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‘bols of ‘power, ‘which hdad been' ‘handed '
down'from the earliest ages should be em-
broidered (some say painted) in ‘the five
colours on his sacrificial robes, and with |
certain restrictions on the robesof ‘his
‘Ministers 61 Stite.” The symbols bften
met with-in“ceramic -art ‘and-eisewhere
|are thea enumerﬁd ‘He cpntinues
- ' to-some, first pam was

‘a r sister of the Empetor Shun, s

named Lei, who was in consequence
knowt as Picture Lei.” Alas, cried a dis-’
.gusted critic of lltu' ages, “that this |
divine art should have been invented by
a woman.”
It was not unnl about B. C. 211 that|®
Shih Huang Tj, or the First Emperor, al-
_though he was  the intrepid fotinder of
United China, who has eamﬁ the exe-
cration ‘of Chinese litemti as he it was
who ofdered the “burning of the books,”
dispatched his trusted general Méng Tien
to the Northern Marches that he might

there superintend the building of thatf

o most marvellous of the worksof man, the
Great Wall ; and Meng Tien it was who,

according to tradition, invented the writ- |-
' land in which every human need can be | concise method of treating our subject.
supplied; a land isolated by great natural | were sixty hours instead of sixty minutes
Parriers from intercourse with the rest of | 5yailable, one could trace. the evolution of
Fthe world ; it is not strange that they live Chinese Art through the historic periods
‘on terms of an intimacy'with Nature un- | ¢ T’ang, Sung and so forth; one could
known to those who inhabit less genial| giscuss its connexion with the art of
climes. These verses express to me Very | Central Asia, a most fascinating branch
vividly the deep sentiment of the Chinese | of the subject; one could note the im-
mense, but often exaggerated influence of
Buddhism; one could attemptto explain

ing brush.. Whether or not thisinvention
was perfected while the doughty general
was engaged upon his task in the desert-
‘wilds‘we'do not know ; but one can-easily
imagine that a scholar, exiled from his
environment, would find ’delight in
attempting various , experiments that
:would assist in the perfectlon of the in-
stmment by ‘which his thoughts might be
perpetunted This is perhaps not an
inept moment to emphasize the intimate
connexion between Chinese calligraphy
and Chinese painting. This point is well
argued’ 'in an ‘interesting artice by Dr,
Ferguson in the Journal of the North
China Branch of the Royal Asiatic Society
Vol. XLV. for:1914. 'He writes of @ book
called “Ink Remains.”

“The ' title of this book impresses a
foreign reader as pecullar, but it has the
most familiar sound in his Janguage to a
_native of China. Chinése speak of ink in
phrases where we say pen.
of the pen” would be written by Chioese
as “the power of ink,” Literary produet
is the product of ink—not of pen. The
title of An’s book refers to.the writings
and paintings which came under’ his ob-
servation. These were the product of mk,
the ink of literary men,

“The copy of the book owned by me'is
in four volumes, two of which are devot-
ed’to records of writing “shu,” and twd
to paintings “Hua.” The associaiion of
writing and painting is taken for granted
in the classification of “shu” and “hua”
as common products of ink. In this
association which is met with-in all books
on painting in the Chinese language,-we
' see at once that painting is linked with
‘writing, i. e. calligraphy, and not, as in
Europe, with sculpture or architecture.
This distinction is fundamental in the
study of the pictorial art of China. Only
confusion and disappointment can come
to one who approaches this study from
the same view-point as he uses for the
understanding - of the productions of
European artists. In China, he must
always remember that painting is the
“work of cultivated men of literary inst-
incts andnot of men trained:in schools of
pamtihg A'few good students never be-
come expert caligraphists, The
poét / ‘and ‘painter are men who, iin ad-
-dition to being students and calligraphists,
“have imagination and- inspiration. They
are not of a separate class from other
1ité¥ary men, but have talents above their
fellows, .The ink used for writing peems
is the same as that for sketching the mist
on the hill- Eo}s.
that used in ordinary writing. Ink re-
mains, therefore, are literary e ains;
onlyit aiw’be kept in - mind that the

“fiterary” miist be widened in lta
meampg 80 as to mclude calligraphy and

painting.” #

The latter was mdulmably an off shoot

‘of the former.  The beau .characters,

orginally pictures, are formed with the
umeﬂift.memotﬂubrmhu
valued" in pictorial aft. We ‘see tHat
‘Chinese painting in its pre‘a.nt form had

