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A London staircase le generaliy a cold sud dreary approach to
the real withdrawin- or iving rons of the hous,-the rooma
where we receive our guests and speud our pleasauteet bous-
often s long vanit, walled in with blocks of imitation marbie, a
cold atone staircase, witb cast-iron balustrading of the worat
possble design-genorslly imitative of wrougbt-irou construction
-thin, poor, sud often unsafe, witb a thin uionlded handrail,
with wbat are technically called rampe, wreaths, and curtaile of
the usual speculative builder's character. 0f course ail these
mut romain. We caunot excbange there for the wide oak stair-
Case, witb its boldly csrved neweie, bandrals that look like sup-
port, and handsomely turned balustera of Elizabethan date ;
jsncb, indeed, as are still left in numerous old Englisb mansions,
and lu some few of the older London bouses ; but we can make
them more cheerful, aud less cold sud duil. A paînted sud var-
nished dado, with a wooden moulding rakiug with the handrail,
or plain deal paited paneliing, wiil be at once a bel p sd
improvenient. Tbe wretcbed ironwork psiuted in a plain bight
color-not picked ont lu gold, to show its peculiar ecceutricities
sud faulta of design-sud the thin monlding which serves as s
baudrail ebonised as a contrsnt, will aIl beip the peculiarlynfortunate liues on whicb you have te work. Above the dado,
eltber distemper or paper lu sme warmn sud cheerful color. If
yon paper, let the paper ho one of general tone,-otherwise the
great epac. to ho covered will ho spotty sud disagreeahie.

A deep frieze of boldly designed paiuted or stencil ornsm eut,
will assiet mncb lu bresking the usual bsd proportion of the
staircase wall, wbile panels may bo framed lu bold hunes of paint
oglietemper, wherein msy ho framed pictures or other art work.
A good neutral tint or warm grey grouud, with orusment in
green sud vermillion, bas a good effect, if the colora be csrefuily
treated ; or s wide diapr with patterna iutercbaugd sud
chsrged witb shieldesu a[arlegende here sud there. Aygood
photographs, sketches or studies, are useful to bang on the rake
of the staircase, on the eye hune, te take off the general colduess.
Many varieties of tinte will suggest themeelves, wbich will help
give s bright sud cheerful character to the sae wsy of the
wbole hiouas, lu place of the cold sud dreary, pighthy called, wall
to whieh we are su accustomed. As s mule, the lower fiights of a
London staircae are fairly well iigbted, sud tbe waile can there-
fore ho buug with drawings. If possible, put here sud there a
piece of china, or a good figure on brackets, in the angles,
to break the ugly appearauce of the nsrrow haîf landing. A
carefuliy deaigned lanteru light, fiiled with lesded sud jewelled
glas%, hung fro the ceiiing, will oost no more than the miser-
able poiuted iron or bronze brackets wbich are generally affectod,
sud will light the stairs more evenly. A brlght drugget, uearly
coveriug the whole of the tmesdway, ie surely botter than the
narrow three.quarter width campet, with its edgee of cold psinted
atone ; while bore sud there, on the landingsand balf spaces, a
small Persisu or Indien rug or prayer capet,-which. cau be
bought for almoat the price of the campet usushly used-will give
color sud brightnese, sud add to the feeling o! warmth sud com-
fort ; sud theee, always remember, caît b. talcen np easily, sud
shaken if requisite every day, sud are certaiuly more cieanly thon,
the closely fasteued down carpet, undor wbich the. dust accumu-
lates sud atays for many monthe.

If the lauding or baîf space ho large, put a comfortable or low
couch, with sone. brigbt covering, sud a stand for fiowers or
china ; for au y bit of color, either of nature or art, will add
much to the chieerfuluese of this part of tbe bouse. Nowadsys,
the art of China sud Japan le well knowu to ail of ns, sud,
although I do not for a moment advocate auy imitation of Jap-
anese womk in the decoration of Engish bouses, yet there are
msuy thinge w. msy do well te study Japanese work for. lu
painting on china sud faïence, iu every fommi of decorative art,
the Japanese show a keen love sud su intimate kuowlodge of al
that la hoat sud beantiful iu Nature, sud are always at their beut
lu depicting hiem evem-varied form, whether lu fiowers, tree or ani-
mal life. With a few exquisite touches the loveliest forma are
Placed before us, with great tmuth sud freedom of drawiug; sud
iu ail their art there la a deaire to set forth beautiful forai, and
to express lovely combination of color lu evem.varying fsuey.
They always seem to remember that sîl true deooration la based
ou construction, that the life sud fiower, 80 to apeakl of decora
tive work must apring fmom the moot sud framework of coustrnc.

ticin;- jusi as a odpitrwill draw his figure firat, before'
citing it, and rn n branches of a tree before cover-

ing it with foliage. What cau be more exquisite than some of
the drawing and coloring of the innumerable paper and .11k
blinda and fans that have been imported to sucb a large extent
in the ]est few yeare?1 Many of these can be bought fra
few shillings, and are admirable pieces of color decoration to
hang on the walls of hall or staircase, or framed in amall panels
round the frieze.

