
niatural,-tlîat iuày'body cotildîî't have written ? Suflice it to say,
thiat neither you iiur 1 hîappeîîed to think of it, and pr-obably
nover tshîould have done tso to the end of our da.ys. The coînbined
literary taste ot' the wvorld treasures sueli things Nv'1îen it findsl
thcm, and that is how WC corne to hiave literature.

Ther-e is a literature of cehool niusie, which lias lived to corne
down to us from thre thre last ten de:dstlrotigli thre survival of
the titteSt ;the ,ïr>îe uge andj expelrience of tiose Wio
have labored ini this del-ar-trent of ischool work. fixes the stamp
of' value oit certain tirs, while cart-loads of' rubbish have

perished ii th)e quili that 'vrote it. Buslicls ofecirait to grains
of whe.it is the rule in iiew pr-oductions of' ai ages.

Far better is àt to Icad the pupils up to readirrg something of
musical importance, than cause tliein to wander through a Wilder-
ness of exorcises graded dowvn to di level witlî thecir prescrit
teiica.l ability. Those compositions whichi have been tried
repe.atehIy, and have been provod as to their educationad value
upion generation after generation of pupils, wilI, it is safe to, say,
pi-ove of value in thre future; and îhey arc not to be discarded as
worn ouit or, aîrtiquated until we are sure that WC have something
to take tireir pI:rce. 0f that We cannot yet bc sure, -for the
neiv must bocome old bofore the verdict of combincd experienco
can be rendered.

WVe occasionally nieet with teachers who practice on the

princîple that each littie item of tlieory must have its own especial
techrîjeal exercitse, and that these sceraps of tune must be longr
practiced beibre any picce of musical composition containing th e
saine t hingrs can be l)roperly tstudied. lLowever good this prin-
ciple, may be in aequiring technique in instrumental music, it is
most unphilosophical when applied to children's singîng. The
saying of an ominent Englislîýl choir master is well wortlîy of
attention hiere: " nover use thre exorcise to illustrate a thcory;
but use the theory to explain the exor-cise." Thie.i, if the oxercise
itseif is one that possesses inhoeet merit, and it is sung in con-
necticîr witir pro> er elemerîtary an:rlysis and thecoretical explan.
ation, and witlr a vocal delivery that accords with I lie spirit of
the composition, we may hope for good rosults in thre real musical
advancement of the clîild.
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