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Kundun, Scorsese and the modern history^ Tibet
some background knowledge of latter half of the movie. The general and being slv The feeling Vn„ op. , ■ ,u-

_ ïïzï" - chi--Tit“

finally come to Haldax, a delight and Towards the beginning of the and space from the Dalai I im ’ T* ° a vast y popular tJlLldlor who dreams of the massive death toll of 
surp^tothosewhohavehopedand Da,a, Lamestn^ yoVgLt ^ -un^ynaen is a^etap^ca'

worked to see it here. air of the coming Chinese invasion, way the gest nat.on. mirror of the strife in Tibet.
rhe movie is an artistic biography It is made obvious in the movie that Chinese are 

of the Dalai Lama’s life from his previous ways of settling affairs with portrayed in 
discovery as a child in the fringes of China won’t work against new the movie is 
Tibet, to the point when he flees weapons and vehicles.
Chinese occupation to India for fear 
of his life.

BY AVI LAMBERT

The movie’s 
vistas

The fact that you have to interpret 
and his dreams is not odd for this type of 

movie, but it makes you question 
breathtaking. Scorsese’s motives for making 
The wind and Kundun. Scorsese could have made 
weather give 
you an idea of Tibet. That’s not necessarily what I 
the climate and

landscapes are

abstract. The
Hints of trouble with the Chinese first glimpse 

occupation start with a falsified 
Not much of the beginning of the broadcast of the Dalai Lama’s 

film talks about China-Tibet tension.

realistic scenes of the brutality inyou see of the 
Chinese is an

agreement to Mao Tse Tung’s 17 angled shot 
points. The warnings of a ritual holy of “Chinese” 

beautiful representation of the Dalai man also foreshadow trouble.
Lama’s training and initiation into the 
role he must play later in life.

wanted to see, but it carries the shock
geography in

soldiers Tibet- It s 100 expect. It is just that kind of shock
There is a scene in which the Dalai marching had ^ m0vie that Jolts you from y°ur seat and

Lama is confronted by Chinese wearing their Z** makeS y°U aware that this is the
Forthe first hour or so, the young delegates to sign the 17-point goggles I Morocco, biography of an ongoing struggle.

14th Dalai Lama proves that he has ultimatum. His quietness and may be ^ ?’ . and This movie, though, is purported
the memories of his predecessor. It reluctance to oppose or sign the bill reading too n l ‘ u- ' S h l° bc ‘told throu2h thc eyes of the
might be hard to wrap your head is exemplary of his stance for non- far into this Coc|mb,a; Dalai Lama’. It’s difficult to question
around the idea of reincarnation and violence. hut it is 1 he children whether Scorsese made this to incite
past memories stored in a little boy’s Conversely, the Chinese general obvious that P®rtray lhe action’ or 10 view T'bct from a non-
head but the movie requtres a little in Lhasa embodies the progression very fewoftheactors,ha,played the adorable and ac, weU tr IhTn^ V'°Lenl Perspe«iv<;]
b,t of open mtndedness, and possibly of,he Chinese attitude throughoutthe Chinese soldters were Chinese, or they play. It is amaz^ng'that noneof we^o^lyThow^

hlhonf o’Tt ^ ^ those mvolvcd in the m°vic are when. If a major country, China,
Italians and Irishmen with whitish professional actors, but are Tibetan, being one of the USA’s most
powder smudged on their faces. This fact added something special to favoured trading nations, prevents us

Secondly, the portrayal of Mao ,s the movie. from seeing a movie, I think it’s
wca . n the movie, Mao is a slimy, The Dalai Lama is shown to cry worth seeing. Besides the politics of
clammy conman smoking cigarettes whenever he sees violence. In any it, Kundun is a beautiful movie.

In fact, most of the movie is a value that most viewers of the 90s

I

Adventures in Wonderland
and the Cheshire Cat is entrenched 
in sexual innuendo.