The coioring is generaiiy quiet and refined in treatment, and
emineutly decorative, and at the saine time perfectly true to
nature. Wbere an ordinary workmau would conventionalize a
fiower or bird, and produce wbole rows of them, without variI
tioui of sny kind, in a stiff and unnatural manner, these Japaneso
artists give us endiess variety and coioring, aiways graceful and
effective, aud neyer crude or course in color. By a few touches
they produce nature in life and movement-a tree beut and
shaken by the wind, a blade of grass bent or broken by smue
passing footstep, a spray of fiowers waving with the summer
breeze ; birds in endless movemeut , flying or asleep, and ail trUe
to the characteristice of their life snd fori. ln the lily, the
carnation, convoivulus, fruit, or May biossoms we see nurnerois
examples of our owu Engiish fiowero, depicted in a way which
f ew artiste in England can eqtual or excel. Ail such bits of
decorative art can b made much of iu the duIl mouotony of a
London houge, and nowsdays can ho purchaaed at a very trifliug
cost.

If you wiil only trace, or get traced, sme of the outiuS
sketches of wild fovwl, cocks and hens, phessants, or storks, yotl
wiil fiud they can be used with good effect as stencil decoration
for the upper prtion of the staircase wails, or in amaller scale
for panels of oors, shutters, and other woodwork, which, s a
mIle, are loft plain and untouched. For instance, suppose yoti
have the usua four-panel doors common to most of our bouses,
with moidiugs mun around of no particular design, I would sug-
geat; that you should paint them in two, thades of color, tO
harmonise or contrast with the paper on the walls, the panels
being the lighter shade, and on these stencil nome of the designs
I have aliuded to in the darker shade ; sud theu vsrnish the
whole. By these mens yon wiil obtain, at the cost; of a few
shillings, a real good piece of decoration, which wiil alw&e b.
pleasant to look at, instead of the dulI monotorny of imitation
grsining of oak, maple, or satin wood, to which. we are 80
accustomed. Iu decorative art we have inucli to learn from the
artiste of Japan, who for msny hundreds of years seem in their
bumbleat articles of daily use to have carried out sme imprea
of their love snd kuowledge of Nature inulber moat beantifl
forme.

It je a somewbat difficuit mnatter in most Londonî bouses,
where the ceilinge are generally plain, snd bordered by coruices
of inferior design, to treat them with any amount of color. Iii
bouses of the date of Adam the. ceiliugs have generslly soiO
very delicate enrichments ail over them, eéther flowing or
arranged in patterns very slightiy raised. Wisenever these
occur, it la well to treat tbem almoat like Wedgewood wair,
with, say, iight toues of pink, green, grey, or buif, lu very deIi-
ente tintinq; but wbere the. ceiling is quite flat it i. desirable t>
tint it a ligbt tons of prey or cream color, to get rid of the
extremne glare of pure white. Next the cornice a simple disteni'
pr pattern, of a darker shade of the Rame color, will ofteli
bfound effective and useful, or one or two simple lines with

stencilled corners. The tinting of the cornices must materiallY
depeud upon their design and contour ; if plain rnolded cor-
nices, tbey may b. tiuted in one or two shades, the ligbtOt
toues being alwayseat the top or next the ceiling, and gradusallY
darkening off to the waIl decoration. As a general mule, one Or
two of the tinta of the general grundwork of the paper may bO
used with effect ; if, bowever, tbe comnices contain the nsaa 111
designed and modelled planter enrichments, cam shoul d be takill
to keep them lu the background, sud to pick thein ont as little
as possible, so, as to avoid making their general baduces of foTfl
an d execution too, promineut.

It ie well to remember a few general mules lu decoratioS
of ceilings and cormices, on which to rely wheu choosing colore
or tinta. For instance, in using what are called primary colore
on molded surfaces, it le weil to remember that yeillow increeles,
while blue diminiebes lu streugth ; the former abould thereforO
be used on convex, and the latter on concave moldini g. I
strong colore ehould be definiteiy separated from efh Cther
by light Unes, fillets or amail moidingu ; colore ou light gronndO
appear darker by contrat, while those ou damk grounds appa t

as a raie, lightem. If the combie presents sny broad Uit surfae'

[May, 180-


