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printed in the usuai way. This makes wood engraving peculiarly suitabie fo:
the illustration of books. As far as quality of design is concernied, ivood-cnts
in the hands of a skilful engraver, possess another advantage, because the artis
can exhibit on the surface of the wood ail] the spirit of original first thoughts
and ail the freedom for which the playful facility of the drawving pencil give
opportunitv and scope. Wood-engraving, though now broughit to a wvonderfui
lieighth in finish and btilliancy, cannot acquire the sharpucess of touch, tender
ness, and transparency of etching and lune engraving on copper.

The last process to which your attention wvîll be called is onc which lia
l)artially supersedcd the manual operations of the engraver-it tnay be termnec
Machine-engraving. IBy the ruiling-maichinie plain bick grounds and skiles ar
formed, thereby saving considerable labour. For the engraving of bank-note'
several machines have bcen inventcd, by mecans of wbicb, practically, an lin
limnited number of patterns miay be obtaiiucd. An instrument bias heen con
trived by xvbich coîîîer plate engravings are produced fromn medals and otheîi
objects in relief. It lias been namied the Anag/Yyf/g /,its sponsor, l)roba
bly, had not read Charles Kingsley's playful satire uipon tbe "scientific'
language u!ýed by sundry learned Professors, or lie wouild have found somce
name for the instrument which %vould be more readîly uniderstood by ordinary
mortais. As the l)rocess, if described, wouild he tediotîs to those wbo have not
a technical knowledge of miechani cs, or arc not familiar wvith mnecanical art, bt
wvill be, perhaps, sufficient for tbcmi to know that tbe effect of this kind of en-
graving is very striking, and in same specimens gives a high degree of apparent
relief. Tbe outline and form of the figure arises from tbe sinuosities of the
lines, and from their greater or less proxim-ity. This kind of mechanical en-
graving has been practised on plate-glass, and is then additionally conus. from
the circumnstance of the fine lunes being invisible, except in certain ligbts.

Among ail the schemes devised for the purpose of rendering the forgerv
of bank-notes a matter of greater difiiculty, this process seemis the most
feasible, aithough not yet put into practice.

There is among tbe Marlborough genis an onyx cano " ' Cupid and
Psychie," ôf the most inimitable and exquisite workmanship. bearing the namne

of Typhon, a gem engraver wvho lived tinder the immediate successors of
Alexander of Macedoni, 300 years before Christ. It is a masterpiece of art,
and is generally known fromn the admirable " engraving " of it by Bartolozzi.
In it Cupid and Psyche are seen covered w'ith a transparent veil :Cupid
cartes in blis hand the mystie dove, the emiblem of conjugal affection, and lie
and Psyche are led, linked together in a chain of pearis, by Hym-eni, bearing
his torch, to the nupltial couch wvhich a GeniLos is l)reparîng for themi.

Suppose sucb a cameo or medailion was tbe objcct froin wbich the
mechanical engraving wvas produced, it would be impossible to produce similar
contour lines, either liy band or machine, without ohtaining possession of the
original gemn.

l'le process mnay be ahjected ta by somne hecause cnigravings of this kind
are flot wvorks of individual art, but rmerely manufactures, like pio tognapbs,
True, but the engraver's art is emnpioyed iii the production of the onyx gem,
and great talent, if not genius, comhined with manuial dexterity are needed
to produce the cameo.

If no other good object presented itself inl the way of bank note engra ving,
tlhis one would be subserved, namely, the protmulgation of true Art. As copies
of the Roman and Greek gems and medais and those of other ancient nations,
besides those since the days of Charlemagne, coliected and preserved in the
European Museums, Libraries, and Universities cotuld he reproduced by
1'Anag/yplograe5hy." To a mani of poetical imagination these works of art are
most entertaining from the fine personifications and symbols to be found on
them, sucb as Happiness, Hope, Abundance, Secttrity and Piety. Upon some
the different courntries knnwn to the oid Roman Empire are also delineated with
great poeticali magery.

It affords patriotic satisfaction in particular to an 1,niglishmnan, to see Great
Britain often represented uipon the earliest Imperial coins by a figure sitting on
a globe, with a symbol of miiitary power, the /abarurn, in bier band, and the
ocean roliing under ber feet. An embiem alinost prophetîc of the vast power
which ber dominion of the sea wiil always give ber, provided she asserts ber
elément of empire with honour, justice, and with due vigour and perseverance.

Copies of gems and medals of this quality would tend more to dignify
art, and familiarize the public with the beauty of art than tbe effigies in print of
Bank Presidents and officiais, or the hackneyed emblims of Commerce and
Agricultutre; Steamships and Locomotive Engines;ý Cattie and Implements of
Husbandry; and these, often, mere translations of photographs.

