight on Hepburn
you coutdn't reati them.) Her accuracy and
intense involvement were admirable, anti
ber stage manner - half-way between a
formaI concert style and an impassioned
stage performance - seemet stylistically
apt.

Malcolm Forsytli contuctet the five
instrumentafists, tiiree of wliom playeti two
instruments, and aIl of whomplayet with
exemplary precision anti darity ' They were:
Norman Nelson, Colin Ryan, Kerry Rittich,
John' Mahon, andi Joachim Segger, ant tey
made this listenertieeply aware of the score's
riciiness in its constantly changing combina-
tion of sounds.

Brahms' HrTio, iOp. 40js (185ais lo a
masterpiece, anid very Bralmsan in lIs i nel-
low warrnth an~d melanËholy àtmosphere.
lt's a diff icuit work; since you've got to play
lots of notes and convey the ensemble rap-
port which makes the. music meld andi soar.
Andi rapport was lacking In this performance
by violinist Norman Nelson, born player Kay
McAllister, andi pîanlst Joachim Segger. Again
and again the notes were proficlen~tly sourid-
ed butthe dramatic points were lost, anti the
music's passion seidom emergd.

.McAlllster titi a solid- job, adjusting ber
tone from soft to robust, but there was a
tentativeness ta the. trios interaction. Nel-
son, who playeti beautifully in a long phrase
near the slow movement's climax, some-
tiies sounded edgyasthough hls violin had

m*ta colti. Andi Segger seemeti eager to cut loose
in a solo recital, though bis hantiling of many
passages was stylisb. The best moments were
In the second and forth movemrents, where
Brahms' rbythmic drive and the players'
accuracy carried the. music aion. Edmonton
has beard more powerfui andi moving. per-
formancées of thîs 'work. H1aving heard al
three series concerts so far, it's apparent that
the format of extensive program notes com-
bined witb on-stage commentary <by'Prof.
Christophér LevWis) is a bit excessive. One or
the other should be sufficienit ta Iead us into
the. concert. Lewis provides a friendly touch,
but programn notes can atfer more informa-
tion for thoqe who want it. The. ideal for ihis
listener is having the performers tbemselves
tell us facts wblchi relate directlYý to the mus-
ical experience.

1The last Encounters concert is Sunday,
March 2.

The littie enginme that could
R<NIaWY irai>
PlaZa, West <a

review by John Cluzies
Are you ready for a spaghetti train moviei

Runaway Train is right over the top, a philo-
sophical action movie whlch recails. sucF
great Sergio Leone westerns as Once Upon a
ime in the West and The Good, the Bad anc

the UgIy, in its exaggerated, larger-than-life.
mythic yearnings.

The story's hero is Manny (Ion Voight>, a
desperate criminal, who's been welded intc
a solitary celi in an Alaskan penitentlary for
three years so he won't escape again. But a
court rules he's got to be put in an ordinary
celi, and the movie opens with his fellow-
prisoners cheering hum while the warden
Ranken (John P. Ryan) curses.

Manny's side-kick, Buck (Eric Roberts), is
in charge of laundry detail, and within 10
minutes Manny bas jumped into a laundry
basket and escaped again, off and running
across the bleak terrain, with Buck breath-
lessly accompanying him. Abruptly, they're
in a train yard, and jump on a weatherbeaten
train - without observing, as we do, that the
engineer has just had a heart attack and
fallen out of the. engine. The rest of the. film
bappens abroad the train, as they " and
others realize the train is an unmanned
runaway.1

When you're making a. movie that's sym-
bolic,.riot realistic, getting vour audience on
the right wave Iength these days can be a pro-
blem. Director Andrei Konchalovsky starts
off In a manic, excessive way with everyone
bellowing and saying ultimate things to
establish his world. And he's also busy seting
up some basic conflicts, and thus skims over
details or plausibility until Manny gets on the
train. This viewer's reaction was to recoil
dismissively for the f irst 30 minutes, until the
movie's ideas started coming into focus.

The movie is about freedom in the largest
Sense. Buck thinks freedom is lawlessness -
running amuck without any controls. But
that conception bas led to being a prisoner
- existing witb no physical freedom. Man-
ny's conception of freedom stems from per-
fect inner control, but b. doesn't bave it.
And the movie is finally about bowv Manny
achieves it through compassion and self-
sacrifice.

In the movle's key speech, as the train is
wbizzîng along - the perfect embodiment
of negative freedom without control, headed
for destruction - Manny describes a man
sweeping a warehouse floor who's yelled at
by bis; boss, Does be kill the boss out of

pent-up rage? Or does hesay, "Yes sir," and
carefully polisb the spot the. boss pointedt t?
if you can do the latter, Manny says, you can
do anything - even became presidentl

Manny, as the representative of Mankind
Daring Ail, may remind you of Ahab in Moby
Dick (with the train as whale In the final
mafrients) or the Jack Nicholson roI. in One
FIew Over the Cuckoa's Nest, representing
hope ta the people arounti bim wbo are on
the bottom of life's lattier. The final shots of
Runaway Train show the smiling prisoners
bebinti bars "seeing" Manny escape into
;orne transcendent ultimate freedom.

The movie is wefi-paced, céutting among
the escapees, the wartien, anti the engin.
contraI room, wbere tbe crew warns other
trains ta get off the tracks, and tries ta tecide
wbether or not ta derail it. Anti the look of
the film is superb, everytbing rust.d, grimy

*anti womn. The. co ntrai roam is determinetily
iow-tech,;and more convinclngfor that. And
the many shots of the train (actually four

*engines counted), speeding through the. fro-
zen lantiscape, in aerlal views and closeups
fa the tracks, belp create momentum. The
most beautiful, disturblng images are of the
prisoners rioting, with little fires in the corri-
dors, anti torn paper drifting down. Andi
tbese shots clearly relatedti t the mavie's
themes.

Acknawiedging that the movie bas a lot ta
offer, it must be sait that the script is clumsy,
anti that Voigbt anti Roberts are pr.tty tire-
some (insteati of unsympatbetic but interest-
ing) most of the time. Konchalovsky is nat
particularly gond at, directlng people, and
the way the foregrounti plot bas been deve-
lopet isl the movie's big problem. if it was
dom,. rigbt, the audience woutti slip into an
appreciation of the big issues more readily.
But Koncbalovsky endis up'in pretentious-
ness, with Vivaîii's Gloria on the sountitrack,
anti a final quate from Shakespeare, You can
feel the action-bent audience collectively
tbinking: "Gimme a breakî»

The original screenplay was by japanese
director Akira Kurasawa (Ran>, anti it's easy
to imagine a more rigorously shaped film in
his masterful hantis, as wel as the ativantage
cof reading subtitles, insteati of hearing
Roberts èndlessly say "Oh manl Yeah, manl",
or Voight utter weighty tiiougbts In camic-

*book lingo.
Tii. eternai conflict of prisoner anti war-

den is not given any new twist in the interac-
lions of Voight anti Ranken, but Rebecca
DeMornay, as Sara, does well ,in a pretty
abstractrmie..

Andi h certainly miakes you think about
public transportation in neW Iigbt.
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