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'Unie. Albiani %vill miake a tour of the Umitec S Jtates, ccîld
Canada this auturnu, accomcpalnieul by M4iss -Beatrice Langley,

Mr. raxtoi, Snit> 11(jc _I . [LcfpiêUre Piigie.

The itrali;tll NI iii 7cr of pulcljc. 1-11,C, ,itoî , < or i

tuca celebae < j>«USIIa w vor, <cii) 1poseti a s<n at for piaino aîîd
VlOinxi Ch w<t5s lawl , IVPIay ed b y hi N k\eCCII (iC and11Teeinaii<

the [1ijîuet bciîîg \0cîy ciariillI.

Thek àjuInsicî .. ge says : fi 1Lilan, ý\i-,s KeIiog, of New
m~li.Iilika>, sang in the theatre wliere Tainagno,

an yc itidGaili Marié iîad sug She was highly suc-
MeSula Azuceîla ini 'i d it is exvi

Il 0 *Trovaitore,''l possible sewl
i'ng ini Il Aidta." l iss -Keilo" was e<'edfor a tour of

ýh 1aen Places ili Gerinanry I.a st winiter, xvitli a celel)rated.
8t ar, but th- plaI e liogi

dîed A rf.F N. Crouch, autiior of NI atlîleeri Nlvournîieen,"

Prfug. i 8th, a.t Port iand, Me., aged eiglîty-eiglît years.
~ CruChwas ani Englishmnan by iiirth, but Iived iii the

A.nîyd stes <onCe i s î91. 1-e serx ed iii the Gonfederate
tr()Iotthe WarofteRblinHewsurd

,-Ugns -'3rcd il the' Lonîdon Park, Ceiietery, Baltimiore, NMd.
bii a ta]ente(l inusician and the author of a large

nuoe f ongs, lie wili be reineinbered chietly as the coinl

0 ,KahleillMavoutrneen." About this s~oir( the New
8eltim 1 1 Courier iakes the following reiiiar<c 's The
1iental'<y <f the woids andc tire iluUsic a lnaudliin senti-

avon thje fancy of thie people, ati Kathleen
resots wh vas Iieard iii every draxvîng-ri'l arid in publie

CoG,,îJ wec music for the crowd wxva s given, and xvbere
b h 0 1.e Siner tol lîo The 'orn of tire 'trinter was ceard
dthe 'IIi Th soiig, we, repeat, is a inau(ilin production,

tastet f aut inferior style, but it, ChliCet tO tickle tire
Ofthe publie of those davs."

tenthh seaononto Conservatory of Music entered upon tire

caly pro .> it work on the Ist inst,, the prospects being
Caled i5ng for' anothier successful year. The annual

Iliuch *a Cones Out iri very tasteful forim, ancl coninus
t i çnfornation r espec ting the work, ailli, and suCCess of

IPOSss toy th let musical institution in Canada.
Rive Rd excellent facîlities for a liheral and comprehlen-

5y8te t10fl ln ail branches of music and elocution ; its

tho r, intuton being desigrîed to advance the pupil5an dY froni tie priniary grades aiong to the highîest
orgal voeffiieeîcy. The branches of study include piano,

e ocuitio aiolin, theory (ai l)rariches), piano tuningi,

'Iludes nd P Iysicai culture, languages. etc. The staff
0].oamuiin of ernirience and well known repute.