BY ERIN SPERLING anyway? Whether playwright Jamie 
Lindsay and director David Overton

is even
Thc Dalhousie Theatre

Department recently produced a 
contemporary adaptation of Alice in 
Wonderland, inspired by Lewis 
Carroll’s classic story. But those who 
were expecting Walt Disney’s 
cartoon were in for a shock: this

The performance of the actors as have created something that 
the madly construed characters with beyond Carroll himself is another 
which we are all familiar were question, but they have definitely 
incredible and very impressive, provided some explanations to a 
While some of the characters are the story that was otherwise referred to
same as the original that we all know as a drug-induced hallucination, 
and love, many of the characters The adventure began with the 

given wit, depth and often dramaturgy, a twenty-four page 
aspects of perversion or dementia, prelude to the life behind thc play. It 
Thc dialogue was equally humorous, includes discussion of schizophrenia, 
shocking and allusive. the evolution of childhood, divorce,

dopplegangers, escape from reality, 
on and nonsense. This

version was in-your-face, intense, 
nonstop and three, if not four 
dimensional. It was not the cartoon 
that I remembered.

Young Alice, portrayed superbly 
by Jessica Bastow, is the subject of 
abuse and neglect, and is used as a 
pawn between her warring parents. 
She attempts to escape from her 
reality by entering a crazy world, 
where her alter ego commits suicide

were

Favourite lines included “Alice, 
you are losing your grip 
surrealism” and the yell of “I am the 
Penis!”

gave some 
insight to the whirlwind of action that
exploded, rather than unfolded, on

So, Walt Disney might be rolling the stage, 
over in his grave, but since when was An incredible yet simple set, a 
a Disney production based on reality, talented ensemble of actors, and a

îft* script that gives new meaning to 
inspiration were combined to 
produce a play that was memorable, 
and definitely not made for the kids 
on Saturday mornings.

HA Summer Course at

McGill
University
Montreal. Canada '

Why Not!
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ïiÊkç;.IflferWe welcome 
visiting students
Increase your options 
Lighten your course load 
Enrich your program 
Experience Montreal

It's all here for you!

McGill Summer Studies 
offers a full range of 
universitv-level courses.

:

\ %hr i~:
Registration opens: 
February 27, 1998

Please send me 
1998 Summer Studies 
and information on 
summer accommodation 
in McGill University 
Residences.

ADDRESS

I'*
* ** POSTAL 7iP COD:o$

McGill UNIVERSITY 'CO. .EGE

McGill Summer Studies
550 SherorooKe Slreel West 
Suite 585 Wes! Towe'
Montreal. Quebec H3A 1BP 
Phone (514 398-5212 
Fax (514; 398-5224

Summer6550Sherb.Lan McGill.Ca

PROVINCE ’STAT-
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w ARGYLE * GRAFTON STREETS

1

EVERY WED. NIGHTS!

ATTN STUDENT SOCIETIES
Barn coney for your society every Moosehead 

Student Night* Contact Jeff Burst at V22-960V.

Prizes each week!
♦ ski lift tickets 

• Mooseheads hockey tickets 
• Moosehead Merchandise
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ATLANTIC OVERSEAS TEACHING 
INSTITUTE

TEACH ENGLISH OVERSEAS

§fi>;

TEFL CERTIFICATE COURSE 
Reg. with Education & Culture (NS)

Put a dent in that Student Loan 
Enjoy the experience of a lifetime

♦ Dynamic experienced teachers
♦ M.ED (TESOL) Curriculum Advisor
♦ Successful placement worldwide
♦ Small classes - maximum 10
♦ Affordability and excellence

♦ One week intensive course over 
Spring Break - Feb. 21-27

♦ 5 consecutive Sat 's : Feb.21
♦ 2 week evening course - Mar. 23
♦ Orientation Session - Mar. 10 7PM

♦ Register now to secure your place 
For Information:

1106 Barrington St. Halifax 
B3H 2R2

(902)423-4767 Fax: 422^724 
e-mail: aotifiistar ca

http.7/Iiome. istar.ca/-aoti

MOOSEHEAD 
STUDENT NIGHT
I GRAND PRIZE S
II *1000 CASH 1

s.

CABARET HOURS: OPEN TILL 3:30AM

IT’S ALL YOU 
NEED TO KNOW.

A GREAT TIME

WEDNESDAY NIGHT 
THE DOME+

ATTENTION 
ALL STUDENTS:
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