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us, which he sees there,. but something
of which the fading mnaterial form is
only a partial revelation. Tiere is the
conclucling tercet of one of bis son-
nets:

Nor bath God deigned to show him-
self elsewbere

*More clearly than in human form sub-
lime,

Wbich, since they image Hini, alone I
love.

Last Judgment, wbile it is profoundly
religlous, bas a certain severity and
bitterness, even something like a dis-
daîn of bumanity. lie disdains to use
its-common mould for any noble pur-
pose'. Vasari quotes a quatrain wbich
Michelangelo bimself comýposed»on the
famous figure of Night wbicb deco-
rates the tomb of Giulians dei Medici.
The'figure is supposed to ke reptying
to a neatly turned compliment that you

lie almost creates la special
art to satisf y this
conception and Place il sonno

e pii l'esser di

ing a natuiralis-
tic basis for-it.
lience there is
neyer anything
that is sensuous
and even littie
that is distinct-
ively feminine
in the expres-
sion of bis line.

"A Lrreat soul

gogna aura.
"Welconie is

sleep, and stili
more 'welcome
that it is of Stone
while the i,--

miarblc. V a s-
ais elo luent

ise- - Nïght" shows tis how greatly-con-
ack temporarie-s admnired its art and al-
lion so how little they urnderstood the
and depth of that sombre mnelancholy
*eur which is expressed:* "Who ever
îicb saw in any otber statue," writes Vas-
the ari, "such a power of expresn o

ns only the repose of one who sleeps but
the the grief and inelancholy of one who


