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us, flot a single carte picture lias been taken in the establish-.
ment. Hare too, we find Madame Nilsson, not in a frame, but
in the fleeli ; she is looking at some portraits of sister artistes,
after undergoing a lengtliened sitting. " Wa have juet taken
one hundred clichés," our friand whispere, " and within the
space, of an hour and a haif."

Before we walk up stairs, we are presented* witli a card of
terme. Here it ise:

12 Cartes-de- visite, 30 francs; the dozen following, 20 francs ;
12 cabinet rrtraits, 80 francs ; 6 cabinet portraits, 50 francs;
the dozen following, 60 francs ; 12 Paris portraits, 120 francs ; 6
Paris portraits, 80 francs ; the dozen following, 100 francs.

In the Banique establishiment, gelatina reigus supreme. " Do
you develop at once, or in the evening ? " we ack. " Always in
the eveniug-we are now 8o confident of our re-sulte ; of those
hundred clichés juet taken of Madame Nilseon, not one will be
developad tii] to-niglit." The deveiopment is done by ertificial
light, by means of a gas-buruer behiud ruby.glass, a convenient
tap permitting the pliotographer to heigliten and lowar the jet
at will. The developing, too, for the most part is done ni echani..
cally. As soon as soma idea lias beau obtaiued of the axposure
of the plate, and the tume snd stren ~h of development, hlf a
dozen clichés are put together in a rocking tray. The daveloper
is poured over the films, and then the tray rocks to and fro by
itself, kapt in motion by a heavy peudulum that swings under.
neath. Il caves a world of troubla, our linet telle us, and pro-
ducas very uniform rasulte. WVe always lika to take the sensa of
photograpliers on the development of dry plates. and we put the
question whethar pyrogsllic or oxalate trealmeut is preferred.

GOxalate touijours- Oxalate toujours " ie the energetic reply.
The studio i8 large snd roomy-the largeet in Paris, our friand

.says ; at auy rate, il measures fifleen meterb (nearly fifty feet in
length). There* is nothing particular to be uoted about the
lighting; top-light i8 the dominant liglit. The walls are of
vary dark iirown, sud we remark upon tbis. They are dark,
admits our host ; but when tliey are again painted, we shail color
tham. darker still. Large plates are in genaral use at the
Benque establishment, and large cameraq. As a rulp, six poses
are takeni on "ne plate. We mantioned the other day the cir-
cumetances of Madame Judic being portrayed 132 times iu this
studio at ona sitting. She was at- the atelier for two hotrs only,
aud, duriug that time, changed lier drees four timas. Twauty.
two poses were taken, of escli six clichésq, witli an exposura of
about three seconds. The nagatives were developed et nig1ht,
sud thpre were only two teclinical tailures. " Elle ne voyait
plus," when sha went away after the ordeal, our host remarked
of the fair comediena. Certainly, sucli rapid work could iiot
have heen undertaken before the days of gefltina. There is no
dark rooui adjacent to the studio ; the uolates in their elides are
sent up) a shiaft froin the laboratory below, sud dahiverad close to
the assistant's hand in the studio, after the manner of Messrs.
Window & Orova's studio, whicli we describad the other day.
The expoanras are made by means of the ordinary pnaumatic.
Cadett shutter.

lu tlie enlarging-room there ic one point worthi mentioning. The
camera is disposed pratty wall as usual,; but juet in front of the
transpareucy is placed a swing looking.glass or mirror, perliaps
twenty iuches high. This permits, in a most convenieuit man-
uer, the concentration upon the transpareucy of light that cornes
through a smali opeuing in the wall, sud if tlie mirror 15 turned
to its proper angle by liand, the haud baing neyer quite staady,
no partial lighting is likely to ensue.

Thlera are two* printing roome, and MM. Benque send the
nagativas to one or the othar, accordiug t 9 tlieir density. Thus
in the top printing room, which is on the roof, tha danser
clichés are to ha found, and Iliosa whicli will bear strong liglit;
whila in the more subdued liglit of the lower printing room, are
located sucli clichés as raquire more delicate treatment. From
1,200 to 2,000 prints ara produced lie every day, for the firm
bas now a large publishing connection, and their portraits go to
every capital in Europe. Prinling to this extent would ha im-
possible in a London atmosphare, and for this reason our big
matropolitan firms have usual y an establislimant in the -sublirbe
for thea purpose. B ut in Paris they burn charcoal more than
tliey do coal, and, moreover, when this is ueed, it je of a mucli
lees sooty charactar than that employad in England.