+its rise about 200 years before Christ,

o Boiain, o BN "Hory of Chined

'Pictorial Art, an invaluable hlndbod,,

Mmuwnbmm%the

mmmam. And now

fore we proceed to” study the. “of | T W3 B
Chinene_ painting let us first consider the | Minard’s Liniment Cures Diphtheria.

a Hotel, in_aid’ £ | atic :
t]&rmewho
‘orginal,”

a evem  July days of fﬁe 1 Ching (Wﬂ
2%: i o ! 7 Wen of Chou, before 1122 B. C.) ‘has | the
A R SR, S ., | directed the evolution of the Chinese mindj

HE origin of Chinese pamting is veil- ikalhainy Yeviiy beint £ e Wi, |

ed in obscurity; the art must of iasiifestation 'of Nature, evey geun"h!.‘
course have ‘been long preceded by that every god, as an active part of the great
of drawing, andlndeed the Chinese attri- Whitle, ‘of ‘that" Reulity” which is: bikind
bute the introduction of this latter to the ST Veyoua the "t ,;;’.’idpmi‘, frotirpp
IWB'-IE.ENWW Fu Hsi who . ‘*‘f“e“ This philosophy it is which has given to
2,853 B. C*and who was possessed ‘of the | . oo cai ‘hig ‘marvellous ‘cortiprehe-
body of a dragon and the head of an OX.|yo; e Nature in ail her moods and works,
Inhlgday, howev_er agd .for_cent.uneslater B Vhibe  BFike rhost’ AAviRl
B s vipsiong wess - either Chiscliad o flower, a bird, d tree, he feels a ‘sénse of
stone or made By megins: of a stylus, OB | yurgp;woriich must of necessity be denied
i Thi::theqt ;n;ntxoa; to his more sophisticated brother of the
of "colout"datés from the reign of the |y o i ne Chinese artist strives' to
Emperor Shus 8, C. 2245, His Mueety—-: interpret the very soul of Nature, asour
gl Mmsm Ching or Book he { Port!‘lltpmtetsmves’tounwilthemoat“
History and there is no reason why we |l ;. charﬁctéﬁ;ﬁcs of those  whose
ahouldmt—ﬁ&d‘tbtﬂ!e twelve sym- featurss hé 58 '

We cannot too strongly emphasize this
point, the difference between the ideals of
the East and those of the West. - To

| He'must realise ‘that’ the outlook of the

The “power|.

and-is not M«Qm"from

‘pepehiclogy, a philosophy “Qiffering - widely |

@absorbed in the clan, this clan again a8

merging into the bosom Of |

‘lhe Universal’

ves and . the Deities of Heaven and

iphi form.
An_ agricultural people, dwelling in a

people ;

Four hundred million men  asleep,
Dreaming agrarian dreams

Of seeds and sowing in the fields,
And irrigating streams,

Of harvest times and plenteous yields
And hopeful aftermaths,

Of peace (said I) after the reap
And treading simple paths.

The sun is glinting on the Wall,
His'procreant joy is in the Land,
His fiéry vigour is on the faces
Of people' numerous as sand ;
‘The moon is showing silver graces
On Buddha’s temples; and the graves
Of mankind immemorial
Wash the still meadows like calm waves.

The love of peace is here on earth,
Peace as in an agrarian dream;
The dreameris the child of age
Led through- Time’s caverns, by the
gleam 4
Of unimagined heritage ;
Antiquity, like living breath,
Ushers his spirit in at birth,
“And blows it Godward at his death.

Though this discussion may seex{l apart
fgom our subject, it is really in most
intimate connexion. The art- of Eastern
Asia is the reflection of their unique
evolution, ‘and those who Weuld really
comprehent its wsence ‘most study. the
philosophy upon which it is foumd ‘we
may, Wever now. ‘no “loniger: stay our
steps, ex oapt’to consider “for a’ moment
the queetxo'ﬁ’of technique.