Reasbps of the aî ofs,0 wreawarded. last
are ai goid and FSOsilx'er niedals, diploînas and certificates,
ýUeh Ogr'anlt 0( Studeiilts bave <lso niaiiy fr'ee advantages,
refeR8 eeilentary theory. siglit singiiig, jiolili, mnusical

5e' libary, lectures, etc. ýThe Conservator> safii

(\~ ~-1)îeeùtiùî1  of 'Uodelç I"i1ll Art.

vio \ilii xvlichl a x isiî CO ih liSaloîî
{tS0ig of as t11 o fil the i'sitor iioxv yiels 170 a wc eary
futil dness an(luirs AI I tlis effciit Ii5 1 lacec andt

-le ra~ part of <t, vain andl t;Lstele'5 as I eadc Se
Ilati 0< doe' it .. c Th strix'inga of

>1t i l au-iiefeetal iii th iîc ot il s real achiext'
1  o u g y8 îîct i e x te l t. N V î 'i v e thlii l Ch a t

4Ra *} al<cn ai'e (isplLyec aboutlf 7,000) woi<, m<
5in Ch5~îîaj tle reoîjlis<i thî le proportioni

dt>ced «lan llOil),es ult l)t, fewei' tChair 70,000 wvorks Pro-
IIOW 5 a<nd th1
t0 RI~i in hithee ,r I) otlîer exhib litionisC of paîtiik

In t agge<. ti< tV0r, Is elcugeli iî the ingî,It îik

raflk Iy ad<e
(3 s * (.<1 'ls Chieiîta tlîe ai~)<eMis

iuc Ofc ICI av .1,r î giîu a t Ii lia4IcPr 4 puw ,1 (1 neu jjl)»1s,,ýI of rAie'

iiusiu ýss of ilicir crtift andI calic ix aic compol «cexitii adl
irabie skîll are periuitted to disporttci-exo iin ,i ýqÀri1
th at iust tel]I giet ously agî~ thte art of thle ( icr
who i.ý the better- ari-civ cttctl' for t>eiicý

sllccwiî NM. Suraîîcls conlceptioni <f iiox I lalilluars e cIpliatUit
tialiplel lus iîarlaiiai prîsoîîcî's UC a .slapeîess iîias NlIîI(]

e colle to MI. f 'larue's ', Le1 er ',pickiulg at lii, sw cilî,
Nriý I. Lix's I MLeIievaI i lagdy,''jlcs rtxeo baboy

liurniig xveW( a>iC if tliese fcaiiiers ieally tiikl thieir lifc's
mission to be the xvriniii ocf oui- Iicarts aid i tu turuinig of
oui' stoinauhs. If tbis bc' ait, iiox are we, xvlose lit-es are
passed in urging the spread, thre praci ice, an>! tAie lotve oif it,
to piecîd for it as a joy 1< c ie <'isI ecl, a ciel igli t to If ceen
courageci iii the land

Tlîat seiisuality ai crime are miatters ilt foreigîi 1,p
artis tic treatirien t, wl cetCer iil, litec'atucirc, paîi tii gOur poe t iy
the xvorll lias sc'cii andc xvise mlen proved ; icut maîil atit
have lc'arnt 170 kiiow wliat, Co icreseit, aiic xvlat, ti pas' over,
tlîey have 1<0 rîglit tO cisiiort thlnsel x <'s iii Public, 'sud lix a],
so to speak, the actls of Diogyeîîes iii thec Iliglî xay, or of NÀug,
Premîpelî in the 'acred Ltrocxe. The cilcaiwieiiî of iuelc o<f
the artistic effortC of tie day is detileîîîeit andc countagionî; foir
not 0iily (Io piniterý, produce, but the public for the mîomîenît,
applauds tire production. Art, it i-< truc, lias es.seiitially
nouglît to do xvitiî morals or ethics ,But it miust flaxe
nought to (Io aqaîctst thetu. Tire riiouglit tChat inispires it,
ho it sapîd or iiîsipicl, ilîust nîcU ho an outragre cii tacte, or' it,

