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AFEWV years ago the answer to, the question, "Whatare the possibilities of Grand Opera in Canada ?would have beeni, "None"; if the average man

familiar with theatrical and musical conditions hadbeen asked to reply to it. Withini the past three years , how-e ver, contingencies have arisen which have changed theentire situation and wbich make the question a pertinent onle
for discussion. For rnany years the chiefcities of Eastern
cities had been subject to sporadic outbreaks of grand opera,contributed by travelling companies organized in New York.
Sorne of these productions were very good indeed (thoughin sucb cases the prices charged wýere of necessity abnormal),but in many instances they were ragged and bad. When a
theatrîcal mianager in Montreal or Toronto fouind that his
New York agents hiad booked a grand opera aggregation forhim, he at once anticipated a losing week for his own theatre
accompanied by a request at the end of it for a loan to
enable the cornpany to get to the next town or to assist insending the stranded singers back to, New York. In fact
grand opera was viewed with disfavour by those interested
in the business end of the theatrical business and wjth coin-plete indifference by the general public. Even in instances
when the late Maurice Grau would send from the Metro-
politan Opera House a well equîpped organization with baîf
a dozen of bis best stars, the surns which it was necessary
to pay the latter practically eliminated ail profit from theenterprise. This situation was by no means peculiar toCanada, but extended to ail the smaller cities of the United
States. Even so fine an enterprise as Mr. Henry W.
Savage's English grand opera company, wbich was mostcordially supported in this country, was fouind to be so un-
profitable on the continent taken as a whole, that this astutemanager abandoned his really rneritorious effort to give
artistic productions to the best class of works.

Let it be said at the outset that any hope of profit fromgrand opera in this or any otber country is purely fantastic.
Grand opera bas neyer paid a dividend anywhere except
under very exceptional circtumstances, and has no status
wbatever as a permanent speculation. To acquire any
permanent bold on the cornrunity it rnust be endowed; andit is the fact that Canada now bas a well endowed grand
opera company, directed by a srnall group of strong-willed
and resolute men that bas cbanged the entire situation in
this country, and especially in the city of Montreal. Onealludes to the Montréal Opera Company, of which Mr. Albert
Clerk Jeannotte, a distinguished mnusician of mingled Scottish
and Frencli-Canadian lineage, is Director-general witb a
group of distinguished capitalists, beaded by Lieut.-Col.
Meighen, an unseifisb musical enthusiast, at his back.Tbrougb tbe public services of these gentlemen grand opera
seems to be assured of definite possibilities and no uncertain
future in Eastern Canada at any rate. Wbetber it will
get a footbold in the Canadian West witbin the presentgeneration is at least doubtful. Geographical conditions-
in other words our magnificent distances-militate against
its extension thither.

G ENERALLY speaking, we owe the development of
endowed grand opera ini the East to the fact that

M4ontreal is not only one of the wealtbîest cities of itssize in the worid, but one that in some degree lies out ofthe range of convenient circuits for large travelling organi-
zations, This latter fact is not witbout its compensations,because Iast season M4ontréal playgoers were better servedfroni an artistic standpoint than any other city in thiscountry. They enjoyed not only three months of grandopera seriously and meritoriotssly produced, but a twomonths' visit of Miss Hornirnan's players, probably tbe,best
stock eompany in the Englisb-speaking world, wbich produces
only pieces of intellectual quality. That is to say, Mont-realers o~n practically every night for five montbs last season
enijoyed sometbinj wortby of ser ions critical attention.
What nither city of shxmilair size on this continent can make
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possible to eliminate from pcople's minds the idea that it
was erey acomany f aaters. However, Col.Meigbenrwas resolvedpto give the schemers a fair show. Thesecond season a company stronger in every way was pro-vided and was successful beyond expectations with the Mont-real public. When it wvent on tour there was the samne story

to tell. Tbe people of Toronto especially took the enterprise
to their hearts in tbe fortnight spent in that city, Quebec
and Ottawa made a mucb handsorner response than during
tbe previons year.

Last year's season was so successiui that the dîrectorsbave been encouraged to plan a séries of productions on auch more ambitious scale. It is always discouraging toa man, bowever altruistic in hîs motives, and tinselfish inbis devotion to art, to, feel that be is giving the public what
it doesn' t want. Any movement of the kind to be reallyvaluable to the community must rest on the broad'basis ofpublic support. There is every évidence that the Montreal
Opera Comipany bas won its way with the people at large,and therefore its backers can face the inevitable losses in-
volved witb a feeling of cbeerfuiness.

W HILE the director-general, Mr. Jeannotte, is àn enthus-
îast and an optimîst, a Scotch strain bas prevented himfrom "biting off more than he can cbew," if the phrase rnaybe permitted. At present be is confining hirnself to tbe pro-duction of the best French and Italian works, though Wagner

will no doubt corne later, when the company bas the per-manent home that certain supporters of wealth project for
it. It bas been fouind that owing to the nature of its popu-lation, Montreal pre fers the modern Frenchi works; whereas
the public of Tforonto and Ottawa shows a weakness for
the Italian repertoire and the old favourites.

This year, in addition to familiar operas like "Carmen,"
"Faust," "Lakmne," "Cavalleria Rusticana," "La Boheme,"
"Madarn Butterfly," "La Tosca," "Trovatore," "Rigoletto,"
and "The Barber of Seville," the company will do Verdi's"Aida," whicb, because of the vast equipmnent required toprésent it properly, is seldom seen outside of the great cities;
Cbarpentier's "Louise," which many regarded as the most
interesting of last season's offerings; absolute novelties like
Godard's "Vivandiere," Leoncavallo's "Zaza," and Mas-
senet's "Cendrillon," and operas which are to ail intents
and purposes novelties to the people of this country, like
Massenet's "Heriodiade," bis "Thais," and bis "Jongleur de
Notre Darne," Bizet's "Pecheurs de Perles," Erlanger's
"Noel," and Offenbacb's "Contes d'Hoffman." These willbe interpreted witb a first-class scenic equiprnent and afirst-class chorus and orchestra, but by a rnucb more dis-
tinguisbed array of principals than inx the past. The con-ductors, Agide Jacehia, a man of genius in the Italian field,and Louis Hassernans, an expert in modern French opera,have been retained; and the memibershîp of the cornpanly in-cludes sucb farnons wornen as Louise Edvina, Esther Ferra-bini, Elizabeth Amsden,' Evelyn Scotney, Carmen Melis,Maria Gay, Beatrice La, Palme, Maria Claessens, BiceDelva, Yvonne Couirso and Jeska Swartz. The corps oftenors nutmbers eleven and iinrludes snicb famous men asGiovanni Zenatello, Giovanni Sachetti, Enrico Aresoni andLeon Lafitte. The basses and baritones; include the great
F{uberty and two newcomers, Edouard Lankow and James
Goddard, who are said to equal birn in vocal power, RodolfoFornari, Natale Cervi and many others of Enropean farne
and experience. With sucb an organization ever growing
and assuired of ample financial support the possibîlities of
grand opera in this country are indeed infinite. It has, for
nstance, been found necessary in response to, public demand
o extend the Toronto visit to the termi of tbree weeks, andbie interest of the Canadian public in the enterprise is by noneans Iimited to the cities where the company appears.
ý1ready the enterprise is winning support froni many outsideowns, and uinquestionably its influence will spread widelv.
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