
VOX WBSLIYANA

But with great liands zzaid hieart seek
praisc of mon

Oui of shiarp, straits and uiany a grievinus,
tliirg,

Seeinig the strange foani ofiiundividud seas
On clianneîs never sailed iii. and bv slîarcr
Wliore the old winds cease nol blowiug.

and . Il the uighIt
Thiunders, and day is no deli.-hlt to mien.-

Up to this, point theo intercst bans becui
neithoer draniatic nor lyrical. but narra-
tive. The first reail incident ivithin the
tragedy-and even tbis doos ual take place
beforo our oyes. but is, presuinied-is the
aruîing for the biunt. Thie stccond <i
killing of the boar), and the tlîird aile
deatb of Toxeus ind Plexil-pus). are both
rcported. Que is confiriiieI d the Uilar-
rative impression of thîe bulk of Uhe picce
by the epic enuinueration onuaîuîs ius tho
licrald's report ofil îna, ni thue slayiug
oi the hoar. BCe it said. in passuug. tiat

the Vviîd recital ni tliis ev&:iît dliss uuo
silall credit tri tie poot. Tie manssive
beast. tie onzy luarslî. theo w.-rrior-uua.-id-
ou, the straining liounds. the cruslîcd
reeds z'ud the blodv waiter-s-tbie wlit-do
scene is eua.-cted before u!z. Scldouxi is
sinmple narrative minre alive witu uinove-
nient tlian aire thie Elues, tliat tell 1mwu
Mleac.ger met anîd overcaniie the foce.

-But, Me\lcaigcr. but tlîy s

Riglit lin the wvild way of the couuing

Rnck,-rrsnttcd, fair witli focrce anud fasîciicl
lips,

Cîcar eyes. aid ,vpr:.ngin,- iuuscle awil
slit-irteiunîg liuîbl-

\\îtli Chili asiit indtraiwn -v) a tigbtcingi:,
thiront.

Grave,.111 %iîrl i gaIered ;inewr-. like a
Gnd~

Aiîied onrs tui et u ide lus l-haill
$prar,

G7racped whoerc the ash wvas kiîis
lietvn. ami sninte.

And wtii in miissile wniind. i.mc iunmîi
stroius binar

Riglit in the liairirsi inllrsw, ni Ili- lid.
tuýidcer the ]a%t rl;. serr thr<suigli hulk

auid brine.
Tlocp lu and ileply suulîten. -turl tr. deabhi.
Tile licavv linirnr vithîlus ii- gnguat
Lcaipt. uà fr11 iiurini!zly. aui'l frr,iu r;uglng

lips%
-na-mod omit the laitrt wv-ah i ail lis 111e7*

Thils aiuscnce ni actin, a i ifiritrd li
paucity of incident, the' iundisguised cm-

ploynlient of the mossenger scene, to-
gethcer %vith the pronîicncc Of thc chaOr-
uses justify us iii coîîsidering the poern
to be a Soîlecan tragedy and Greek choral
dIraina ini ono. Thoe brand is burncd al-

iiuost hefore our eyes,
CHORUS

I sec a faiut fire lighitening frarn the
hiall.",

'And a long brand .that blackrens ; and
Whitc dust."

Then Iciagcr inny bc said to dic in
our prcsenlce. The curtain siniks belore
ii linal mioment cornies, but wc know
that hie uuust p..ss. It wvill bo seeni thant
five 1)seudi(o-inicidcnlts coustitute the total
action oi the picce.

A\s regards rnwcanisni. Besides con-
tributing its quota of og the chorus
(couîiposcd of niaidens) joins ini the dia-
ls.gur. Mhe dialogue is in blauk, verse:
the clii ruse. ha.-ve rhyrnie and itanz.-
structure. Swiubu)trn&es l)laukl verse in
litc "Aaaua s. of couse. not to be

Conip:ured iii uuisywith iltos îîr is
it nearly so musical and llcxuou.q. as say
Slicllcy'. in1 Proisuctlicus U'ubnuuiid.' or
Bvrrsusl, iii Mufe. Ncitlier docs it

'ec.at lcast iu wvbat iuay bo called or-
'hsliarv ciiiversntioinal passages. to bo
li-lhted uip hv tlîose Ssnsunus <evices thlat

el>.ewbecre render thîs ator rhvthmsir
l's.ils a111rarzîre ai) unlique. Thie abovo

%e\çtiiti is muade heccause tha.t tlicse de-
viec. are licit prescut is l.iuiicztly luit
true ni thic praver ni the Cilii lIuniitsmian.
<ir îh' 'se Cbliler -Ire.as %wbere the-1 verse is
lltishcd( witlî iniotin. The nuusis..sl ex-
ict-'lece ni blis blaiil verse wnould seeni.
thoni. to depcnd ulin feeinig. If tlii- ît\
h)c a truc nule. n1literation. nt anyv rate iii
Swivilitrnc", biauds. js %nrtlbv ni minre rc-

-IleCt thiau is <.riliuart-ily accordeci it.

Sonic reiiiarlq uipri the eboruises will
inîura-lly hie iuivnlvcd iii a st1udy ni thc
Ivrical olliiiclts ni thc pnii. Li AIl-
tlitica*s niarvellu-is ricca-.ratîin ni mothocr-
le «e. nud iniMlegr wnrtbiy respoinse
to it. thc prieuu. for thc first tune., bc-

qcr,Iiie> lvric.-l. Tui dehivor.ance propcr
bestins,
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