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How fortunate we are if for a background we ean have our
extreme distance show a rnge of hills where the outlines will
fall harmoniousgly but without mounotony, and in our middle
distance dark shadowing trees that will give to the hills the of-
feet of being far away.  Insuch a picture as this interest could
be given to the foreground by the introduction of a flock of
shieep, not phatographed by the impetuong, purely because
being sheep or cattle they are regarded ag essentially pictur-
esgue, but beeuse the grouping of the white spots which they
form wonll have a pleasing effect, even if they were grave-
stones. It is under these circumstances only that animals
shoull receive our attention, and certatinly not because they are
animals, for if they are photographed merely becuse of their
being animals all the giors must belong to the machine;
whereas if they are phatogmphed becanse of their pleasing of-
feet and the relief they afford to the landscape, the eredit of
having the requisite judgment and taste is vours.

Nothing but a knowledge of the laws of composition,
conpled with 2 capacity for originating occasional ideas and 2
more or less finely developed artistic tempernment, can secure
for ug uniformly good work, for though tle snap-shotier
who takes everything just as he finds it, may be able to show
some good results, his wond taken as a whole cannot compare
with that of the more careful worker, even though the best
productions of the latter are notas good as the best of the
former.  Nl-balanced photogruns are sullicienty  nuerons,
and however faultless in techaigue such may Le, they fail to
exact the upqualified priise that is accorded to their more
svmmetrical—that is, more artistic—prototypes.  For absence
of this symmetry suggests nothing less than a dimness of
anistic perception in the photogrmapher—a lack of intuition
of what and where to photograph, and where this deficiency
starer ope in the face perfect technigque avails the work bat
little.-=H. McBean Jalmstone in the Photo-American.

»
The Scrap Bag.

An elaborate setting has something of the annoying offect
of a chatter of conversation while we are trying to listen to
music. 1t will not hielp us to render our subject as a song s let
the background be a silence.

The tene of the mount should be settled by considering,
first, the tone and subject of the print 5 and, second, the zize of
the print. Tl latter point is too oiten neglected. A sall
print requines @ mount of asize that is relatively much langer
than is desimble with alarge print When the mount formns
merely 2 border around 2 large pring, adark tone may be
desimble : but when the vigible area of the mount is four times
th:e ancaof the print, as is oiten the case with small prints, a
lighter tone is usually best.

Itisa fact worth knowing that endinary printing  frunes
can be made int » beantiful litte picture frames by simply stain-
img them to a eolarappropriate to the print with which theyare
to be used, A handzome Dekko print mounted on 2 gmy cand
and inserted in a printing fame of the proper size that has
been painted edull black makes a verystriking effecte. Where
the phiotogrius are the full gize of the fmme, vomatter need be
used.  Aratenrs who are looking for pleasing little novelties
will find that printing frames ean be readily wade into artistic
and inexpensive picture irunes—and at 2ay time they can be
temporarily or perinanently returned to their original use.

0! what a chance we have to study landseape composition
in the twilight, when all the hand masses of superilions detuti
have been swallowed up in the enshronding gloow of approuch-
ing night.  Think of the glorious summer evenings.  Even the
most practical of us are stivred to something like poetry in the
soft balmy air.  As Eleanor 8. Inglee puts it :

“Peace, so tlear to nll worldly ken—
Peace, from the tender God above
I'rooded over the hearts of men,
Whispering the calm of perfect love.
Stitl and silent the green hills lay ;
Stirred neither leaf, nor twig nor flower;
Rosy yet from the sun’s last my ;
Lulled to rest by the twilight hour.
Then a bird’s song rose, true and clear,
Thrilling the thought it fain would tell
Hush, ye children of men and hear,
*Gold’s in his world and all is well?

Mr. John Bartlett, formerly cditor of the * Americn
Journal of Photography,” is now associate cditor of the
< Camery,”” of Phitidelphia, The “Gunera” i3 to e con-
gratulated upon seenring him,

Iv the carlan process warmth and damp both eanse the
sensitized tissue to become nnworkable.  Ina climate where
there are mpid ehanges the tissues vhould be printed as soon
as pessible after sensitizing. .

Becuge a photogrmpher seems to emwl Intckwand in focuss-
ing, shall we jar him by calling him 2t lobster?

If 2 negative istoo dense it can bie improved by redncing
it in the following solution : Hypusulphite of soda, 1 onnee,
water 16 onzees, add 2 few drops of 2 10 per cent. solution of
red prussiate of potash. The energy of the xolution will
depend on the quantity of prussiate added.  After the
reduction s been aarried far enough, wash well, to remove
the hypo.

It ix the handest Kind of a task to make asnecessiul picture
from 2 poor negative by the uxe of a4 sentimental title.  The
following little item appeared sowe time ago in the Photo-
Americav and deals with the subject stmight to the point.
“The vapid landseape, =ugred with such atitle as ** Now
sudly fades the dying day ;™ the portriit of an able-bodied,
clderly Inborer neading, with palpable wdifference, what s
obiiotisly not a Bible, Iabelled, ° Light at Evening Time;™
these are errors in taste analogons to that of the young person
who thinks to make good all personal shortcomings by the
simple expedient of a srented  pocket-handkerchiei””  Now,
that is stmight foom the shoulder. and practically covers the
whole ground thoroughly. Think it overand you'll find a
little sermaon in it

Do not, after focussing, swing open the camera back whilst
the dark slide is being sought for, s the wind will get into the
cunera and disturb the dust that is almost sure to be present.
in the folds of the bellows, Or the wind itsell might be
charged with dust, which is Hable to settle on the film when
the shutter is dmwn.  Again, by opening the caunern Iack the
full glare of light will eater, and the bellows will often retain
some portion of it—quite suflicient. to fog = mpid plate, Momy
—slip yourdark slide inas quickly as possible after apening
the back of the camera,