They would also, perhaps, have a tendency to correct the prevailing taste
wbich prefers size to quality of impression and beauty of design. Hence arises
the fact that ottr modern engravers and print publishers are much less sensitive
of their reputation than the ancients were. During the early eras of the art of
engraving, theartist, in a majority of instances, was, at once, painter, engraver,
printer, and publisher. Generaily speaking he selected bis own sctbject ;he
embodied bis first tbouglit, in colour, or in chalk, on canvas, or on paper, trans-
ferred it to, the copper or originated it on the plate at once, perfected it there,

r infusing at every touch the individual soul of the first conception in ail its
complete unity.

t It is recorded of Lucas van Leyden tbat, s0 jealous wvas lie of bis just
1fame, iliat, in working off impressions from bis p)lates, lie at once destroyed such
sas did nt fully satisfy bis own idea of perfection. Tt is also relateci of John
ITaylor Wedgw'ood, a relative of the famous aid Josiah, the potter, that nothing

woitld 1iiduce him ta engrave anything wvbich he believed ta be iuntruthlful, and
it is said that lie nefused ta engrave a portrait of Sir Hudson Lowe from a

qpaintina whicb lie considered wvas not life-like. If the engravers of the present
Iday followed the exill'of J eyden and WVedgwood, w'.e should not bave our

aumction roams glutted witb prints fromr worn out, re-taîtcled and rcpaired
splates; neither shouild we ]lav e our gaod taste anîd l)Ctter feelings,,, offendeci by

the contempitible prînts \wlim b ci-iileliisb and a(lorin ]Illch of aur modemn
literature. N or sboiild wve have our sbop) windows i1ressed wvith bad iml)res-
sionis of plates produiced îty a c amlination of mezzo-tinta, aqua tinta, etching,

-scrapung, stipplîng and any means, wbcther artist like or not, sa they be cheap
and expeditious -any kind of work providcd "there's monev in il." If we are
to return t o the purer and nobier principies of Art that animated our master
engravers, it must l)e hy' somne better spirit than titat whilch now w aiks the eartb.
Tbat wvhicli the oid pfillasophy stigmatii.ed as the incentive to ail evii, longer
experience proves to be aiso the impedimient to ail good.

Speaking of the Finle Arts, of wbich engnaving is and outght always ta. be
*one, Sir David Wilkie savs

Th is io st ennobi ng (jf ni i tuid ies ti s m04os i sordil of nil lii i s i itisi be foi ioweji
l'y n fille Plea nd ia i (si nîejested inind . If filje glorjies of Art nie noi souglit for their own
snke. tlicy hnut Iettet- fot be sojîglit nt ali, if tznîn aione were ifs gtai y, if shouild be n for-
biddeîi stuut , andt proihi ted fri th~e veî y tooijt j i f soit wtjctj in suteli mindis it
ne enin lois."

What a gioriotts thing it voctld be ta emiancipate Art from its incongruous
alliance with money making and selfislhness. Alas !titis is nîot the age of
miracles 1

Prints are met w'îth, e\ecutcd somec by one, some by another of the severai
* methods before mentioned, ta the exclusion af ail the rest; but in modern
prints,-or engravings, wvbich public usage, the sale arbiter of ail] langttage, bas
chosen ta aclapt for their name-the methods of Line, etching, and dotting or

stippling are empioyed in one and the samie plate. We find wood and copper
plate engraving practîsed in bath hemisplieres, and we find each country or
nation sbewing same express iiainQrism, pcculiarity of style distinguishing its
wonk from the perfornmanc e of others.

We find that prints are stili in existence by artists wvho lived about four
centuimes aga, and that a very great variety of specimens remain by artists
'vho have iived in succession, at ail intervening periads from the invention
of engrav ing ta the i)resent tiîne. We find varieties aiso in the stîbjeet-matter
of tiiese vantaus engravens ;-some bave confined tbemseives chiefly ta poartraits ;
athers ta landscapes ;-some ta histonicai subjeets ; othens ta rtral scenes, cattle,
hanses, &c. ;-some ta batties and combats ; others ta marine views and sbip-

ping ;-satne ta naturai history ; othens te, stili life.

Sa witb collectons of prints, the cornaîsseu r virtuasa seleets them
capriciouisly,-one by sehools, Italian, German, Dutch, French, or English ;
anathen by subjects either historical, pastoral, comicai, tragicai, devotional or
sensational ; individîtai taste and feeling vanying as much in these matters as
i tue chaice of ail paintings, water-coiour dnawings, ceramics, or statttary ; or
in the prefenence fon otie paet on prose writer aven another ;-Strange, Sharp,
Woailett, Willmore, Finden, Landseer, Reynolds, and Cousens bave their
devatees, in the samne ivay that Sliakspere, Milton, Butler, Dryden, Wordsworth,
Keats, Shelley, B3yron, Addison, Defae, Fielding and Scott have theirs.

'l'le arts of painting and engnaving have their baid upon the buman heart
as strongiy as tbe sononaus and nobi4ýverse of the poet. The Fine Arts, like
Science, have tended ta increase the sum af hutman bappiness by cailing new

pleasures into existence. If the gift of a lively fancy is an important requisite
ta every physical observer, and that this facuity bas been conspicuous among
ail the great discaverers, sncb as Bacon and Newton, D alton and Watt, Frank-
lin and Faraday, so will it be to the engraver. In tbe fanciful and curious
netwonk of lines and translation of colours, and, as it were, tbe very toucb and
manner of tbe original picture or painting, imagination's power may be traced
in the warks of Marc Antonio Raimondi, Morghen, Mtiller, and others, whoie
pnints live in ail their pristine beauty to-day, while the sublime conceptions
of Michael Angelo, the pathos and expression of Rap hael.. the magic tints
of Titian, the harmony and grace of Correggio, the exquisite designs 'of Par-
megiano, and the wonderful chiaro-scuro of Liornado da Vinci, have in some
instances mduldered from their walls or deserted their canvasses.

IRRESOLUTION.

Some men are born with a natural infirmity of character which, if bu-
moured, amounts to an inability to, make up their minds, to keep to one intention,
to regard any decision as final. A variety of causes may seem to underlie
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