The Six Cations, the Six Necessities,
and the Three Faults pow “before you
contnbute their umted evidence to set

vitality; a long study of his subject, a

no correction; no painting out, as with us,
ig possible’; éither silk or the soft paper
used absorb instantly -the colour lined
thereon. It is this quality of the médium;
perchance. which renders a great Chxnese,
ﬂmtmg 80 instinct with spohul\etty,a;nd
a poor copy so “cabiiied, cf'bbd} con-
fined,” if one may apply such‘a metaphor.
And now a2 word as to'the statusof a
“copy” in Chinese art. A well known
'| artist would invariably collect about him
a group of .students and &lmirers ®ho
would paint in the style of theit niaster,
frequeatly indeed reprodicing’ his works;
unless however these Wete instinct .with
life they were C¢onsidered wo;thlas.
Certain well known artists; such as CH'iti

I ist about whose real position critics
_'xsagree. ‘The

compréhend Oriental Art we miust detach | beautifill scenery on 'the Chia-ling river,
ourselves from our traditional | culture; | Seu-ch'uan, and ‘who'was @mazed when

we must sympathetically envisage a|the painterTe

U,ﬁmm own.;An China as theindividual | Art. ' In the Chinese catalogues many |
absorbed in the family, so the family isf paintings are described which date from |

as | the first years of our'era, biit the'earliest |
iut a unit of the State, which in itself has| example extant is, as far as ‘we ‘know, the
‘ever been regarded/as one great family, | scroll now housed in the British Museum;
re her-|the scenes illustrate a short composition |
Belf, Heav?utb‘é g yersal Father, Earth | consisting ‘of preoepts addressed to the

r, Suchvis the cofi-|ladies of the Imperial Harem, entitled
iception of Greation -held-in-the Far Eadi “Admonitions of 'the Instriictress in the:
The men of China . have eyer. chosén| Palace.” The artist, Kt K’ai-chih, lived
‘atural obgcb. - mountains, ﬂme and 8, near)& a céntury before the Saxons under
hiortb, as ﬁrmadfuies between them- | Hefigist atid Horsa settled in Britain:

FEarth, while no image has ever beén scape; and this apparently is the only
made of the Great Spirit Shang Ti, Who | cryde portion of the work, the mountains
corresponds to our idea of God, nor have |'are out of proportion and stiffiy drawn,
[they ever regarded Him in anthropomor- | thus we sce that, as with Western  art,
figure-painting first .arrived at maturity.

cline. It seems best, however, to-day.
to mention a few of these great poet-

ful art, and study a few of the various;
subjects from which they have drawn

¥ing of Ming, whose work is much appre- different spirit—one of intense meditation

clated, and a profesed:copyist; Prof. Giles|{and concentrated ¢alm. The;reat fOund

thus decribes his work: "Chiu Yingler of the faith is’thus depicted by anl
udied under Chou Ch’en, the latteran anonymom

'ormer soon discovered | which is'the one used when am

T livered. * This is from the To Hsic: (ﬁﬁng,
abook which contains the creed of half

copyist mChinesc art is not altogether;

Western countries: eapeciﬂyiﬁa China| -

conaderable lmtude 'seems to be allowed,
Mﬂ*mwﬁh hlgh

ight mmfieé i‘o improve on

Awpniasto penpecuve.

trie Vmi’th the Occ‘identa! 'must ‘adopt a
point of view differing in ‘hany ways
from that in which he has'been ‘edticated.

artist'is that of a 'bird on the wing, and
that the ‘peérspectivé  in' the apparently

cases, the painter has regarded his sub-
ject from 'abéve, he has walked among the
mountains, or has remained seated by the.
window of his rustic .dwelling, gazing
down upon the scene ‘before him, until it

of his ‘chamber trangferred. it to his silk.
“I have it all in my heart” was the reply
of thegreat Wu. Tao-tzu to his  Emperor

ed empty-handed.

Now to'return to the history of Chinese

' To a ate’' Chinese painting at its |-

fantastic landscapes he is studying seems |.
| so strange, because in the majority of

who: had dispatched him to depict the|.

hundrefl freecoes on the
alone. ' He was prodlgll of various: de-
tail, but what chiefly lmpressed spectators
was the overpowering reality - of his
creat:ons,"

it | were nottobe dishnguished fromt}:e sing hymns. ltmmaﬂfund&‘
originals, even by experts. It hasalready | mental principles of religion which com- |
becdmefuitlydennhattbepodnon of a|mend themselves, not merely to the
majority of “Asiatics, but also to the

that which is &Wfo theeépyibt in mum it closes as" follows. | blossoming plpm-qno

“This is the real truth without any
. fdlsehood. Itcan deliver you tramafl

troubles., therefore in repeatmg thls;
magic Incantation sum ‘up and say

“Praise, Praise, Praise God, Praise His

eternal wisdom. Praise the students of

this Law, the Illumined.”

In the painting pefore us Shakyamuni
is Seen standing, against a background of
exquisitely coloured clouds, pouring his

divine grace upon the world from a gourd
sheled ‘bottle, one foot is placed upon a

pink Jotus and one upon a white.

