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jsitp*stidile ta design in harmoeny with tha spirit w. 1fr. in, or tadsi- ad rdtoa sorcs i 1k nin as th ea. Let it not be spposei, how-

guish !atwe the chaewoogical and archtecturai twaty of aciet build- evrr. thaïhy ornantent derived front Nature natiablieornannt stant
ings ? Wby cannot we design buildings as an peigier designs an unso-w ot. ~tc~0 ~~rtiwo ti.Tttt
phi,4wiet iroti hrldge wittip the restilt bc1tng Iiideotu4t ~ugl? Wll .10t th pup oMh orrament, and~ many* ailier c irc stance,. musti contre]
the lerribiv buildings of the Vlica Gothic ea witb wic~ih oturland la bc- th 91115nait f t triiet Rene bertt a worid oif art and
spatitfed have in the eyes of sticeading 1eeai he1 saine be-ilty (i t dsg W5is e twent PailnrIt -ez and teaitialt b.5r5t1 and1men
.1rchîuc-r% or arcaoiia ?) thiaï the criffl Clai prdutons of Il thaï Phdaaw around hin, and thai if itelecui disrrlwltion is nt
jacoboe and Queen Annea perod have in ours ? and if sa, why~ io~ we nlot uSe in Iletaslto f for an inatter, and deigni t, oi nterposer bc-
sec4 th ,-itty of ou 1,ad aciater Ar nt we perhaps on the. wron q ee Nature and oramnnt no lieaut will bc the rsul~t. But, bi ai

reles.wbie he enune ndchaactriicarchticture of our age is ta bc igs, a~ >ritals orie and1 purcy arct1lecturl forins? Canti hee bc e
Join n h 1wok of enginoee, mill and4 factory bildaersand gi-alc signecept hy ignoraniuses. apart fromu style and pednt?> Most c.r-

ftuors? Are the congrioe of Mediaeval and Clamikal oddnmat,t wther tal. I you rlaokfig factory xatple you mnay only reg4fre ds ife
in plan or detail, thaïl Compose ourDmetc n Eoçlesapgkal archtetue an14 simple cornikoof brckad Stone ta cown the al, and4 thotug, frou

0114417 worçu of niationial art? Are o w~>orkoue and hopikalsor a etonptre 1 poet f imgia ionan dfctvtininpg, you tnay hpae10offe
poIitaîn Tabernacle or rallway station inta.ior niear the ar ? ontmsuc hnadobydbsdGekmligteei h ocia
archteus as far as thiri revie peatre f Ar sa ocrid runa psiiiyofasml otatigarneeto l*ht shad andT88IIU% t
great ris of bcoming~ niere exîic5, iautiful p.rhaps in arrangimpg thbsi - cOn4111inreaton onlt1 th 4wa 56of ytiur front, andiseapsil
ness of a building, but ta tbe worid a[ ]irge s artist, idliotie in exprctuio Onbiato ofba fin i otour of turve nd utraight mebr.fomn

and ltrance? hniioswlethaï. sbail bcsltsiey an ye orginal, funiigei
Ca11 arctcIl.iire au ravi practised by ils profesas coitinue a s urvive ec fineedne of lbought lnd4perceptou of beauty ti yolir Proès~~~an't Cb., ~ ~ t ritics This oeuy Sound1 ilt1pacti4be and we expect taobe 10ldwher th deris f Ile ges insbee runiagd trouh an thre s n th- thï ncient styls [irethe lantiae orf Ill t ofaritecçture, lthaï theiringnw ta r>sulva-wbti Ille bislory oif architecture has bee Icarrit fi vain fom n eal r t odadthïorfn mgnnswtoiand lte poor hlstory-itred architect caino longer lind icnas forfpriggig wod an dito r anadutryicaal fraiain htwreadyýniade details from ? Mut w. realy cote ta the conclusilon t'ai utlar hs lag e as patof Ou 31d5Iuca.tionan trust 811115r Ioclothe can01117 bc madle on1 ol patterns, ptche* and4 defet inclu4dd' hrdt or leIa fiie otuneta* tencI us what ta uay and~ 1*w ta ayIL.an onl rtistic pitue paintetI>of bygonti tmes and nlot of ou! 0151? 1. Lar ou r stls ma*air yCu Orders, copy the a euldrn hntere not httaui> or pathios, s itripcity of wondrous ompleilW in OurT <>1'n inoy memory fort sensless rpouton au miere bornmadyo %lextraordiary ag., with its incesatly vaqyniç developmens taï lte archi- b ulfe abcm tdn fadgiidacietrlshuaditet a rdfin to he builldings liaï ite designs for ts acomoaion ? aditonifyo c annute alhtics~ oJif the ropor.tionraitios, std I(Ctinot we hopebth ia oneseds of triearcietr maY b, 39ni ur teclu so thePrhenn n tXBlttat a tht propoti tal r aii itues

