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‘Lots of cheap alcohol’

York prof gives piano improvisations at Stong

By STUART SHEPHERD

Thursday afternoon an overflow
crowd of new music devotees
congregated in the Stong SCR to
help christen its new licenced in-
carnation as Sylvester’s Pub by
means of a combination avante
garde ‘‘cocktail party”’ and im-
provisation concert. Lots of cheap
alcohol, the presence of music
department notables, a lot of
people who were friends of a lot of
the other people, but above all to
York’s residential keyboard and
improvisation wizard, all helped
transform the occasion into a real
event.

Shortly after four o’clock pianist
Casey Sokol entered the room and
laid down in the middle of the floor;
his friend,dancer Terrill Maguire,
reached with both hands inside a

grand piano. The audience ceased
talking because they thought
something was going to happenand
the room became silent. Though not
really silent for soon over the
threshold level of the wind outside,
nylon ski jacket noises, breathing,
and quiet belches, there appeared
tiny sounds from inside the piano
where minimal finger movements
produced a song of far off harps.
After a prolonged miniature
crescendo, dancer and pianist
traded places. By that point the
audience found its senses had
become hyper alert.

Sokol then began to work his way
ever so smoothly out of the insides
of the piano maintaining such
control that the transition was like a
fast change in humidity. Maguire’s
activities grew in minimalist
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Friendly meeting spot at night and great lunching
at noon! Everyone dances to live evening enter-
tainment followed by nostalgia music (great for
reminiscing) played on a classic old juke box.
It’s a great new night-place for both.

THE BRISTOL PLACE HOTEL e 950 DIXON RD.
AT TORONTO INTERNATIONAL AIRPORT e 677-9441

CAREERS IN
BUSINESS MANAGEMENT

Back to school. Exams. Christmas. More classes. more
exams and graduation. And next. . .

Right now you are probably thinking about the past several
years and what you have to look forward to after graduation.

While you're at it, consider the personal growth and satisfac-
tions you could experience at Procter & Gamble — a leader in
the consumer products industry. We regard training and
development as our most basic responsibility because we
promote strictly from within Procter & Gamble. We know of no
way to train people to become managers other than to have

them learn by doing.

Economics, history, psychology — our managers include
diverse backgrounds. More important than your specific field
of study are such basics as intelligence, leadership ability,
innovativeness, and a solid track record of achievement.

Prior to on-campus interviews, representatives from Market-
ing, Finance, and Sales will be visiting your campus to answer
questions and talk about their experiences at Procter &
Gamble. Specific date, place and time will be advertised soon
in this newspaper and at your placement office. The visit will
be a one-day informal session in which all interested students
can learn more about career opportunities in business
management at Procter & Gamble.

As a first step, we invite you to visit your placement office and
obtain a copy of our literature. Additional information is also
available in the library file in the placement office.

Plan to be at our pre-recruiting session — no appointment

necessary, drop in any time.

Nov. 11 — Faculty of Administrative Studies Bldg. Company

Presentation -

12 noon to 1:30 p.m., Room 038/039 Informal

Discussion Session - 9 a.m. to 5 p.m., Room 103.

PROCTER & GAMBLE

dialectic with those of the piano, the
twitches and jerks of a wakening
marionette, rising higher and
higher from the floor. Activity
clearly and inevitably reached a
maximum a piece, a concert and a
new place for music had been
brought into being. The piece then
subsided, concluding with the
sound of far off harps again.

The feedback from the audience
was by this point intense. Sokol’s
smile flew about the room like a
helium inflated cheshire cat. After
a few words of thanks and in-
troduction, he went back atit again,
this time assisted by drummer
Larry Dubin.

The improvisation began with a

quite extraordinary piano solo,
again making use of a process of
smooth transition, this time bet-
ween the tapping sounds of barely
pressed keys and notes which fully
called upon the inside workings of
the piano. The energy of audience
and performer fed upon one
another. Sokol became a snowball
of arpeggios, clusters, dissonant
chords, trills, and ornaments, it
picking up drummer Larry Dubin
halfway down the hill. Suddenly,
the snowball exploded,. leaving the
audience devastated. After a series
of short chords as we brushed off
the snow, we found ourselves in a
jazzier space, then finally in an
elevated atmosphere of rich

chords.

After a brief intermission, Sokol
concluded the concert in a
somewhat similar space, afreeand
bittersweet solo performance of
Miles Davis’ ‘‘Blue and Green’’,
masterfully embellished with jazz
ornaments, chorales, and whatever
made us feel warm and mellow. A
very nice ending.

As an added bonus, Sokol invited
members of the York
Improvisation Agreement, a group
he coaches, to improvise with him
as a foretaste of the concert they
are to give today, same time and
location. If the sample was at all
reliable, this should also be a
concert you shouldn’t fail to see.

Entertainment conversation:
Rebirth of Tarragon theatre

The Tarragon Theatre at 30 Bridgeman St. of-
ficially reopened its doors to the public the evening
of October 9, not only to present Artichoke, its fir-
st play of the season, but to reveal a new
Tarragon. J

In order to get greater insight into the new Tar-
ragon, Bob Pomerantz spoke with Greg Leech,
head of public relations at the theatre.

Excalibur: Besides the fact that onenolonger getsa
sore ass when watching a play at Tarragon, what else
has been done to make the old Tarragon the new
Tarragon?

