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at disposai was reached, a second
stoiy, to which a flight of steps led
down, was hollowed out; then a third.
[here is one example of five tiers of

galleries, one above another. Thus a
jurge amounit of space ;vas obtained
on the sides of the passage- ways for
burial. Lateral niches were cut out
mn the wall, to the measure of the
body, as close together as the loose
nature of the tufa would permit.
%Vhen the corpse hiad been placed in,
the niche %vas closed by tules cemiented
together ; sometimes by a niarbie
table.

Ail the dead were flot shut into a
simple grave, such as we have just
described. The opening uf a tonib
was sometimes surrounded by an
arched vault, the sides of which
formed places for other bodies. These
werC family tomnbs. They ev'en some-
trnes took the shape of a Sepj.aate
v-ault, shut in by a door.

The age of pe-secuition folloiug
the decrc of Valerian, caused a
noticcable change in the constructiun
o'. the catacombs. They became
more designed for safety and conceal-
ment. The galleries are less lofty ;
the graves are more crowded because
of the greater difficulty of rcioving ex-
ca,.at-d materizil;- the main entrances.
are blocked up; the stair-w..ays are
demolishied. Sometimecs entire gai-
ILeies were flied with earth or blocked
up with mvasonry to obstruct pursuit.
Nieans of escape are provided by
~Ecret stairmays and ladders.

It is impossible that many Chris-
ians could ever have taken refuge
here for a Iengthiened pcriod. The
vast number and extcnt of the galleries
and chambers would afford room fo a,
multitude, but the difficulty of pro-
curing fo'od, and the confined atmos-
phcre poisoned hy cxhr.ing gases
would render lirolongçd stay ampos-
rçible.

The insasiltii'ns an d .rm~l.mof
the catacornhs are intcrestimg. ""The
art of any liccple," szy-s Witlrow,
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is the outgrowthl cf --n eternal living
principle. And as is the tree s0 iS its
fruit. An adequate representation of
its art being gi%-en, %ve rnay appro-çi-
mately estimate the moral czrndition
of an age or con~imunity. The exhum*
ation of 1'oxpeii and the i.-cent
exploration of the ratacoznbs brizig
in to sharp contrast Christian and
pagan art. While traversin- the
deserted chambers of the former
two thousand years roll back, and we
stand among the objects familiar to
the gaze of the maids and ma!rons of
the palmy days of Rome. But whlat
a tale of prevailing sensuality do ive
read in the polluting pictures on
every side. Nothing cari give a more
vivid conception of the appalling
degradation, of pagan society in the
urt Century of the Christian cm than
the disinterred art of that Roman
Sodom. But in the cataconmbs we
are transported to an entirely diffeèrent
world. Hure we breathe a pure mcral
atmosphere. %Ve sec the cvidences
of a pure and beautiful social and
Qomestic life. We sec the infinite
grandeur of these persecuted Chris-
tians."

"A universal instinct leads us to
beautify the sepuichres of the dead.
In cxpressing their faith and hope, or
tracirîg the cimblem of ýictory on the
g~raves of the cataconmbs the early
Christians had flot to crcatc the prin
ciples of art, but to adapt to them expres
sionof Christian thoughit an art already
fully developed. Htnce we find such

*myths as the stories of Orpï1eus
and Eurydicc, or of Ulysses and the
*sirens mnade to do duty only under
ennobled Christian v.ncel)tion..
The carlier paintings of the cata.
conmbs .-re superior in execution, and
manifest a richness, a %igor, and free.
dom like that of thc best -.peciwmens
of the classic period. As the empire
<lied, ant also declined gradually tli it

sakinto the barbrism of the By.-an-
une period.

44The synibolisni of tUic catacombs,