work-a-fay buildings thaï iay develop !nio a detailt, style posestqn tru. p
beauty ? Does the. barren uanphilosophial sundy of ont present autl*qitls eaiain Ta h riigaote aii ndhsisue antassislus one whit, or even uggi ita us the 14a thaï ont ow11 alui h lei o ail trinn îbs aluale, an a n int in t teatud ofontome oif istory. ad thiai wes Ulotld pursue its direction and learn fis roc~ui~n1i 8Yltaty4m u wtyq11153993of theito ivet)f lit teul i'ail*r lian bark ic uRin anid again ta acaooyi a ed10ieyueutog bs svr a eoe rn
the mr ue forms of nothing but bygoat a uil thaïul owre 1d " teclue ietnesti hc tto t e;btt h rhtcua
W. inay wçll sR ourselve the plain question, wh*ttar if tes-ldhp.- is0f ueti spueyicdna, n sa rs coiuted h study of the

tory of arcecur coprued in ilsrted asnl1ities, a listlof wh4ihwod acietra ein
be short and eastty madle, ws lid< au mach asid by arcliteots n m ir Weaelvn nanaedsigihd bv i tes o t netv

gi vli? resnpehp it i 15 meefreillii*4tw 10 ul iibl 4ta eignh .5nta tw th rcieo rhtcue Havlng a poeso famrto'ans aip I an yurslf tho c1anttin n ta y. esig a cucho vt a frth rsyae for mnlicipal enterprise-an age, tOe,ofneapdbouse in the~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~ ~~~ ~~~~u conr ihtesiuainta e eentt eieay Paeadpoprt.Btarchitalu, itar of growing inpbi seranceap style in your bilding, and doeî not t.e thought seenu bomth mliur>4 .s ariuts, are losig grond yeauly ; their wor<s, insiead oif beig hr-adpifl? If sa, taRit for your mobjects either a fa>ioty, say for >oot teristic oftewhlpirit of the nge, only illustrat lhiit own personal fa4sblakin or fancy 'onp, or a riilway salti bleck. in whicrb fi ought al b anw fam ie and ther lovea for the psang wbiinis of tia day. The whimi«bat bsrd and pait>Jui ta eiapbty 91iy aneti l style, andi se Iiw yen wonltf altes the 1gitoer se wttlh regard te the taitt fastiion wlll flot tnxceed inbealet get long witbot lb. seerningly îiiqpensui>i hisiory. Andt yet grtsue fighiness the eo5entrkfl o b.aditca !th au rif 1itoty tea ae lis ayIig au ta the sources of tife andi motive in design, generationu, as illutnrated in their periodical fashion-pltes of buildings,fi hw lhaï the Ootks ba4 little or n history of architectureadraw upon when tb.y are reviewed, say, ai the j1bletofthe Arch1itectural Asocition.and4 rvive. and that the Gothsu, who probatbiy lrnew litile or nothing au ta To what esoteric impulse tire lia gytions of the mus of architec turde,aci Art, delUbersî ti] c aside the pr&itiions o! illlr an<'estors, even as if n ti the 0ro f iiaging lthaï the ptst ithprsitutai ancienttpest ami thonglit and acted fatr theniselvvu alone. C-ai r ytine sî4y thaï m,ins modern, anti t'aIat dlcatelogy is arch*itcue h aoribeterestis dlo n10t jtlfy liir mettiods of shidy, anti shall we b. foe ta ides underies the conntouue and fuilerprdcio f rhtetra nacetas ttcnlli>ntaïthe lesu vie have of tiie study 0f archtectural tiquitte ln moedern design ? Why shoul acsitnad iigee rct11uloey as ai preet conductsçl theaiiuer ? sutt as Englisi. produce, titrongi. teir Iacitcswti krety ScLet usrtunt opr exampeý l'ie resulis of yonr efforts te dsg ncronislm as the National Gallery and the Royafl Cut rjsie i
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