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communicated to him by those who are not ])lind, there
will be much in what falls from them to which he will
not be able to assent with any comprehension of its mean-
ing You may discourse as eloquently to him as you
please about the vaiiegated beauty of the earth, the aspect
of the boundless ocean, and the brilliant glories of the sky;
it is in vain. Your perceptions, and the emotions which
they awaken in your breast, remain a mystery to him. The
variegated earth, the boundless ocean, and the glorious
brilliant sky, exist as visible phenomena to you who are
perfect in respect of the bodily organization that discovers
them; but they exist not thus to him in consequence of
his imperfection; and the words in which you describe
such things, fall upon his ears as the utterances of an un-
known tongue.

A second illustration may be taken from the department
of taste in the fine arts. We shall specify the subject of
painting. Some persons are born without the slightest

taste for the creations of the pencil. In this particular of
their mental conformation they are imperfect, and are
thereby incapacitated for judging on points of artistic

merit. They stand before one of Raphael's cartoons,—the
one, suppose, in which the greatest of painters has repre-

sented Paul as striking Elymas with blindness; while the
sorcerer, as the sudden film comes upon him, stretches out
his hands in groping helplessness,—and they see nothing
or little in it different from those miserable daubs which
hang upon the walls of a roadside tavern. Another indi-

vidual, gifted with exquisite taste and sensibility in mat-
ters of art, comes up. They perceive emotions of admira-
tion depicted on his countenance, and they ask him to

describe wherein the excellence of the piece consists. Let
him now attempt to do this. Will he succeed in impart-

ing his perceptions to them, or in awakening in their

breasts the feelings which he himself experiences? As-
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