Famous pamtings were often chiselled
on stone and this figure of Kuan Yin the
goddess of Mercy is the photograph of an
ink rubbing on paper, taken from one of
these chisellings. The original painting

was by Wu Tao-tzo; admittedly the great-
P g i {est of Chinese’ painters, No -authentic
has impressed itself upon his very soul wWotks of his m::: FA Gonsemporaty of
then, and then only, has he in the Privacy | o tomous poet, L4 Fai-po; lived early in
the eighth century, Binyon thus describes
his work and personality:—

“He showed ag'a-youth extraordinary
powers, ;Em ve him a
postatcﬁ ﬁs femhgﬁ imagin-
ation and his fiery -swiftness of exe-
sution alike astounded his contempories.
H¢ is said to have painted over three
walls of temples

Among the favorite subjects of the|.

Chinese are studies of birds, flowers, and
animals which 'often ' have a:symbelic in
addition to their apparent meaning. A
modern painting most charmingly execut-
&d-of a great and two kids expresses by a
subtle play on. words the awakening of

In the middle of the s_g:roll isa land-| Nature in the spring.

It is difficult to decide as to the most

The 'wild geese, in this instance painted

by Lin Liang, perhaps the greatest of
Ming artists, are as a rule presented in
combination ‘with the dying rushes of an
autumn marsh.

“‘The wild goose is said to be pecu-
liarly the bird of the Yang or principle
of Light and Masculinity in Nature. It
follows the sun in his ‘wintry course to-
ward the south, and shows an instinctive
knowledge of the times and seasons in
its migrations. It always flies in " pairs,
and is hence employed as an emblem of

the causes which have led to its sad de- |
painters who have created ‘this wonder-

their inspiration. To  turn again to
Binyon :

’First we must mention those great
symbolic figures which had early taken |
shape and meaning in the Chinese |,
imagination--the Dragonand the Tiger. ;
Both are symbols of power. In the
superstition of literal minds the Dragon
was the genius of the element of water,
producing clouds and -mists; the -Tiger
the..genius..of .the mountains.whose
roaring is heard in the wind that shakes |,
the forest.
poets ‘and of artists ‘these symbols be-
came charged with spiritual meanings,
meanings which we should regard as|
fluid rather than fixed, and of “import
varying with the dominant conception
of particular epochs. . In the Dragoh is
made * visible the power of ‘the infinite, |
the power of change; in the Tiger, the
power of material forces. When the
tiger was portrayed simply as the royal |,
beast, it was painted in the colours of
nature. ¢ But when - concew‘ed as aj
symbolic power, it was always painted
‘in ink only, like the'Dragon. The two

who worked in the Chinesé tradition,
whether.in China or in Japan.”
Popular. Taoism treats of the fantastic,

iprxh that the chief quality required -of | the magical, the supernatural ; of demons,

the Chinese artist is a vigorous, rhythpiic| fairies, and hsien jen, those mortals who
by ‘long communion with Nature have!

mprehension of its very soul, énables attained to’ supematdral powews, 'l‘heX
the painter to set it forth upon his silk, or | Picture on. the screen:is by Yen Hui, an|
his paper as the case may be, with rapid, | attist especially popular among the|
ve stmkes in which it must be Japanese, and is thus described by Bin-|

mmmhc;ed there can_be no_.alteration, { YOT'—

“One of the well-known genii or

body utldet the: ch,arge of a disciple till
his return; but the’ disciple being called,
away to a dying ‘mother, the returning
spirit was ‘unable to'find its body, and
seeing a ragged bezgar on the point qf!
expiring seized the corporeal lodgin’gl
i vacated. 'Li’ T'ieb Kuai is there-
fore usuuMy represented as here, in the
guise of a &agarmth girdle of leaves|
and a crutch. brelthmg out his spiritual
essence.” f
“’ﬁﬁﬂb’l’m

contributed an utterl)'i

artist of Sung.
“Above the painting is an macnpuon

from Shakyummi himself is to de-

But ifi the “imagination of | J

‘subjects have been painted as a pair of
# pictures by ‘almost’ evéry artist'of note H

Mlnlﬂl’ Liniment Cures Dutenper.

thewarﬁedutm l:rehe ritual of the
Chwdynaityit ‘was accordingly enum-
erated among betrothal presents.”

