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[||ne of the most prolific direc- 
111 tors of the 70s, Fassbinder’s 
^■remarkable career(40 movies 
in 13 years) was cut short when he 
died of a drug overdose in 1982 
Quandt has developed the Fass­
binder retrospective specifically 
to see if the "delirium that built up 
around Fassbinder in the late 70s 
and early '80s with many major 
critics saying he is our hope for 
the cinema, he is the greatest 
director working now” is justified.

Quandt explains that "we’ve 
really not heard anything about 
him in the last five years. His films 
don’t show up on the rep circuit, 
we haven’t had a chance to look at 
the cannon of his work in a very 
long time and I’m just wondering 
what it is going to look like.”

Fassbinder is a fairly well known 
filmmaker. People will know his 
name if not his actual work? But 
what is it about Fassbinder that 
draws their attention?

There are many different things, 
according to Quandt. "He is con­
sidered by many critics to be the 
most important director of the 70s 
and they were convinced that he 
would have been the most impor­
tant filmmaker of the '80s if he had 
lived longer than he did.

"There are many different 
approaches to Fassbinder. You 
can deal with his subject matter, 
or you can deal with his style. I 
think the two are, obviously, 
inseparable. But you will find 
people who like his work, or peo­
ple who hate his work (there are 
many of those as well), talking 
about one or the other. You typi­
cally get very strong opinions 
about those things.

"(As a stylist), Fassbinder drew 
together a number of seemingly 
disparate influences. That’s partly 
what the series we’re showing at 
the Free Screen is designed to 
illustrate. Directors like Douglas 
Sirk, who fled Germany during the 
Nazi period, ended up in Holly­
wood and made a number of 
“women’s pictures" that have 
become very famous, classic 
"weepies," melodramas of the 
’50s.
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T! TT' 3" Prm,S were sent front’s York Quay Centre, just
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or is re respective. it really is English subtitles unless noted

a once in a lifetime chance, I don’t otherwise, and all films are res­
now w en we get another tricted to adult audiences only, 

chance to screen it here in For schedules call 973-3000 For 
Toronto again. tickets call 872-111 or 973-4000

The Free Screen, running the 
"Fassbinder Favorites,” has 
assembled an incredible selection 
of directors whose works are 
being shown, including Bunuel, 
Visconti, Sirk, Godard, Rohmer, 
Hitchcock, Chabrol and Bresson.rors

the ’30s and ’40s.
"One of the most famous com-

"He deals with a really unspar­
ingly acidulous vision with that 
miraculous transformation and 
how easily that happened; how 
easily it was all forgotten. The hor­
rors of World War 11, the horrors of 
the concentration camps, how 
people just suppressed all of that 
and became, in fact, exploited. He 
shows in The Marriage of Maria 
Braun how people made profits 
from the war and they continued 
on into the ’50s and became 
incredibly rich, because of the

"Imitation of Life is probably his 
most famous film with Sandra 
Dee, which we are showing with 
All That Heaven Allows. His work 
was looked down upon for many 
years, people sort of sniffed at it 
because they were very popular 
melodramas.

"And Fassbinder absolutely 
loved Sirk’s films and had a great

“Similarly, there have been 
many attacks upon him being 
anti-semitic. And again, we see 
that in some of the films. In / Only 
Want You to Love Me, a great deal 
is made of a character who is very 
rich and powerful and it is pointed
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