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H of Yukon Jack, a dash 
of juice from an unsus­
pecting lime, tumble them 
over ice and you'll have 
skinned the Snake Bite. 
Inspired in the wild, midst 
the damnably cold, this, the 
black sheep of Canadian A 
liquors, is Yukon Jack. Jr
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%AUDIO ‘N’ BUSINESS SYSTEMS LTD.
Flemingdon Park Shopping (Lower Mali Offices) 
747 Don Mills Road Suite 109 
Don Mills, Ontario M3C 1T2 PH-423-0653
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S' \tikon $iVPOLICE CADETS 
& CONSTABLES

Sk V JackSiIV
Apply now for an exciting and challenging career 
with a good salary and excellent fringe benefits. 

Basic Salary for First Class Constables $30,375.00
The Black Sheep of Canadian Liquors. 
Concocted with fine Canadian Whisky.

Metropolitan Toronto 
Police

For more Yukon Jack recipes write: MORE YUKON JACK RECIPES, Box 2710, Postal Station "U," Toronto, Ontario M8Z 5P1

Applicant must be:
1. Canadian citizen or British subject.
2. Age: 17 to 20 years for CADET.

At least 21 years for CONSTABLE.
3. Weight must be proportionate to height (in good physi-

condition).
4. In possession of a valid Ontario Driver's License.
Requirement*:
EDUCATION: Applicant must also have attained 27 Ontario 
credits in courses taken at level four or higher, or equiva­
lent. ' ‘
VISION REQUIREMENTS: Uncorrected vision to be not 
less than 20/30 in both eyes and not less than 20/50 in one 
eye. Normal colour vision.

For further information attend, call or write our:
Metropolitan Toronto Police 
Employment Office 
365 Bloor St. East, Suite 908 
Toronto M4W4L3 
(416) 967-2391
Between 6:00 a.m.-4:30 p.m. Monday through Friday 

___________ “Art Mow for an Action Career”_____________

NEW POLITICAL SCIENCE COURSES
The following courses have been mounted since student registration in 
the Spring, and still have spaces available for interested students. You 
can enroll at the Political Science Undergraduate Office S658 Ross.

Instructor
Theories and Theorists of P. Evans 
International Politics 
Parties and Voting 
in Canada
The Political Economy of J. Brodie 
the Provinces
The Nationalities of the O. Subtelny T7-10 
Soviet Union 
U.S. Foreign Policy 
War and Peace in the 
Middle East

Room
109FC

New Courses 
PS 300.6D

Time
T10-1

PS 300.6E 218SC
104MC
S717R

J. Brodie W9-11
F10

PS 400.3NW W3-5

PS 400.3PW 213MC

PS 427.3F 
PS 326.6

109FC 
117FC 
109 VC

P. Evans 
O. Subtelny

W3-5
R9-11
T10
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Inflexible Players Foul Folly
gestures are no different than telling 
jokes. In another passage, Sally bites 
his hand so hard it bleeds. He cries 
out, but his hand does not pull away 
sharply-it lifts away slowly. The 
passions of the voice are negated by 
the lack of physical urgency.

Kerrie Keane is more successful as 
Sally, a single woman in her early 
thirties, though her accent is too 
sharp. When Sally thinks Matt is 
duping her, Keane’s face and shoul­
ders illustrate the indignation 
expressed by her voice. And when 
Sally explains that she is unable to 
bear children, Keane’s body slumps 
under the weight of the revelation 
and Sally’s day-to-day gestures 
disappear. In these moments the 
voice and body compliment one 
another dramatically.

Unfortunately, in the lighter 
passages, Keane is full of movements 
that are obviously just stage direc­
tions; her body is disconnected from 
her character. Without establishing 
Sally’s physical identity early on, 
Keane overdoes her intense sections.

The most awkward part of Talley’s 
Folly is the physical comedy; it 
interrupts enjoyment of the play. 
When Matt laces up ice skates and 
pretends that he and Sally are on a 
frozen pond, the script tries for 
whimsy. The actors achieve a good 
deal less. Sperdakos looks especially 
uncomfortable.

The lighting by Robert Thomson 
and the set by John Ferguson 
translate the mood and spirit of the 
script. Given the stage atmosphere, 
it is curious that Sperdakos and 
Keane manage so little physical 
presence.

The director, George Bloomfield

The script by Lan ford Wilson charts 
a courtship of pain, pleasure and 
power which neither actor is able to 
fully exploit.

Sperdakos, as the Jewish emmi- 
grànt lawyer Matt, uses his voice 
skillfully, inflecting and resonating. 
But the vocal drama is at odds with 
his body. With too much forehead 
slapping, arm spreading and head 
wagging. Matt looks more a Catskills 
comic than a desperately single man 
in love for the first time.

When he tells of his family’s 
brutal death, Matt’s stance and

should have drawn 
more physical, inte­
grated performances 
from both Keane and 
Sperdakos. As it is 
now, Bloomfield’s ver­
sion of Talley's Folly 
does not fulfill the 
promise of the script, 
at least not on stage. 
However, he does have 
two actors who might 

give an excellent radio 
presentation. The play 
may be set in the 40’s, 
but it is meant to 
entertain an audience 
in the 80’s.

W. Hurst
Theatre Plus’ production of Talley's 
Folly might work on the radio, but it 
definitely fails on the stage.

In this one-act, two-character play 
at the St. Lawrence Centre, Kerrie 
Keane and George Sperdakos give 
dramatic readings instead of per­
formances. There is little reason, 
therefore, to watch Keane as Sally or 
Sperdakos as Matt.

Set in Missouri in 1944, Talley’s 
Folly is a run-down gazebo boat­
house where Sally is wooed and won 
on a warm summer evening by Matt.
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LTalley’s Folly runs 
until October 2nd.V"\dr \

Talley’s Folly St. Lawrence’s fool.
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Sunday’s White Riot
Sporting a freshly groomed mohi- 

can, Joe Strummer led the British 
quartet through a series of politically 
defiant songs which packed the 
punch of a well-aimed cannon.

Ian Pedley
The Clash has been at it for awhile. 
Having survived the punk years in 
England amidst such bands as the 
Sex Pistols, The Clash has moved on 
to produce some very powerful and 
commercially successful music. 
“London Calling”, “Sandanista” 
and offerings on their latest album. 
Combat Rock, are all songs of 
revolution that have done well on the 
Toronto charts.

Their lasting appeal was confirmed 
Sunday, September 5th, when they 
captured a CNF stadium of punks, 
toughs and just plain volunteers.

AIT Custom Drawing Table 
as low as $125.00 Battle Cry

quantities limited 
see us for complete details 

226-0115
MANY OTHER SEPTEMBER SPECIALS 

AVAILABLE IN OUR SHOWROOM FOR ALL 
YOUR BACK TO SCHOOL NEEDS- 

Suppliers to artists, architects, engineers 
5400 Yonge Street, Willowdale. Ont.

Toronto responded. All the t-shirt 
peddlers, publicity hype and other 
various distractions were forgotten 
as the first chords of “London 
Calling” hit the crowd, and a seven- 
year-old Clash continued to play 
with an arrogance and determination 
that indicated they had only just 
begun the war.
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