aUoc ilitroduces an eiei'ît cTi irely foreigîi to th tru'
purpose of art. Tîtat, priîîarilx', is to iîîisr pleasure ac-
cordiîng 170 our itidivicluai niotions of beauty, visual or intul-
lectuai. I care not, geuierally speaking, whethîer a picture
hiave or bav e flot a subject, provicled tChat the pictul e is fie
as paint, as dhesign, as xvorknîlanslup. But, xvhcn a paiiiter
xvho Cal give us aiî tiiese thuugs uses tlientî 17 ticrust upon us
a ioatlsome subject, lie obliterates violeîitly froîin our initel-
lectual siglit the imipr'ession of lîeauty xvlich the general
composition first prc'c.ented to our eyes îîay miore, by tie
filtiîy sureau' lie iîîakes lie otfeîids past atl parudon those phis-
sical eves tietiselve,. irie subjects, xve are told, arc sylui
bolical ; or tiîey are iiistoricai. Neitier excuse is good.
Symlbolisii lia's a huler language thir thiat, to talk inî. lIt
lcgitiîii ately înay awe or, if iîeed bre, hIorrify us, sole iîiîîly icîd
xvit dnît ; but never disgust. A., for liistory, thesan

test may be aptclied. Eveî xvheîi tue sceice represented is
truc, tiere is a liîîîit 17o thie subJect- liue vhîici '-Y 'lot
be passed by art ; for thiete literature cornes iu 170 tcske up
the tac'k of preseriting discreeLly 170 otîr iîigiaiois vt it
cannot be perînitted to ait to portray.

Now, thiere is îîot, I adumit, so larýge a proportion of such
pictures as tiiese as we are apt to believe ;but tlîey aie x'as
and obtrusive, and are <sot to be escaped. Mvoreox'er, as
Hlerbert Spencer and othiers hiave pointeci out, it is cliarac-
teristic of thîe hiuinant minci tChat thie deepe.st impressiolis are
miade u4on us by wviat is ugly, noU by vhîat is beatitiful. So,
xvlen xve leave the gaileries of' the Salon anîd recall tue pic-
turcs xve have cxaînined, or t1 uietly suier oui' imlpressions 17o

resol' ,e tiieruselx'es sioxvly, uuiassisCed, iii oui illeiiory, xve
id lîlood and violenc±e paraintiuiit, exercisiiig ï. stroî <g huolci

or, oui mnital v isioni, thcrustiîg tiîeiuselx'es, I ile a curi aili
streakeil xitlî iuiood antd discorciancy, crCoss ouir iiicuory of
tlîe inost lîone.st and1 poetical calîx ases tChat clîariic'c usý w'
we passeti thîroug"Il thîis purgatorvy of at iithe sliaox >f

tîcis Vralley tof Crimie andc ijeath. Clascsicisiii, rouliauîticisin,
icleaqlisili, rea<'islii, naturalisiii ucli lias beeii tiji mîarcî tif art

in< the~ I d >Salon tif Pasris. Iitipress,,ioiiisini, pri.tiiaticisici, anîd
tit' rest, lîut Seixed to cîca;te a dlixersicon, i cnt 110t, a rex'Oiutioui.

We inay pass froiîi thII ciiiaLI <ud violent, and! enjoy
the' exc 1uisite POetic ait <cf 1\Ic.ss.s Harpignies, Fraiucais, anid
(l osseliiî but xvhiile we ack nccxlcclgc tîat hiere aire tiCrue
u.epiescuitatives of what isfiiît 1i Frc'eli ait, we ai1uct
preteid. to blcieve iliat as ai i cits ey are powerfiîl eiioughil
to airest thie course' ou couliteract. the ellect of vhiat is bati
urs ,oon 111ig01t yon hope 1o subdue Élie stencl <cf otîXi-t aîîd
cairioli with tire scenit of ilccwers ah>1 of thie fleltis,. But
posýteriYwI îî icos hee tavalguces of aur ai istit'aliy

uncrp lu alot. Ittire ap e ce sue, lilke lollage in
thie pswilI bc' rc'srved foi' tChose wlio "avte thec lcest tliey

Ilat, am faitIcyfet witiiii tlîeîî put tlieir- îîclîest iii rîîeiî'

art. ofîgi ica elct


