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Do. Do. Two rjkMt Hammoiit wItm—In this caae, .in> a _
part of the duet may be given to the Stringvd laalniMeBte, and
the other to the wind inetniroents.

Do. Do. Thmhi raav Hamiomt wiru—The best way is tot the upper parts ^S
the trip'tp be given to the wind instrument, and the third pari
or bass to the stringed instruments in unisca or octave.

Do. Do. FbUE PA^T Harmomt for- As above, the wind may take the three
unper parts, but other ways are i^wed.

Orohmtiui* Mvaic—(Bee Music.)

.Oii*Ui.~>A well-known and highly aopreciated musical instrument with a key-
board and pipes of wood and of metal, made to vibrutt by meat>s
ef the wind sent through them from bellows. It is chiefly used
in ehurehes, and other places of divine worship.

OMAJf-roiifT.—A pedal base, held through a suecce«sion of harmoniee.
0T3aTURS.->The Introduction and commencement of the Opera.

P.

Pax's Pirai.->PandMn Pipes. Oae of the most ancient and simple ef mugi>
cal instruments : made of reeds of different lensrths, stopped at
the bottom, and blown by the mouth at the top.

PAKTi.—Of Ifusic; as the Treble part, the Bass part, kc.
Pabsuio Notis.—Notes-foreign t« the harmony, but which serve to connect

thone which are essential.

pAVtv.-~ A musical character consisting of a dot surmounted by a curve, and
ie |>laced over a note, to signify that the regular time of the
movement is to be delaved, and a long continuance of tht eound
made on that part of the measure.

PAVitLON CRiifoiB.—Animtrument something resembling a Mace, and hung
with numerous little bells, which are shaken.

Pbdal.—The Pedal is a note prolonged and sustained during several bars. In
pianoforte music, this term implies that the performer must
press down the pedal, which takes off the dampers from the wires.

Pimion.—Is a complete and independent musical sentence, terminated by a
perfect and «atisfactory cadence, and containing several members.

Do. Combination of- The simplest forms of composition, »a dance tunes, airs,

jcc, generally consist of .two, or at most three periods, sacb con-
taining two refrular sections.

Do. ExTisrnxD—It is effeetea by extending or lengthening one or more of its

members, as the phrase or section.

Phkasi.—A musical phrase in a short melody, which contains no perfect nor
satistActory Musical Idea.

Do. EmnriRD.—A phrase consists of two bars in simple time, but it is some*
times extended to three bars.

PiANoPosn.—An Instrument with a key-board and metallic stringe, put in

vi/bration by hammers, its full compass is Seven Oots^.
Do. WITH PROLONGKD SOUNDS.—(See Melodoou Organ.)
Piccoi<o.~(See Octave Flute.)

Poco.~A little, rather, somewhat ; as,— Piu.—Somewhat more.
PftMHiBRA.—A prayer very freouently introduced in Operas, the oonstructiou

of which most nearly approximates that of the lesser German
Song.

Pbiludb.—A composition which must be continually modulating, and be
poe8ea<)ed of unity of motiou.

FMIVABATfOH.—A tecmj^pU^d in ha.aiony to a disionanoe, which requires

the dissonant note to be prepared ; i. e., heard as a consonance
in the preceding chord.

PtitTo.- Very quick.
Pboammion.—Successions of chords in harmony in relation to the rewlutUn