Leech: Firstly, as you say, we replaced the old
wooden chairs with nicer, more comfortable ones. But
that’s not all. We dug out the stage area to lower it as
well as widen it, not only to allow for greater ver-
satility of movement but to soften the lighting. The
greater distance from the lights makes possible a
stage that is properly lit without harsh overtones. The
audience now sits in an area which is built up over a
series of ascending risers allowing greater sightline to
the players. Also there are fifteen to twenty new seats.
The whole works is carpeted. We put in a new lighting
board and a new ventilation system. We’ve never
really had any before. Oh, and the lobby is a lot nicer
too.
Excalibur: In the past the Tarragon theatre has
focused on presenting Canadian plays and material,
nurturing Canadian talent. Also, it sponsers a writers-
in-residence program to develop new material. Onthe
list of this seasons plays, why do I see two non-
Canadian plays listed?

Leech: We still want to develop new Canadian
scripts -we are committed to new scripts, but we are
also interested in developing Canadian playwrights.
In adapting European plays for the Canadian stage,
our Canadian writers will apply a Canadian sensibility
to the older plays. The audience will be better able to
identify with the classics when viewed through the
eyes of a Canadian. Also, we want to test our writers,
squeeze them to make them more versatile.

Excalibur: Have any Canadian plays or
playwrights presented through the Tarragon achieved
international fame? I know that Hossana, by Trem-
bly played on Broadway for three weeks.

Leech: Some of our plays have achieved national
and even international acclaim. However, once the
play leaves here, it’sreally out of our hands, belonging
to the playwright. As far as working tour companies
through Tarragon, I know that Hosanna for instance
was a tremendous physical strain. Our aim is to
develop plays and we really haven’t got the facilities
for many tours at this point.

Excalibur: Bill Glassco, artistic director of
Tarragon, stated that the audience must come first.
What does this mean in terms of the type of plays
chosen — what for example if everybody wanted to see
pornography or cowboys plays?

Leech: Pleasing the audience does not affect our
choice of works. Besides, remember there is not that
great a pool of Canadian plays to choose from.
Increasing that number is our purpose. What we do is,
choose the plays and then do our utmost to make them
enjoyable for the audience. The renovation program
allows for greater technical prowess and greater
comfort—all this is for the audience.

Excalibur: Would Tarragon ever consider running a
program to check out talent at Canadian universities?
There seems to be alot of talent there.

Leech: We just don’t have the time right now to
search around for talent. We will accept any and all
scripts brought to us and they will be thoughtfully
read. However, we can’t extend ourselves toomuchas
we are still in the process of getting organized — the
writers program is still a main focus and we are
gradually learning our purpose. We will experiment
with new programs to get new material but we can’t

take too many chances, not enough time. We help
writers and try to provide for fairly stable produc-
tions.

Excalibur: Has Tarragon ever had a problem with
censorship of material, either in terms of selection or
content?

Leech: No. However, this season we’re doing Lulu,
the first play written which explores modern
sexuality. It examines sexual dynamics and deals
with women who are very open about sex. Even though
it was written at the turn of the century itis still daring
by today’s standards, exploring issues like mastur-
bation, for instance. Thus, Lulu will be the true test for
freedom of presentation and will determine if there is
aproblem withthe censors.

Excalibur: You've done shows like Hosanna and
Bonjour La Bonjour, which deal with such issues as
homosexuality and incest. Does there seem to be
public acceptance of such controversial and touchy
subjects?

Leech: The primary goal of these plays was not to
deal with the gay scene or incest but to explore
relationships between people. The fact that there
existed unusual sexual circumstances make the
stories more dramatic. The aim was to explore
honesty in relationships. As far as public acceptance, I
know that our public accepted both plays — both were
very popular and Hosanna ran for seven weeks at
111 per cent attendance.

Excalibur: Is there a particular Canadian ex-
perience as opposed to American or British—is there
sucha thing as Canadian writing?

Leech: Canadians have distinct sensibilities which
are not the same as in any other country. It isn’t easy
to name a universal characteristic, as Canada is
diverse and our sensibilities have local variations.
Canadian playwrights usually hae no intent to
crystalize the Canadian character — they just want to
write well. Unique Canadian characteristic? I think
the way people in Canada relate to each other is
unique. There are universal thngs but nothing ex-
clusively Canadian. I guess if Canadians are at all
unique, this will be reflected in our writing.

Excalibur: Can you give me some figures on who
attends the Tarragon and if lately, more people seem
to be going to “‘alternate’ theatres?

Leech: I can speak only for Tarragon. Attendance
still depends primarily on what the production is like,
the better one will attract more people. I would say
that, whereas in the late sixties there was more of a
particular underground theatre scene, today more
people are coming who go to the established places.
Our greater range of plays will attract more and more
of an audience. Also, as we develop a reputation for
presenting competent productions, we will attract
more viewers. Tarragon has always been in an awk-
ward position in terms of being labeled establishment
or experimental. But I find that for the last few years
we get every type of person coming here.

Excalibur: Do you find that the average student at
York would spend a Saturday evening with Tarragon
rather than see afilm, go drinking, dancing...

Leech: Yes. As a matter of fact we always get a
strong turnout from York. However, many students
attend when they can enjoy the lower rates. Except for
Saturday and Friday night it’s three dollars for
students and on Sundays it’s pay-what-you-can.

Excalibur: Is there any reason why Tarragon
opened its season with Artichoke?

Leech: It’s a good play, we wanted to doit-— it has
never done in Canada before. It played in New
Havenbut we’d like to help Joanna Glass build up an
audience at home. Also, it was ready to do for our
opening.

Excalibur: What is the main idea behind Artichoke?

Leech: The play deals with how one can come to
terms with life.