Starcli, prapared freeli avery day, is iuvariably amployed for
mounting at the Banque estabhliment ; wliera so mucli pub.
lishing je doue it is a malter of imperative neceesity that the
mounling should ba depended upon, aspecially as black mounts
are usad juel uow. We are glad to hear, by the way, thal of late
thase black ulounts ara more satiefaetory Ihan was the case s
short lima ago. Numerous cases of fading were then rife, snd

the cause, as our reader knows, Mr. Spillar was able te trace to
the preseuca in the mount of a considerable quauîity of sodium
cliloride, or common sait. The test to discover this-namaly,
the adding of a few drope of nitrate of silvar solution to water in
which oua of thesa lias beu steepad for sonie hours, sud obsarv-
ing whelhar auy turpidity resulls-is so simple that any photo.
grapliar can maka use of il for hinisaîf.

Besides making itself known througli ils publication, the firm
also adopta the, practica of exhibiting ils work largely in Parie.
The Boissy d'Anglais, althougli a turniug out of the Faubourg
St. Honoré, is nol a vary fraquented thorouglifare, and liance
viaitore to Paris miiglit wall escape seeing the studio. MM.
Banque at Cie. hava tharefore opened an exhibition in thie Rue
Royale, that familiar street leading from the Madeleine bo the
Place de la Concorde, sud liera a display of the firm's fineet work
je exhibited. A piece de registance is always prasant in the forni
of a scane from ona of the Paris pîsys. Whalavar happons to ha
popular on the boards for the moment is liera illuetratad. The
boat-scene from Michael Sîrogoif je the prasent attraction, a
fine anlargamant from nature, messuring perliaps Ilirea feet
across, sud including the portraits of haîf a dozen favorites.
Auy scene is chosan in whicli mauy charactars are grouped, sud
the photograpli baing well exacuted, il naturally draws considar.
able attention. A maguificent portrait of Gounod, anothar of
Judic, and a forcibla picluira of that Swedisli profeseor with the
liard namae wlio discovered tlie Northi Est passage, are attrac.
tions at the liltle exhibition in the Rua Royale. -Phofographic

SATIN PAINTING IN OILS.

It is beyond our province bo teacli oul painting in itelf, sud
Ilierafore, if any of our readers wish be undertaka it on satin,
sud have not alraady inastared ils teclinicalities, our first direc-
tion 10 them will ba that they should taka oua or two lassons in
the tachuicalities of the art, especially as oul paintiug ou satin
doas not admit of alteration or effacement, and ail that lias
b hae doue muet ha rasolved on beforehand, and carriedsteadily
Ilirougli withoul change.

We will suppose, therafora, tliat a kuowledge of oil paini-,
:ug bas beau acquired, sud that the amateur ouly wis as be

know how to apply il 10 dacorating satin. The requisite
materiale are oul colors iu tubes, erusîl bristleansd rad sabla
brushes in lin ferrulas, a large palette, sud soma turpautine,
witli the usual requisitas of paltte kuif, etc. Ail ruaterials
muet ha kept scrupulously dlean sud frea from dust, the color
muet ba freeli sud pure, sud tlie hande muet neyer rest ou the
satin, but ou a sheat of tissue papar spread over the whola, ex-
cepting the part actually being workad upon ; sud the greateet
care should also be taken bo avoid any emears or spîshles of
paint. It cavasi lime to have saparata brushes for aach color.

Their exact sizes will dapend partly on the painter'e mathod
of work, sud wliethar its aum is breadîli of affect or finanass of
datail ; but, unlass for foldiný ecreens or very large work,
the higlier numbers ara uselees. Nos. 3, 5, sud 7 are useful
sizes ; 2 may occasieally ba requirad for flue strokas, sud 9 for
broad leaveq, sncb as walar lily or arum. lb is hast 10 have
two jars of turpeuline for riusing the brushes-the second for
the final cleansing-bo ausuire thair baing thoronghly empty of
color.

The satin muet have a perfeclly siuooth face, aud be free
from folds. If thase are unavoidable, they should ha slighlly
damped and ironed on the wrong sida, with a handkarchief or
thin papar belween, but only the folde themelves muet ha pros.
sad dlown, as, whau possible, satin should not 'se ironed . If,
when il i jeild horizontally 10 the liglit, the face looks woolly,
the piece ehould be rejected ; but, on the other baud, a fine,
close make of salin, without auy admixtura of cobton or tliraad,
je preferabie bo the richeet qualily. When two substances ara
mixed in the sama miaterial, oua je apt 10 shrink more than
the other -. hence arisas the wrinklad look whicbi je called

"cockling."
Whan the satin is cul to the required size, il muet be pin-

ned out fiat ou a drawiug board, ou which a sheal of paper lias
beau laid. ToilaI pins will maka emallar lioles Ilian drawing
pins. A large piaca of satin, sucli as a fan leaf eliould have the
pins not tees than an inch spart ; very emaîl piaces can have
ona pin aI eacih coruer only. Thougli it muet lia perfeclly flat,
the satin muet ntio ha stretcbed, as the recoil would make the
painting unaven. No cizing je raquirad for oil painting, sud
the naxt stop, thereforp, is bo sketch the design. If the artiit
can draw sufficianlly well, the baller plan je 10 do Ibis directly
on the satin, ail danger of soiling il with the transfar papar being
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