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notes are largely the cumulative. result of his experiene
during that time.

In the year 1883, Richardson thearchitect of Boston,
was in the zenith of his power. -The inguence Of hl$
style pervaded furniture also to sOmne exteint. A re-
vival of "'colonial" work had also then s"t in. TO-d&Y
Richardson's influence in dead, but the ",colonial"' re-

vival has grown and broadeaed. The art of England
of the eighteenth ceýntu1ry i» to-day in the ascendency
and almost paramount in its influence. This has not
comne about wholly as a mere fashion, such as affects
our dresii but rather as a matter of selection; We have

sOught those old types because we found they suited
our mnood and the thought of the day. N(OraOVer we
found them comfortable and pleasing to the eye, and
last of all they have saved us ehe troubleý of much think-

Ing for ourselves in these hurried times.

It cannot be denied that the desiÏre to pOssess old

furniture as home furnishing of tq copy diret from old
examp>les has been I*nimical to thj progress and develop-

ment of original design.
It mnust be damipening to the ardOr of a deigner,

brimful of new ideas, to be told by oneI p atron to copy
an old chair, the property of another patron. Occa-
slon1ally this is done without as much as asking the

owner's permission,. amountingr to a barefaced act of

piracy.
While the cPurent. trend of late Years has. been mre

AN OLD COLONIL CHMIR USElD By WASHINGTtON. an oetçpyfmolexilsthrbuoety

HOUSEHOLD FURNTURE, OLD AND NEW. ntovdafre tl ciwaa AtNueu

Architecture has frequently been called the mother ofAt n rfsScey ntnc.TeFec n
the arts. The laws which govertn the designing of de.- emn agttepealn a da ni o e

coato adfurniture are closelyf related te those which ý
g>overn the buildinâg art, Thie greater art enclosestbeaprpiaey ale

ln the work-a-day odW a al ist"*awrofteUi Vpro.Arcinfomts
successfuil designer of fudiueibu n io oad ipe n cee on Iluiel
of architcue And9t

primnarit eor l
and furnure have an hmenf dAUen hï
fellows in the graxp of genral ee hfl ith rvfigsyeO Mle untu set

fît ess. Le ant notg bef tho gh aS rW li m C a b r , X , U a c ie n

drop his architecturai work one day, n h etdyff-tn ,yo h atrJ eimwr are u

b!O»m Ot ata % flegedfuti;tue deignr, nd mYGioe o coyrm old xampsthre hakrssi rxecey
t1been evove ah freerIu styl know a L'Artt Nouveau

ship ~ ~ ~ ~ ~ ~ Ti ua oý*8ç'd rtcý Lndoâueyrago the imm Wrstg wor fther4
Arts04le and rafteSoite anLnd on Therenc aeiner

Thedésen OfýBc'hPlfltbe abnet, breuse 4 rlGerman cagt the preailing n das nti have wePý
haveer traende ofthooignlsan tigspeue

arcÎtet, hilt he 'nauralyém«eas*»ttethat#%Î« migh beapporiatoe ia engd dgtares" ofie
designn wors Chnr foetantemstdbsd ooc

dilficut teInatet.Inded te ds, b mOo k the Lo10& XVoperd Am re afo thislle
owards simle and severe form willY assured

out ~ ~ ~ ~ ~ ~ Wt th chi ha oacoc heam nd hal wof the Igheenth centMMur a

of beaut a Seri rciiam g Cham e R.A. ahe artect, so
utlty cm«nih O Prft;n n heartoffuniiue late Robt Adamt aelnothr arcthitectio diesig

blosomoutas ful fedgd fraiutlof sanwof fuitre m«akrtlll in eXhstc
Ifver a re teniqe hasn t oe art e n e e aingndnuerte aeofW igBrhr

shi thas "''t e t ad5111l hsbrnho r ChipendaHppwhtan Shrto were deiges
Te Ld esing f sh rp orio, ftla Esnd l *"er iunture, whos name hav b#comfi

da rsand b ,poocaien, stWbatru 4#wat
arhtet whils therIc designt oi -e ati w

doficulte tomaet sieed tŠe .9,ad80o itclr

otacar a is aye nth octe aone nln
asOdnist2ld wth dtwo r doe in eoai pntg

art f furnure rýtudesigning nwihhSilcnius o4 *0 a sc 0 vimdline
TIfl we1ý were askede tol M t define ln one wo d he ea ur


