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ASO presents well-balanced treat at the Cohn
before the 20th Century, con
certs were a much more casual 
affair. I hope creating a more 
relaxed atmosphere with com
mentary will destroy the stuffed- 
shirt image, bring the audience 
closer to the music. Pederson 
offered an insight into Russian 
composition, explaining the pol
itical and social bearings in writ
ings and briefly examined the 
different musical techniques 
used.

The pieces chosen were 
enlightening of the various style 
changes within Russian reper
toire, but were not fully suited to

the capabilities of the sym
phony, Perhaps Danchenko's 
selection of Sergei Prokofiev’s 
"Violin Concerto No. 2 Op. 63 in 
G Minor" was a fine example of 
post Russian revolution music 
and an elaborate vehicle to dis
play, his secure technical ability, 
but it was far too difficult to be 
explored by the ASO. Dan
chenko gave it a sturdy, techni
cally polished performance with 
secure intonation and consist
ent control.

The work itself was com
posed of many singular ideas 
surging forward. Interesting, but

by M. Lynn Briand
The Atlantic Symphony 

Orchestra unveiled the theme — 
works by Russian Composers — 
in their opening concert of the 
"Great Composers Series." 
Monday night at the Rebecca 
Cohn, musical director Victor 
Yampolsky shared honors with 
Russian violinist, Victor 
Danchenko.

Unexpected in today's pro
tocol, Steve Pederson, flutist in 
the orchestra, assumed the 
responsibility as commentator. 
Only lately has an elitist attitude 
snuck into the concert hall;

difficult for an untrained ear to 
consume and the symphony to 
clarify, it tossed about conflict
ing moods.

The theatrical style and hum
ourous writings common in 
Prokofiev remained hinted at, 
yet unsatisfied in the opening 
movements. Reaching the third, 
it blossomed — remnants of the 
tango dance interjected, and 
flourishes of fun and foolishness 
sounded — successfully offering 
colours and timbres, particularly 
from the thunderous basses and 
excellent tight percussion 
section.

Well-balanced, maintaining a 
drive, the orchestra hovered 
beneath the light and delicate 
passages of Danchenko, finish
ing humourously with horses 
clopping off in the distance. The 
ability of Danchenko shone in 
his creation of full sound (via an 
unusual vibrato) and ease in 
executing tricky passages. He 
remained an artist who did 
everything right, but left one 
feeling slightly cheated.

Redeemed by the other 
works, the evening was not a 
total fiasco. The conductor 
started the concert brilliantly 
with his interpretation of Nicko- 
lai Rimsky-Korsakov's "Russian 
Easter Overature, Op 36." This 
was a tight performance; Yam- 
polsky's choice of a slower 
tempo resulted in a greater 
impact and pungent perfor
mance. Desperately sad in mel
ody, the Rachmaninoff's "Voca
lise, Op. 34, No. 14" enraptured 
each listener. Accurately the 
rhythmical intricacies were

reaped with lament.
"Symphony No. 6, Op. 53" by 

Dmitri Shostakovich had one 
distinct advantage of not being 
one of the over-worked sym
phonies in the repertoire. Writ
ten in a time when music was 
often used for political expres
sion in Russia, Shostakovich 
omitted the usual opening 
movement, avoiding any phili- 
sophical ideas against the 
regime. Totaling twenty min
utes, the gruelinq long work 
emphasized talent — both the 
orchestra's as an entity and 
individual's within the orchestra. 
Though off to a poor start, Eli
zabeth Dubois insured the 
audience of her sound technical 
ability and musicianship. Also 
among her ranks were, in gen
eral, the wind and brass section 
solos.

As the work progressed the 
ideas varied quickly and more 
lightheartedly. A delicate oboe 
entrance gave way to a deafen
ing loud passage, only to be 
interupted with airy interludes 
by the wind section. The hum
orous climb of notes closing the 
movement proved a slight indi
cation of the fun to come.

Off to the races in the finale 
movement, the momentum was 
building, ignoring the occa
sional lag by the strings, to a 
majestic bomb of sound. Totally 
consumed by the music, Yam- 
polsky's baton drew an over
whelming climax — a regrettable 
conclusion.

With ears numb patrons 
dwindled home, satisfied, con
fused, but not dazzled.

Introducing
the Bose 901 ® Series IV 

Direct/Reflecting® speaker.
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Bose has improved 
the legendary Bose 
901® speaker.
The new Bose M 
901 * Series IV V 
system has new 
equalizer controls 
so you can adjust broad por- with as little as 10 watts per 
tions of the frequency band channel, 
to compensate for room 
acoustics and speaker place
ment. And a new driver that
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sign that 
Bose

Suggested Retail $1899.00 W/Equalizer
SLEEPY’S SPECIAL $1499.00

. has removed 
f the power 
limitations for

home use.
The new Bose 901® is dura
ble enough to handle any 
amplifier, yet can be driven EXCLUSIVE 

Student Snow Tire Sale
The Bose 901® IV still gives 
you that life-like sound 
that is characteristic of this 
Direct/Reflectlng® speaker.
I here is no better speaker, 
regardless of size or price for 
achieving the realism of a 
live performance.

30% or more off manufacturer’s 
suggested list price

o no charge for installation 
o wheel balancing $6.00 per wheel 
o passenger light truck snow tires only 

included in sale
o you need student identification 

at time of purchase from any Halifax 
university

o sale ends Nov. 30th, 1981
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Call in soon and see the complete 
line of BFGoodrich Snow Tires.BOSE MODEL 301 u?* m

æl ADirect reflecting 
SPEAKERS

Suggested Retail $549.00 (Pr.)
SLEEPY’S SPECIAL $399 (Pr.)
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Note: Quantities Limited Sale Ends Nov. 30th/81 Trallmaker Trallmaker 
Belted Bias

§leepgs.Call Scotia Tire Service Ltd. 
267 Bedford Highway 

Rockingham, N.S. 
Ph. 443-3150
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"SLEEPY”
THOMAS

A STEREO SHOP WITH A 
LIVINGROOM ATMOSPHEREIW

1717 Barrington Street 
Halifax, Nova Scotia 
Phone 423-9359