The charming study of peonies is the
work of the late Empress Dowager, who

was noted for her calligraphy and taste;
while that of -birds and rabbm under a
» is by Shen
Nan-pin, an artist whe, .although he seems
to lack freedom and spontaneity, is ex-
tremely popular with the Japanese. of’
greater charm perhaps is the ink study by
‘Lo Kuang, its meaning is thus set forth:—

As'the Owl alone among birds is wake-
ful during the silent night ; as the prunus
alone among flowers, blooms during the
coldest period of the year; so the scholar
alone, among mortals, devotes himself to
the study of that Way which-is the Way
of Life, by which mankind may be purged
of its lesser desires, and live according to
its higher impulses.

As a finale to thxichapter of our study
let us glance for a moment at an eagle
painted by an unknown artist during the
T’ang a thousand years ago; bécause the
sound Ying, eagle, is a homonym of Ying,
heroic, theréfore the bird is ever an em-
blem of heroism.

‘Before we discuss the most important
branch of Chinese art, landscape, let us
‘glance for a moment at the figure paint-
ings.

Ancestral Portraits. These which are
so popular with Occidentals who liken
them to. “ Holbeins” and to ! the work of
various old masters, are never for religi-
ous reasons met with in the collection of
@ Chinese amateur. In Strehimek’s cata-
Togue these are thus described :—

Ancestral portraits, To Shou, as the
Chinese call them, are occasionally paifit-
ed during the lifetime of the subject as
a rule, however, the painter is not called
in until after death, when he takes acare-
ful sketch of the face, completing the
figure at his leisure. During the funeral
ceremonies the portrait is hung directly
above the coffin, when it is supposed to be
inhabited by the ‘spirit' of the dead. In
the procession to the grave it is carefully
stored, either in_the .private Ancestral
Hall or in’'one of thoge called Tzu T’ang
which are buiit!for’ comiion use 'of many
families. Its only. appearance in the
home is during, the first six days of the

year, when all ancestral portraits in the
‘possession ‘are hurlg; and wheén  obeisance
is paid to'them.

As Wu Tao tzu stands to the age of
T’ang so stands Li Lung-mien, the great
religious painter, to the age of Sung. His
versatility, however was. great. and the
painting before us is characteristic of hlS
genius.

An interesting feature of his work is

supreme respect for the great and domes-

& l? woman. It was ongnf his
sub;edtgm paint in all the splen-
of “their ‘rich’ beauty and moral
nature the great ladies that he had known
at court; and the noble wives and mothers
of Chinese biography. Thisis reckoned
by his contemporaries as one of his finest
traits, . Fortunately one of the most
beautiful specimens in thin ink on paper
has come down te us.. 1t is a Jady, evi-
dentiy of youth and delicate nature, whose
luxuriant hair is caught back into three
heavy coils by a single rough wooden
hairpin. Her garment is a single robe
wrapped -around her slender body. This
must either represent some famous noble
lady living in lofty calm though reduced
to penury, or more probably a widow whc
has dedicated her "gentle life to her hus ¢
band’s memory.

Of the same period is the portrait of
the illustrious statesman Fan Chung-yen,
which reveals the human spirit far more
than is usual in Chinese paintings. An
interesting group by the Sung painter Mi
Fei is that of the famous Wang Hsi-chib.

An official of distinction who lived in
the fourth century A.D., he was far-famed
as a master of various styles of calli-
grapby. His passion for geese catsed
people from far and near to bring him
offerings of these birds in exchange for
which they begged a few examiples of his
penmanship. Upon one occasion he was
attracted by the peculiar call of a goose,
the sole possession of an old woman, and
expressed his intention of paying her a
visit. The old lady joyously killed the
gdose in his honor fancying that his de-
light was that of an epicure, whereas
‘Wang_Hsi-chin had hoped to admire the
living bird.

Under thg Mongols one painter is rank-
ed above all others, this is Chao Meng-fu,
especrally famed for his horses. The
scene before us ‘depicts revellers of the
Tiang period returning from a feast in, it
must be admitted, a condition of intoxica-
tion ; the treatment is most powerful and
the movement very free.

This little lady, painted by. Chaiu Shih-
chou, a,Ming artist, is ane of the ‘figures
from a scroll depicting the hundred
beauties ; she wears the graceful - dress of
the Tiang period and.is still remembergd
by the note paper in daily use; she lived
in the ninth century A.D. The ornpamen-
tal note-paper named after her was said

'1to have been dipped by her in a stream

frqm which water has been taken some
years before by a concubine of Ts'ui Ning
to wash the exceptionally filthy stole of a
Buddhist priest. " This was of course a
highly virtuous action and the stream had
at once become miraculously filled with
ﬂowers

(Contmued/on page seven. )
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