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In the South0T‘ THE PLOWBOY PHILOSOPHY 

PART IZ washing. Having lived tore- Then he explained aibout the
TH. Freedom Singers ugh Ku Klux Klen pereecu- difficulty of overcoming the

... 1h • ,œrt attended tkm and wditneaaing the beat- Hestitetion of men who wereAÆter «hear concert attended urn ^ # ^ CW1 Rights oppressed as slaves tor cen-
^orker be began the work of turies and only nominally and 
encouraging terrified Negroes not psychologically liberated 
to register for voting, attempt- to dare to exercise their con- 

segregated restaur- stitutional rights. He rejected 
all extremism and political 
ideology and emphasized the 
need for solution in practice

We have established in our previous installments that there
. . revolu-hae been a sexual revolution in North America . . . 

tion being defined as a successful uprising . . . The weapon 
which wrought (this revolution was the dosed car, which re
sulted in momentous changes in the courting practices of the 
younger generation. In the good old days that we’ve all heard 
so much dbout, they used to write songs about “Hitching Ol 
Dobbin to the Shay” and “Looking Sweet Upon the Seatis) of 
a Bicycle Built For Two”. Well, anyone who’s ever tried to 
manage a horse and woo a girl simultaneously needs no further 
explanation of the effect of the dosed automobile on romantic 
aspirations. The older generation brings back memories of 
things past when they drive by country lanes and apple orchards 
.' .. the man of today (and recent yesterdays) becomes immersed 
in nostalgia when he passes an auto junkyard.

Ranking close to sex in conversational importance for the 
modern generation is humour . . . And here is our greatest fail
ing. After all, a sense of humour must be cultivated, while our 
instinctual qualities will eventually lead us to sexual under
standing, either voluntarily or otherwise. Thus having dispensed 
with sex, for present purposes at least, let us examine philo
sophically the position of humour in this community.

To put it succinctly, the college generation of today takes 
itself far 'too seriously. By dressing up in a camel-hair coat 
and a button-down collar, by carrying around an attaché case, 
and by parroting the voices of dissent on great causes end' issues, 
the college man loses his ability to take part in the boisterous 
joyousness that should make university life a cheerful, happy 
thing. When he does engage in humour, it’s only of the macabre 
variety ... Polish jokes, watching Solo electrocute three men 
with his pen knife, chortling as Laurel gets hit in the face 
with a pie.

There is, on. the college scene, no fun just for the sake of 
sheer, irresponsible fun ... no practical jokes ... no puns . . . 
no pranks. Nobody will realize that this is the only time in 
their life they can escape serious responsibilities . . . that they

As the Catalogue to English hensive galleries abbund as in W _ should relax and enjoy .themselves, that there wild be plenty of
New York, Peris, Rome, Lenc The expansion of artistic time for the rest later. ___

. .. _ , „ imarad or Mexico City, but horizon seems to be limited to We believe that, if people dont have a good honest laugh,
tury admits, the pointings eallery serves a whole the Art Centre at UNB. How either with you or et you, several times a day, you are much
soaroely more than mediocre, ^ muet ^ mBny ^ faxn the university too serious for your own good . . . and will soon lose the ability
and the painters do not ston'd aoaDe and period, ^^uidty visit the Buddhist to laugh . . . especially at yourself. The inevitable result is
m the forefront of the inter- ^ ahn^k to narrow exhibit? The brochure ex- that you will soon start thinking you are a helluva fella, one
national scene. This trank ad- ^ widen minds, To ry.tiM the background of reli- of the great serious thinkers of your time, 
mission of «he superiority of Egyptian, Byzantine, £uT taspdretioTto Japanese While lightly made, these are serious criticisms. We know
New and Pans ov^Lon- exhibit is as of dogs who have Wtor. . . and more healthy .. senses of
don as a centre of interna- imoreMionism exprès- kfomxrtive as the one at the humour than some members of the modem generation . .
tional art begs the question surreeO^m. to ignore Ant Gallery thought-provok- Which is reason for them to pause and consider. The situation
why bur Art Gallery ooncen- Persian, Chines ing See both. is covered by an old Hebrew expression. "The next thing you2SS? %*£££ «ÏÏI ** ------------- I- ■«., TOU lore you, renre of humour is you* mind".

lutionary moments lag be- m^îe3^na 
hind by a generation, and tieth century from Eastern
mort important of all, whose diLïfS

art The collection of truly diversity, d exriumve. tipro-
't^S^TS tte eidtibtiis
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many or «he (Lowchide’the wmk of original ar-
taTtte tirts in Britain who are again 

the Mother Country; but me ; w y™ «tandard of Fnatiah 
limitations of the artistic sen- ™sœs: B-rHEB
rumination of «he Athens of.. nirn.Miijnrin modem art in Fredericton, un-

I major art gal-
lery where the genius of alien <^ative paintings wm con- 
cultures is persecuted and the Î
mediocrity of local limitations dight ** • f
toleratecL An art gallery m®y ^
concentrate on one period of 
art or on .the products of only
one area where other compre- «"biles ®nd abstract, sculp-

by two hundred students a 
of SCM. members met 

the five Negro Civil Rights 
workers and their New York 
guitarist. They are now on a ing to use Sir of Canadian campuses to ants, andanging for fre^<m.

«325 SSSira —*>—«SSSI s&Sm ïZ'XtzzzïzThe motives for social cudn^tjo^^ ^ vohmtory l6hat 1* had a basically
tion of "t^nsts can aoüon The situation of the violent nature, but all agreed

bLS! SuSem Negro is exempli- to the efficacy of laboriously
one member of the g P- jailing of a Ugem- evolving a new attitude m
«^esfrom^^ner^ngro- tied bytee 3™^ for no both races, 
cial class of Southern N gnoes, ^ exoept colour Their part in actualizing the
his father was an Bpiscopah ^ He was also in- oonatitutional liberties of the
mister and a primal ma subjugated peoples and in
segregated high school American economic imperial- realising «he role of the Ne-
a low quality school he went American econ ^ «^ety is
on to university where he, has ism. (wtlich played by staging UHURU in-
ÎTf**? -^îrtaSd I «ritoto mean capitalists) con- to «he ears of «he hostile, the
Sïï—T.II. of «4 Utari. «d «0»—1, °""»1-
his MA. courre he could get «da . . . You „
no other job than window not !by education but attitude
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A life-long student of transportation sys
tems, James will be best remembered for 
his provocative major thesis "Iron Hosses 
I Have Broke In.” Working towards his 
doctorate, he formed a research team 
with his brother and toured the West, 
taking copious quantities of notes as 
they went. Soon the whole country was 
talking about the James boys and they 
were in great demand as guests of honour 
at civic parties (neckties to be worn). 
Despite a reputation which grew by leaps 
and bounds (mainly on to passing trains) 
Jess E. James remained an elusive, retiring 
person who spurned formal gatherings no 
matter how pressing the invitation. A 
superb horseman, Mr. James had a way 
with colts. His untimely end came when 
he was engaged in breaking in a new 
one — a 45, to be exact.
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Keep your rights on success by forming 
a good banking connection — e “must 
for success in any profession or business.
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Apologym SHUT Bank of Montreal
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THE BANK THAT VALUES STUDENTS’ ACCOUNTS
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The editors of the Bremswickan wish to apologise to Father 

Barry, who was mistakenly connected with an article in a re- 
cent Issue of the Brurawickan.

We have been advised that it was not Father Barry who 
Involved in the incident concerning the St. Thomas Dances, 

and therefore regret any embarrassment it may have caused him. 
In this case the error is attributable to two faulty sources.

Gary Davis
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