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ek'iiieiits cuter into the general vorjabularv, cstiiiiiites

vary. I'roliably not more tlian a tliinl of the words

registered in our largest dictionaries are of strict

An^vSaxon origin. Tfowever, no jnst idea can be

derived fi'orn the most exact vumpricaJ comparison.

The character and use of the words must be taken into

account. A vast number of the im|)orte(l terms are

purely sjtecial, used, perhaps, by a single author, or

conhned to a single science. However necessary to

the higher styles of literat.:re, to scientific exposition,

to ])hilosophical discn.ssion, words of foreign origin

enter but slightly into the rudimentaiy structure ot

the language. In a preceding |)aragra|)h in wliich

viie esseiitial identity of earlier and later luiglish was

discussed, the f/HKhancn^af character of the Anglo-

Saxon element of our language lias been set forth.*

If, however, the question asked refers not to the

origin of the vocalmlary, but to the construction and

governing ])rincii)les of the langunge, the answer must

be widely ditrerciit. In that sense, Englisli is tfof a

composite language. liidHed few, if any, languages

surpass it in structural simplicity and unity. Apart

from a few exceptional case.^ of foreign nouns allowed

tem})orariiy to retain their native forms, it puts its

own decisive mark on every term which it appropriates.

Ind<'ed it may be said that the vast inllux of words of

tlie past 100 years has beenorigin duringforeign

absolutely without influence on the [inuwuttr of the

language.

Coxci.UHiuN.—In the grammatical text to which

this sketch is «ubjoined, tlui results of tluit critical

* " Wo niUHt nu'dllcft thiit in nnlinary oodvors.ition our voraliiiliiry is

lluiifi'il, ;iiul that we tlo iiDt onijilnv mort> tliaii from tliroi' to five

tliousiiiul wiinlH, while our hi'st writers malxo use of ahout twieti thnt

nunilier. Now it is |>ossihli< to eariy on eoi iversatioi\, ami write

mnnerotjs sentences wi(!ii>ut any l)orrowetl terms ; hut if we eiuhtuviT to

•pea l< or write without- mal<in«: use of tlie n ilive eh-ment (;.'rammar or

Voeahulary) we sliall I'.ihl that MUeli a thills^ is impossihle In our talk,

In the \Mirks of our ifroiitost writers, tho Knjflisl* cloinont ^roatiy pro

poiuleraios." Morris.
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