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the: fonpatlon of sent@nces The best tOplCS
for thé’ pracuée ‘of Ie'mxners, are; ‘those whwh
conie’undé'r the‘head of narfative_or des,,<
tnfilod ‘Tn naittive, of “hssténcal or.
‘Bidgraphical” tbnipos&xons, the inetliod s
very é;x‘np’le “Eveiit§ must be taken in the:
“Sedler I Fime; Wat is, in the-order’ in which,
'&hey oeéhry and the siie- “methiod faust
‘mark “thie fzicts'di‘ ‘a blographiyt - But'thete’

né’gén%ral«-pnnclple"whfch shoild be
clearly Hnderiiosd bid sbvandbly fllowed,
'ékpécufﬂljf itHe fitstSsslys of cbmpoznﬁon.
e Sthident mﬁsf alwa Stakéa
Siveung: gener:ﬁ View ofihewhols éut;ect
' hnd‘ fhen Seize the 'most sEang deta'ﬂs for
“dhbofation Srippess “apupil s to wnte_
A Eife {of IVoses” * MPhé - gehe:'al Vi
“ould! “be"w}’regifd ‘e Adyerts “oFHis Life |
i his oY e s CEHE panéntage—-hs Hdoptio
LS edieationohis  elevition i Sy
pathy with his natiori=dig fisht “fom.
‘Egypt=thsiicauses-ivhichraiade; hifiitheir:
delivérér—tiisucareerd$ a'niler and-legis+
Yator; andidiirdeathn ~Nowwthis gemeral:
iviewanayibe takenoftheidives ofalleminent.
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“Hitist always .take a- COmprehenSWee view

i- ||-éither

I:eason, it'is the easiest method for yonng
composers, - g

It is by- a smular, may -that descnpnve
composmons -must be -constructed. .Simi-
lanty and-contiguity are-the guides,.andas:
-in narrative ot bxogxaphy, the ‘young: ‘writer
Thust take. argeneralg viewsirst. .+ But inudes-
-etiption; vhservation’is «thie sourteiof: Jndw-

lledge Phietiter must: seexsvhathedescnbes,

sdid whiledn the dpplication. of. mefiiod:he

of the whole, he may in details. adopt
the * circumstantiol - -or the pw
z’umgue method. On- the ciréumstantial
it éthod“ hé déscribes ¢acH object as itrieets
His €ye, b - inallcages keepmg likes' dvith

>hkes,’and itivtlies ordeE " of - ‘suctessio, con-

necting objects with: othes néar them;“The

Jsubject:of. desciiiption may-be :a, -cityor a

‘countryi azbuﬂ&mg orapanimali , Byt how-

severninute the‘cucumstantml\s may b,e,i;b,ere

- must, ber -methodand sxmlla;gt_y., It ;he
-degcription:beof: &:COHH&)&;}QQng} fromyan

-glevation;: andthe\objgct he: mztglygda‘, (;1:-
camstantial-aceount- ofat,dwh;le thqggge:a!

siienand. the chief-difficulty thenwould be:

most -elaboration, The dxﬁiculty would be.
reduced in "all such cases if the Student
" after'taking the comprehensive outline of |

which. made the sub]ect of bxography emin- |
eit; afld the lesser events, which.contribut:
€ditd ‘deve‘lope the special quality, ‘would
ive mor 3
e a5 puﬁfoée.
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“Apaid, ‘the law of

1o Lnow which of ‘thé events. demanded’|
generals, wouldconjldez the ;spcp!aliquahty,}

OF IEss Promingice ds they aidéd.

somatxod 1s a ’ézire guu‘{é "id harfahVe or:
ity | Bt yhere the xmagmatzon is- warmed-and

I

view wouldutake,m at.as g!a.nqeats:exjept}us
‘variations- of hill.and. vale, andits contrasts
‘of cultivated fields:and forests and. sheets of
water, or: meandenng streaims; the Writer
‘might either be.guided by the-poiats. of the-
<COMPAsS aqd dehpeat? each side on that
plan, orhe’ ‘m0ight- commence with. the vast
;and the.natural; and end with the cultivated
and the human and living. features of the
\ prospect* : = Bt

 The. cucumstan{aal inethod-is- the: ~better

>

one, ‘whe:e X8 tﬂess of detazl s reqtﬁred.

ik eevs &Y

Hemy , e de§1re to. coTor qur deseription with.the
'réTated. ,-go'den “hues 'of * poefry~—not- ~nece55ari1y

'reakon "thar -th
facts accot‘di

ce any- rhyﬁxm——then the picuresgueis
"B'et”t adapfe& for our purpose. --Here

i agam, we musE begzn with a. conxprehenswe
velop “» survey,

but Wiﬂx the- object of: seiecuon and
; ‘and; a§’ in painting, the- darkand

t | the: lxght shotld be brought dnto contast.

‘But the cinef objectm t'ms specxes of des»

s ool
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